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Assessment Support Materials

TAONGA PUORO

Introduction

VWelcome to the Assessment Support Materials for Taonga Puoro

The Assessment Support Materials for Taonga Puoro have been developed to support you the assessor in achieving the
outcomes of the unit standards listed below and are guidelines only. Please ensure you are using the most up to date standard
by checking the NZQA website before using the materials in this booklet. If you would like to provide us with feedback on these
materials or suggest changes to the content of this resource please contact us on Maori Qualification Services mgs@nzga.govt.
nz

Nga mihi

Level 1

30236 Demonstrate knowledge of taonga puoro in relation to the Maori origin of sound and nga atua Maori
30237 Describe a taonga puoro artist or practitioner

30238 Collect natural materials to create uncrafted taonga puoro

30239 Identify, express and play reo puoro inspired by te taiao using uncrafted taonga puoro from the natural environment

Level 2

30240 Demonstrate knowledge of whanau taonga puoro

30241 Demonstrate knowledge of the traditional use of taonga puoro in accordance with tikanga
30242 Construct simple taonga puoro

30243 Describe the relationship between te taiao and taonga puroro, and incorporate into performance using simple taonga
puoro

Level 3
30244 Demonstrate knowledge of factors that led to the historical demise, renaissance, and revival of taonga puoro
30245 Construct and refine taonga puoro

30246 VWWhakatangi taonga puoro
Level 4

30247 Construct, refine, and embellish taonga puoro

NEW ZEALAND QUALIFICATIONS AUTHORITY
MANA TOHU MATAURANGA O AOTEAROA

QUALIFY FOR THE FUTURE WORLD MAORI QUALIFICATIONS SERVICES
KIA NOHO TAKATU KI TO AMUA AO! NGA RATONGA TOHU MATAURANGA MAORI




"Te manu ka kai i te miro, nona te ngahere

Te manu ka kai i te matauranga, nona te ao’
'The bird that partakes of the berry, his is the forest.
The bird that partakes of knowledge, his is the world’
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Unit standard 30236 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence

Demonstrate knowledge of taonga Demonstrate in-depth knowledge of Demonstrate comprehensive

puoro in relation to the Maori taonga puoro in relation to the Maori knowledge of taonga puoro in relation

origin of sound and nga atua Maori origin of sound and nga atua Maori. to the Maori origin of sound and nga
atua Maori.

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded depend on how well
akonga demonstrate knowledge of taonga puoro in relation to the Maori origin of sound and nga atua Maori.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment material

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.

2 /Il WHARANG © New Zealand Qualifications Authority 2019
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Unit standard 30236 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

ASSESSOR INFORMATION ASSESSMENT TASKS

Outcome 1 Demonstrate knowledge of taonga puoro in relation to the Maori origin of sound and nga
atua Maori.

Assessment Task 1 — this task assesses PC 1.1, 1.2, and 1.3

Demonstrate knowledge of taonga puoro in relation to the Maori origin of sound and nga atua Maori in

terms of:

*  describe the origin of sound in terms of nga atua Maori. Atua Maori may include but are not limited to Papatianuku,
Ranginui, Tanemahuta, Tangaroa, Tawhirimatea, Hineraukatauri, Hineteiwaiwa, Hinepltehue; evidence of three is
required;

» identify the whanau of taonga puoro associated with nga atua Maori. Atua Maori may include but are not limited to
Papattanuku, Ranginui, Tanemahuta, Tangaroa, Tawhirimatea, Hineraukatauri, Hineteiwaiwa, Hineputehue; evidence of
three is required;

* identify taonga puoro from each whanau, and

»  describe the reo (voices) of taonga puoro (evidence of three whanau with at least two taonga puoro from each is
required).

The akonga must present information in their own words, and all sources of information must be
acknowledged.

Please note: To ensure a rich learning experience for students of taonga puoro, it is recommended that kaiako cover each
of the Atua associated with taonga puoro that are listed in the range statements i.e. Papattanuku, Ranginui, Tanemahuta,
Tangaroa, Tawhirimatea, Hineraukatauri, Hineteiwaiwa, Hinepttehue

Figure 1

4 /| WHARANGI © New Zealand Qualifications Authority 2019



Unit standard 30236 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

1. Te putaketanga o nga oro Maori me nga panga ki nga atua Maori:

| ahu mai nga reo tangi o nga taonga puoro i whea? Ko te whakahoki poto, i ahu mai ra i nga tangi o Rangi, i nga tangi o
Papatanuku, i a raua uri whakatipu me te whenua e kiia nei ko Aotearoa.

| te timatatanga i noho tonu te whanau atua i roto i te po. Ina hoki kare and nga matua, a Rangi me Papa, kia wehea. Ka
tipu te hamumu koroiroi i waenganui i te whanau atua na te kopapa o ta ratau noho. Ka whakaritea me wehe nga matua.
| te mutunga na Tanemahuta i wehe. Ka heke nga roimata ua o Rangi. Ka kake ko nga kohu roimata o Papa.

Ahakoa i wehea nga matua, kaore tonu i mutu nga amuamu a te whanau atua. Ka tipu ko te rui, ko te pakanga i waenga
i a ratau. Ka pupuhi nga hau pikeri me nga hau mapu a Tawhirimatea, ka rara nga rau o nga rakau a Tanemahuta, ka
pupuke nga ngaru a Tangaroa, ka puta te pao o nga rakau riri a Tamatauenga, ka tioro ko nga reo tangi o Rongomatane
raua ko Haumietiketike i te mataku. | roto i nga hoihoi o nga pakanga, ka puta ko te reo iti puoro o Hinepultehue ki te
whakarata i nga riri a 6na papa.

2. Ko nga whanau taonga puoro:

RANGINUI RAUA KO PAPATUANUKU

Ko Ranginui raua ko Papattianuku te pitake o nga reo o nga taonga puoro o te ao tawhito. NO reira, i puta mai étahi o

nga puoro whakatangi a te Maori i roto i te mamae, i te aroha, i te riri, i te hangapouri o te mate, o te mokemoke, o te

whakamomori. N6 koinei and hoki nga momo puoro reo a te Maori, ara, he tangi, he umere, he moteatea, he apakura,

he oriori, he patere, he manawa wera, he haka, he karanga maioha, he poroporoaki, he waiata, he whaikorero, he whio,
he orooro, me éra atu.

TANE MAHUTA
Ko nga reo o étahi o nga taonga puoro i ahu mai i nga tangi o nga ngarara, o nga

manu, o nga wai, o nga rakau me nga hau o te taiao. Ko te atapo te wa puatatangi
0 nga manu. Hai reira oho ake ana te wao i nga ko o nga manu. He nui nga momo
taonga karanga manu a te Maori hai whakataurite ki te tangi o nga manu. Ko tétahi
ko te rau rakau tonu hai pepe i te manu. Ko étahi he momo whio he mea hanga i

te koiwi manu, i te kohatu ranei. Ko te pikaea he taonga whakaara i nga tangata ki
a ratau mabhi, kia tipu ai te ora me te pai ki nga whanau, ki nga hapt me nga iwi

Figure 2
Ko nga Taonga Puoro:

TAWHIRIMATEA

Ki te kore te hau, e kore e taea te whakatangi o nga taonga puoro. Ma te hau a Tawhirimatea e tangi ai te taonga
puoro. Mana and e kawe i nga reo puoro i runga i nga hau. He maha nga momo hau a Tawhirimatea, ara, ko te
haumapu, haumaiangi, haumiri, haumatakataka, te hauptkeri, te haumihiata, hauora. Ina ka tangi mai nga taonga puoro a
Tawhirimatea ka rongo i tétahi ahua o te hau.

Ko nga Taonga Puoro:

Te purerehua, te porotiti.

TANGAROA
Ko Tangaroa te atua o te moana, a, nana ko te whanau taonga puoro o nga anga
no te moana. Ko te patatara he taonga puoro he mea hanga i te anga wahanui

no te moana. Ka hono he waha ki te pito koikoi o te anga. Ara atu and étahi ingoa

mo ténei taonga: he potipoti, he pimoana. Ki te whakarongo atu ki te tangi a te
putatara he pa kokiri, he hotuhotu

Figure 3

© New Zealand Qualifications Authority 2019 WHARANGI /I 5
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Unit standard 30236 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

HINERAUKATAURI

Ko Hineraukatauri te puhi o te tangi hotuhotu,
mokemoke o nga moteatea.

Ko te tangi a te patorino he rite ki te waiata whaiaipo a
- Hineraukatauri. Na ténei ka tapaia a Hineraukatauri ko
¢ te puhi o nga tangi o nga taonga puoro a nga tipuna.

Figure 4

HINEPUTEHUE

Ko Hineputehue he tamahine na Tanemahuta raua ko Hinerauamoa.

Nana i hopu nga hau a Tawhirimatea ki roto i tona poho. Na ténei mahi

a Hineputehue, ka puta mai pea étahi o nga taonga reo puoro reka a te
Maori. Ko nga reo puoro o nga hue katoa he hiimarie, he ngawari, a, he mea
whakamenamena i te wairua o te tangata.

Ko nga Taonga Puoro:

Te huepuruhau, huepuruwai, poi awhiowhio, kdauau ponga ihu.

Figure 5

References:

Ministry of Education, Te Wharekura 41. Wellington, New Zealand, Learning Media, available from http://www.tki.org.nz/r/
maori/wharekura/whare41 _m.html

Whakarongo ki ta Jo'el Komene korero mo nga atua Maori me te putaketanga o nga oro Maori.

Figure 6

Note: Your akonga has been asked to provide references. Where you have referred to a book, or website, or person,
please acknowledge this in your lessons.

6 Il WHARANGI © New Zealand Qualifications Authority 2019
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Unit standard 30236 (version 2)

M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

ASSESSMENT SCHEDULE

Assessment Task
1

Evidence Statements

Judgement Statements

Demonstrate
knowledge of
taonga puoro in
relation to the
Maori origin of
sound and nga atua
Maori.

Evidence for Paetae/Achievement

It is expected that akonga responses will vary according to
iwi traditions. However, the following components should
be included in the akonga responses:

Taonga puoro and the Méaori origin of sound are
described:

*  the origin of sound is described in terms of nga atua
Maori

* whanau of taonga puoro are associated with nga atua
Maori

*  taonga puoro from each whanau are identified, and
*  the reo (voices) of taonga puoro are described.
Evidence for Achievement with Kaiaka/Merit

As per Paetae/Achieved, plus:

* the general reo of each of the taonga puoro whanau
is described in depth, and linked to the traditional
korero pertaining to that whanau.

Evidence for Achievement with Kairangi/Excellence
As per Kaiaka/Merit, plus:

*  the reo of each of the taonga within the taonga
puoro whanau is described, and linked to the
traditional korero pertaining to that whanau.

Judgement for Paetae/Achieved,
Kaiaka/Merit and Kairangi/
Excellence

Knowledge of taonga puoro in
relation to the Maori origin of sound
and nga atua Maori is demonstrated.

8 /Il WHARANG
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MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

Notes:
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UNIT STANDARD 30237 (version 2)

Describe a taonga puoro artist or practitioner

(Level 1, Credits 3)
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Unit standard 30236 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence

Describe a taonga puoro artist or Describe a taonga puoro artist or Comprehensively describe a taonga

practitioner. practitioner in-depth. puoro artist or practitioner.

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded will depend on how
well dkonga demonstrate knowledge of people associated with Maori performing arts..

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment material

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.
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Unit standard 30236 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RAT ATAURANGA MAORI

ASSESSOR INFORMATION ASSESSMENT TASKS

Outcome 1 Describe a taonga puoro artist or practitioner.
} Range - may include but is not limited to — a performer/player, a taonga puoro maker, a
composer, a tutor;

evidence of one is required.

Assessment Task 1 — this task assesses PC 1.1, 1.2, 1.3, and 1.4

Describe a taonga puoro artist or practitioner in terms of:

*  their whakapapa/pepeha (iwi affiliations and place of birth)

*  their acknowledgments and involvemen within te ao puoro (achievements may include but are not limited to — awards,
accolades, successes, triumphs)

* an influencing factor that led to their involvement in taonga puoro (an influencing factor may include but is not limited
to — social, cultural, economic, political)

* a piece of their work (a piece of work may include but is not limited to — performance, establishment of a group,
performance of a group, research, publications, recordings, composition).

The akonga must present information in their own words, and references must be provided.

Figure 1

14 /| WHARANG! © New Zealand Qualifications Authority 2019



SL /IIDONVYYHM 6107 AuIoyiny suonesyiend) pueesz MaN G

€ 2.nsl4

S08050£=P122lqog | =p!
TOjWID'9PIB/SMBU/ZU,ZU 0D PledayzuMMM/:d11Y "€00T ‘Ol
AJenue[ ‘auanoq|aly IUlIH AJenliqQ :pleJdaH pue[eaz MaN Il

© 9UINOG RN IULIH/BjIM/Sa0 BIpadidIm ua)/:sdlly eIpadijIAA |

RERIIENETEN

‘oJond

©3U0r} JO SUIPUBISISPUN PUEB Ul 3S9J3UI JO [BAIADJ DY} O3 UOIINGIIFUOD
SIY JO UOI}US0IaJ Ul SWe4 JO |[BH DISN| PUB[EIZ M3 U3} OU|
Pa12NPUl SEM ‘SUUNN] PJBYDIY Y3M SUoje ‘Duanogja| IUIH 600 Yl

J31E| o9M © U3eap SIy 94049q
1sN[ SUNOUOH SJBIA MIN| £00T DY} Ul I3 JO JOPIQ PUB[EDIZ MON|
93U} JO JDIYO UB SPBW SEM SH ‘lIOB|A| JO JUBWIIBdD(] SY3 Ul J24Nn3d3)
B U93Q PeY 9 3J3UM OFB[BAA JO AHUSISAIUM Y3 WO 93e10300(]
AJeJIOUOH UB PapJeME SEM IUMIH 00T Ul "€00T Ul Posed|ad Sem
J8ueu-e-e8usH 21, QA B Yam 42439801 (]D PUOISS Y "PIBMY
2SI PO B PApJBME US3q SBY UDIYM S9IN|J LIOB|| JO AJOLIBA B U0}
suojyisodwod [euonipeJ} pue [euiSlio Jo (D © ‘dYAA 2 N 3], JO
aseajaJ aY3 03 pes| diysdauiJed S|y $3J90U0D pue salI9|[es ‘S|ooyds
Ul puU® ‘9BJeW UO J3Y39303 pawio)iad Ajuejn3ad oMl Y} SPJemuo
© 686| WOJy pUB SUUNN] PJeYdlY JowIoad pue 3si80j0dIsnwouyld oW
Z 2ndy Ajpusnbasgns ay ‘sased ssej wnasnw uj AjUo punoy syuswinIisul Aq
pan31iul A|[elliu] "SJUSWIN.IASUI 1IOB|] [BUOIIPEI] UUM UORUIDSE) B O} !
POPUD3IXD SISDUDIUI [BDISNWU S IULIIH 34l] SIY JO SOPEISP OM] ISB| dU3 U|

USASMOY

WOOJSSE[D 3y} pUOAaq pasiuodad A|opim 2q O} ||I3s dAeY suolisoduwod
SIY JO 9dUBI||lug DY} PUB SIIPOJaW SIY JO Jamod Y] "pueEdZ MIN|
1Noy3noJy3 sWooJssep ul 3uns sSUOS JISSBD MOU SIY JO SUSZOP

YHm 28enue| 1IOB|| DY} JO [BAIARJ BY3 Ul 4nSlj JUBDHIUSIS © SI UL

"0JBY|[BAA JO ANSIRAIUN 9Y1 I Juswdojorap
dljioey PUE [UOB|,| JO JOSSD)0Id 23BIDOSSE pUB UBD(] 93} DWIBDDq J33E|
pUE AJISISAIUM PUBPPNY 18 PRIPNIS OS[E 3y ‘A3IUSPI LIOB] UO SNJ0}
s} Jo 14ed se sjooyds ul 3ySney 1IOB| SABY O3 JUSWUISAOL) pUBRd7 !
. MON 9Y3 pauoiiad yolym ‘eojewre| BSN| JO JOGUIBW Y/ 24N} ND LIOB|
JO [BAIASJ U3 SUIPUNOIINS HJOM SIY 40§ UMOUS S| dUINOq|S]A UlIIH

(uinogpR|y 1ULIH) |, 'SUSWINASUI [DIISNL 9Y3 O S|jixfs aoupwofiad
puD SU0I3IPD.I 342 JO DY - SUISSILU US3G SDY SUO ‘93PIIMOUY [DUORIPDI
Jo pjupym aya Jo 1Jam pup dipm aya dn SxpL 1DY2 SPDRILL 3Y1 (1D O,

‘nundunyey| nesSN| pue

a0yn] 1SN 03 SUOIIDBUUOD [BqLI} UM BISMIIN 9] Ul UIOG SBM B
oyine pue 390d Ua.un3dd| ANsIaAuN UaBuls Uasodwod 1IO.|| B SEM
(€007 Atenue( 9 — 6161 AINf 17) WZNO du4noqidl (p!s) tutiiH

I
1 ‘POASIYOYy/9ke)oed
3 40} |[9A9] 9Y3] Je JQUO!J!JDEJd 40 jsiyJe oJond eSuoe: e SU!Q!JDSQP jo a|dwexa uy
A SE3IANES SNOUVDIIVAD OV

_al S@W (7 UOISI9A) 9ETOE PJepURlS HUN




rm<mr

=3

Unit standard 30236 (version 2) M@S

MAORI
NGA RATO!

Kia maumahara te Kaiako

For Paetae/Achieved

Describe a taonga puoro artist or practitioner will be evidenced through describing:
*  their whakapapa /pepeha

* their their acknowledgments and involvement within te ao puoro

» that led to their involvement in taonga puoro

«  of their work.

For Kaiaka/Merit

Describe a taonga puoro artist or practitioner in-depth will be evidenced through:

+  providing their background korero (stories, up-bringing and background (may include their hapt, marae, and/or
tlrangawaewae), where they grew up, schooling, family etc)

*  describing how their achievements came to be and the significance of the achievements.

For Kairangi/Excellence

Comprehensively describe a taonga puoro artist or practitioner will be evidenced through describing:
«  describing how the influencing factor impacted on their involvement in taonga puoro;

»  describing the history of a piece of work completed by an individual or ropt, and its significance to the maintenance and
survival of taonga puoro.

A checklist for this task has been provided for you on the following page. This may help when you complete the assessment
schedule.

Please ensure only one checklist is used per akonga. You will need to photocopy extra copies of the checklist.
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Unit standard 30237 (version 2) M@S

Image reference

The copyright in New Zealand Qualifications Authority (NZQA) publications and other materials on NZQA's websites
(together referred to as "NZQA materials"), unless otherwise stated, belongs to NZQA.

Materials in which copyright belongs to others will be noted as such. NZQA is unable to give permission for use of the materials
of others. To use that material the permission of the copyright owner will need to be obtained unless the use is allowable under
the copyright laws of New Zealand.

Further information can be found http://www.nzqa.govt.nz/about-this-site/copyright/

“Important Notice: all images and media contained within Maori Qualifications Services resources are copyright protected.
Do not reuse without permission. Contact Maori Qualifications Services.”

* Joel Komene. (2016), 022 photograph. Figure 1, page 14
* owner name. (Date taken), 000 photograph. Figure 2, page 15
* owner name. (Date taken), 000 photograph. Figure 3, page 15

Further Rauemi:

1. Hirini Melbourne

Melbourne, Hirini, 1993, second edition 2016. Toiapiapi — He huinga o ngd kura puoro a te Mdori. A collection of Mdori musical
treasures. New Zealand, Shearwaters publishing.

WEBSITES:

Songs from Dr Hirini Melbourne — Toiapiapi 25-year anniversary

http://www.radionz.co.nz/national/programmes/teahikaa/audio/201821654/songs-from-dr-hirini-melbourne-toiapiapi-25-year-
anniversary

Maori Musical instruments — taonga puoro

http://www.teara.govt.nz/en/music/42166/richard-nunns-and-hirini-melbourne

Biography

http:.//www.last.fm/music/Hirini+Melbourne/+wiki

VIDEO:

Te Hekenga a Rangi (Excerpt 1)

https://www.youtube.com/watch?v=FaH6s-twdzU

Te Hekenga a Rangi (Excerpt 1)
https://www.youtube.com/watch?v=8f1ULV8h0jQ

Creating New Zealand Reo puorocapes
Part Two: Creating the reo puoro —
*  Richard Nunns and Hirini Melbourne on recording Te Ku Te Whe

http://teachingreo puorocapes.blogspot.co.nz/2012/10/creating-reo puoro_24.htm!

18 // WHARANGI © New Zealand Qualifications Authority 2019
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Unit standard 30238 (version 3) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence
Collect natural materials to create Demonstrate in-depth knowledge Demonstrate comprehensive
uncrafted taonga puoro to collect natural materials to create knowledge to collect natural materials
uncrafted taonga puoro. to create uncrafted taonga puoro.

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded will depend on how
well dkonga demonstrate knowledge of people associated with Maori performing arts.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment material

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.

22 // WHARANGI © New Zealand Qualifications Authority 2019
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Unit standard 30238 (version 3) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

ASSESSOR INFORMATION ASSESSMENT TASKS

} Outcome 1 Collect natural materials to create uncrafted taonga puoro.

Assessment Task 1 — this task assesses PC 1.1, 1.2, and 1.3

Collect a range of (FIVE) different natural materials from THREE different environments to be used as

uncrafted taonga puoro

The akonga must present information in their own words, and all sources of information must be
acknowledged.

ENVIRONMENT ONE:

List natural materials below:
*  Shells

*  Kohatu
*  Drift wood

* Bone

ENVIRONMENT TWO:

List natural materials below:

»  Sticks/rakau

i+ Leaves
*  Vines
.« stones

ENVIRONMENT THREE:

List natural materials below:
-+ Kohatu
.~ Rakau

WHAT KARAKIA WERE GIVEN IN THE PROCESS OF COLLECTING YOUR RESOURCES AND MAKING
. THE TAONGA PUORO?

Unuhia, unuhia

Unubhia ki te uru tapu nui a Tane

Kia watea, kia mama, te ngakau, te tinana, te wairua i te ara takata
Koia ra e Rongo, whakairia ake ki runga

Kia tina! TINA! Hui e! TAIKI E!

Draw on, draw on,

- Draw on the supreme sacredness

To clear, to free the heart, the body and the spirit of mankind

. Rongo, suspended high above us (i.e. in *heaven)

Draw together! Affirm!
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Unit standard 30238 (version 3) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

Kia maumahara te Kaiako

For Paetae/Achieved

Collect natural materials to create uncrafted taonga puoro will be evidenced through:
*  reciting appropriate karakia when collecting natural materials;

* identifying and collecting at least five different natural materials from three different environments to be used as three
uncrafted taonga puor make taonga puoro;

For Kaiaka/Merit
In-depth knowledge to collect natural materials to create uncrafted taonga puoro will be evidenced through:
*  reciting appropriate karakia at the beginning and end of the collection process,

*  describing the source of the natural materials.

For Kairangi/Excellence

Comprehensive knowledge to collect natural materials to create uncrafted taonga puoro will be evidenced through:
*  reciting karakia from memory at the beginning and end of the collection process,

*  reciting appropriate the whakapapa of the natural materials in terms of associated atua.

Figure 1

Figure 3

Figure 2
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Unit standard 30238 (version 3) M@S

MAORI
NGA RATO!

Image reference

The copyright in New Zealand Qualifications Authority (NZQA) publications and other materials on NZQA's websites
(together referred to as "NZQA materials"), unless otherwise stated, belongs to NZQA.

Materials in which copyright belongs to others will be noted as such. NZQA is unable to give permission for use of the
materials of others. To use that material the permission of the copyright owner will need to be obtained unless the use is
allowable under the copyright laws of New Zealand.

Further information can be found http://www.nzqa.govt.nz/about-this-site/copyright/

“Important Notice: all images and media contained within Maori Qualifications Services resources are copyright
protected. Do not reuse without permission. Contact Maori Qualifications Services.”

*  Maori Qualifications Services. (2016), MQS TP 1312 (062) photograph. Figure 1, page 26
*  Maori Qualifications Services. (2016), MQS TP 1312 (059) photograph. Figure 2, page 26
*  Maori Qualifications Services. (2016), MQS TP 1312 (032) photograph. Figure 3, page 26

Other Rauemi:

WEBSITES:

Brian Flintoff, 'Maori musical instruments — taonga puoro - The family of Papa — rhythmic instruments', Te Ara - the
Encyclopedia of New Zealand, http:/www.TeAra.govt.nz/en/maori-musical-instruments-taonga-puoro/page-3

https://teara.govt.nz/en/maori-musical-instruments-taonga-puoro/page-3
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Unit standard 30239 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence

Identify, express, and play reo Use two uncrafted taonga puoro made Use three uncrafted taonga puoro

puoro inspired by te taiao using from natural resources to play reo made from natural resources to play

uncrafted taonga puoro from the puoro recognisable as those from te reo puoro that is identifiable as a close

natural environment. taiao. likeness to those of te taiao.

Assessment criteria

There are TWO (2) assessment tasks that the akonga must correctly complete to gain credits for this standard. Once the
akonga has correctly completed the tasks, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded depend on how well
akonga identify and mimic reo puoro from te taiao using uncrafted taonga puoro.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment material

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.

32 /I WHARANGI © New Zealand Qualifications Authority 2019



€€ /IDNVYYHM 6107 AuIoyiny suonesylend) pueesyz MaN G

‘() UOSIEIT UOIBUSPOLA] 4O (Nd) dUILON] [edDULY JNOA 01 deads ‘(pJepuels
SIY} SS9SSB 3, UPIP NOA 31) HWgNS 01 S[BIIDIBW 9ABY JOU OP YO UOIEIPOU J0j S[elaewl Suluedald yum sanss| AUe aAey NOA J|

‘() UOSIEIT UORBISPO|A| JO 23UIWON| [edidULI4 JNOA 10BIUOD
ases|d ‘sse00.4d UopReIOpOW [BUSIP SY3 UO UORBWIOMU| 2IOW JO

LY

“JUSWINJOP B UIYHM SYUI| SB PR1HUGNS 3G 01 PIaU |[IM ‘S91SGIM POIBaJD JUSPNIS U0 83 ‘STHN  'G
SUI|UO 3geMBdIA 9q ISNW SII} |8 '}
1JN220 O} UO[eIopOU J04

(sojdwies uauJes| ¢ — suapiaodd (sajdwes JauUJed| , — SJOOUDS [SPJEPUEYS UN papeJddun) -Juswaspn|
JUDLUSSISSE UB 3Bl OF PSN SBY JOSSISSE AU} 3BYL S[ElIaewl A2 D43 JO SUlISISUOD JJom Juapnis jo sojdwes g o1 dn ¢

9|NPaYdS JUBWISSISSE 2y} Jo Adod B 7

so2JanosaJ dunJoddns Aoy Aue pue sel oyl jo Adooe 7|

:9pNpPUI 1SN suapiaoad pue sjooyds ‘Uoedlddy UOBISPO|| [BUJ21XT auljuo ay3 Suis
s Aue Je uonedldde ay3 ysnodyy A3daJip speW 99 UBD SUOISSILUgNS [B131]

"POPNUI 948 PJBPUBLS PUB [OOUDS JO SWEBU 9JNSUD 95e9|d ‘UOIEIDPOU JO) JUDS
9JB S[elda1eW [BDISAYd §| "2UIUO PRJIIUD S| UOIFBULIONI SIU} SB 393YS JOAOT) UOIEBIDPO|.| B 919|dWOD O3 AJBSS2D2U Ja8Uo| OU S|

NOILVYIAOW 404 NOILVYVdIdd

/SSaUISNQLISe/UdJesad
-}9)JBU/1I0dX/UD/ZU IAOS 9IZUMMAM//:SA1IY WOJJ PIASIIIDY "SSUISNLISY “(Pru) "9slidiaiug pue sped| pueeaz maN

28edgopA 9

"LLOT ‘7L YoJelN ‘uonediunwiwiod [euosaad ‘uosye| |

31x33 ul Suid Jo 3uizonb Jo} Uaaamoy {(3]qeaaAod3d Jou) padinbau Au3ud 3s1| 9duUauajaJ ou — (Supjiomiau
|e120s 93eAldd ‘SmalAJDIU] [BUOSIDd ‘S|IBWD ‘SUOIIBSIDAUOD duoyda|al ‘s49333]) UOIIBDIUNWILIOY) [BUOSIDd G

WY UIOdMIA
/28B11UU,/ZU 0> BUBLL'MMA//:d11Y WO} POASLIIRY "DUD| "9JD8 9JOW U0 JON| ‘JUlodMBIA “(Uaquiidas S| ‘SL07) ' Xo4

3sa433ul [edauagd/opedyjaejndod — sppnnJe Jodedsmapn/puizedely 4

"G-2pOs|da-7-So1Uas-SWRYIUB-IMI/GO0TZ0S/SLUDUIUE-IA/SMOUS/AT/UIOD UOSIAS|SHI OB
MMM /1Y (WO} PaARIIARY “[9]1} O9PIA] G 9posIdT 7 SRS ‘SWayIuy IM] (9107) "(U9INpod) UOISIADD| 1IOB|A|

w4 ¢

"0594/ | =PidydMaIA/23IN0Sa1/pOLL/ZU DB Oe[eM UIBa[9//:d11Y [91SqaM SIaudesT] 4O saunwwo) (| JN)
AL1-/S/SdTL Wou) paAallay [SapI|s UIOJ4am0d] Brerem pue epedey| ‘(1L07) "D ‘UOS|OYDIN 78 Y ‘A3 “S ‘PIeyddy

(uoISJ3A 21U0JIIDYD) SDI0U 24NJI97]/INOPUBY dSINOD
BUD|IA PUB[EIZ MON| ‘PUBPPNY “aLDI 38UD[ Jo 3)ij v/ }o3uD aya yam Sulasaipn (0007) ‘Il ‘Sury
Jjoog |

STFTALS ONIDONIYI43IY 40 STITdWVX3

'$9|A15 9oUUJRd JO sajdwexd

g 9JB SUIMOJ|0} B3 ‘WUBWISSISSE SIYY JO sasodund 2y Jo "UORBWIIOJUI JDU/SIY 9DUDJ24o4 O} BSUOYE 29U} SaJiNbau JusWSsasse siy |
. Supuausjey
E| :

A S53IANS SNOLIYSIIVAD oYW

_al S@W (7 UoISIBA) ET0E PIepPUBRLS HUN




rm<mr

=3

Unit standard 30239 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

ASSESSOR INFORMATION ASSESSMENT TASKS

Outcome 1

)

Identify reo puoro from te taiao.
Range - includes but is not limited to the ngahere, moana, awa;

evidence of THREE different reo puoro from at least three environments is required.

Assessment Task 1 — this task assesses PC 1.1

Identify a range of reo puoro from three different realms/environments.

*  Te ngahere
* Te moana

* Teawa

acknowledged.

The akonga must present information in their own words and all sources of information must be

Outcome 2

Use uncrafted taonga puoro sourced from natural resources to express and play reo puoro
inspired by te taiao.

Assessment Task 2 — this task assesses PC 2.1, 2.2, and 2.3

Use uncrafted taonga puoro from natural resources to express and play reo puoro inspired by te taiao from

three different environments:

The akonga must present information in their own words.

34 [/ WHARANGI
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Unit standard 30239 (version 2)

*  pumoana

- * pupu

. tumutumu

Listen to a range of uncrafted taonga puoro being played.

https:.//www.nzga.govt.nz/maori-and-pasifika/field-maori-assessment-support-materials/taonga-puoro/30239-taonga-puoro-

level-1/

Figure 2

TE RORIA ME NGA KOHATU

Figure 3

36 I/ WHARANGI

HE KOHATU, HE KARANGA MANU
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Kia maumahara te Kaiako

For Paetae/Achieved

Identify, express, and play reo puoro inspired by te taiao using uncrafted taonga puoro sourced from the natural environment
will be evidenced through:

* identifying three reo puoro from three different environments

*  the expression and playing of reo puoro inspired by te taiao using uncrafted taonga puoro made from natural resources

For Kaiaka/Merit

Use uncrafted taonga puoro made from natural resources to play reo puoro to a close likeness inspired by te taiao will be
evidenced through:

*  producing reo puoro inspired by te taiao with a combination of two uncrafted taonga puoro made from natural resources

+  producing reo puoro with the taonga puoro that are recognisable to those of te taiao.

For Kairangi/Excellence

Use uncrafted taonga puoro made from natural resources to play recognisable reo puoro inspired by te taiao will be evidenced
through:

*  producing reo puoro inspired by te taiao with a combination of three uncrafted taonga puoro made from natural resources

*  producing reo puoro the taonga puoro that are identifiable as a close likeness to those from te taiao.

Figure 7

© New Zealand Qualifications Authority 2019
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Image reference

The copyright in New Zealand Qualifications Authority (NZQA) publications and other materials on NZQA's websites
(together referred to as "NZQA materials"), unless otherwise stated, belongs to NZQA.

Materials in which copyright belongs to others will be noted as such. NZQA is unable to give permission for use of the materials
of others. To use that material the permission of the copyright owner will need to be obtained unless the use is allowable under
the copyright laws of New Zealand.

Further information can be found http://www.nzqga.govt.nz/about-this-site/copyright/

“Important Notice: all images and media contained within Maori Qualifications Services resources are copyright protected.
P g pyrignt p
Do not reuse without permission. Contact Maori Qualifications Services.”

*  Maori Qualifications Services. (2016), MQS TP 1312 (032) photograph. Figure 1, page 34

, 480x300 TPG101 30239 photograph. Figure 2, page 36
, 480x300 TPG109 30239 photograph. Figure 3, page 36
, 480x300 TPG52 30239 photograph. Figure 4, page 36
, 480x600 TPG 30246 photograph. Figure 5, page 37

, 480x600 TP30239 photograph. Figure 6, page 37

, MQS TP 1312 (062) photograph. Figure 7, page 38

*  Maori Qualifications Services. (2016
*  Maori Qualifications Services. (2016
*  Maori Qualifications Services. (2016
*  Maori Qualifications Services. (2016
*  Maori Qualifications Services. (2016

NN S NS NS N7

*  Maori Qualifications Services. (2016

WEBSITES:

Voices of Tawhirimatea - TKI

http://artsonline.tki.org.nz/Teaching-and-Learning/Primary-teaching-resources/Units-and-sequences/Voices-of-
Tawhirimatea#task?2

Creating New Zealand Reo puorocapes

Part Two: Creating the reo puoro —

*  Richard Nunns and Hirini Melbourne on recording Te Ku Te Whe
*  Music to Maori Ears — Tales from Te Papa episode 119

http://teachingreo puorocapes.blogspot.co.nz/2012/10/creating-reo puoro_24.htm!
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Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence

Demonstrate knowledge of whanau | Demonstrate in-depth knowledge of Demonstrate comprehensive

taonga puoro. whanau taonga puoro. knowledge of whanau taonga puoro.

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded will depend on how
well dkonga demonstrate knowledge of taonga puoro whanau taonga puoro.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment material

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.

42 /I WHARANGI © New Zealand Qualifications Authority 2019
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ASSESSOR INFORMATION ASSESSMENT TASKS

Outcome 1 Demonstrate knowledge of whanau taonga puoro.

Range - evidence of two instruments from each whanau is required.

Assessment Task 1 — this task assesses PC 1.1, 1.2, 1.3, 1.4, and 1.5

Demonstrate knowledge of taonga puoro whanau:

Hineputehue.

The akonga must:

technique;

TWO instruments from each whanau is required. The whanau are: Tane, Tangaroa, Tawhirimatea, Hineraukatauri, and

*  describe the instruments including their name, appearance, identification of the parts, their reo (voice), and playing

*  provide background information on the traditional korero and tikanga of the instruments;

»  describe the whakapapa of the instruments.

The akonga must present information in their own words, and and all sources of information must be acknowledged.

An example of demonstrate knowledge of taonga puoro whanau at the level for Paetae/

Achieved.

DEMONSTRATE KNOWLEDGE OF TAONGA PUORO

; Tanemahuta

Figure 1

KARANGA MANU

44 || WHARANG|

Karanga manu is the name given to a range of instruments used for imitating
bird reo puoro.

Karanga manu range from leaves and grasses, to hollowed reeds, to small
stones with a cavity or depression, either formed naturally or specifically
hollowed. Karanga manu can also be made from bone.

Karanga Manu or kéauau putangitangi are bird calling flutes. By placing pursed
lips at the correct angle the player can mimic several kinds of bird calls

The karanga weka is similar in shape to the nguru, but with a shorter neck
and a single finger hole. It replicates the weka’s call accurately, and can also be
played as a melodic instrument.

The reo of the karanga manu can be heard here:

http://collections.tepapa.govt.nz/exhibitions/pounamu/Segment.
aspx!irn=2002&redirectedurl=true

Melbourne, Hirini, 1993, second edition 2016. Toiapiapi — He huinga o nga
kura puoro a te Maori. A collection of Maori musical treasures. New Zealand,
Shearwater publishing

© New Zealand Qualifications Authority 2019
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Figure 4

PUKAEA

i culture-topic-resources/maori-musical-instruments
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Pukaea vary considerably in length, with some known to be over 2
metres long.

The mouthpiece end is the kongutu. The bell-shaped end is called the
whara. It is made in the same way as the patorino, hollowed out in
sections and joined together again. The flare at the lower end is made
by joining together a number of triangular wedges of wood which are
gummed and bound to the end of the pipe. A few inches above the bell
end, a tonsil or vibrating reed has been inserted in the pipe, perhaps in
imitation of the human throat, but the purpose of this device remains in
doubt. Compared with the simplicity of the kdauau, nguru, and patorino,
the pukaea, with its vibrating tonsil and bell-shaped end seems to be out
of character

The Pikaea gives forth a loud booming sound like the siren of a large
ocean liner, and was used to sound an alarm in time of danger or to
terrify an enemy by shouting curses through it.

Pukaea are played in a similar fashion to the modern day trumpet, and
were used to announce relay signals at times of conflict. They were also
used to announce the rituals associated with the planting of kumara and
other crops, and to welcome people and announce events or occasions
of importance. It was also a war trumpet.

http://www.richardnunns.net.nz/pukaea-wooden-trumpet/

https://www.tepapa.govt.nz/learn/for-educators/teaching-resources/maori-

© New Zealand Qualifications Authority 2019
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- Tangaroa

PUTATARA

Patatara are highly prized. The triton shell is rarely found in Aotearoa,
only occasionally washing up on beaches in the Far North. It is regarded
as a special gift of Tangaroa, the god of the sea.

. The 'voice' of a patatara can be blown over many miles signalling an
enemies advance. When played by a tohunga (priest) however the
instrument can produce a remarkable range of reo puoro, easily
described as out of this world.

: Maori legend tells that when Tane descended from the heavens carrying
Te Kete O Te Wananga (the three baskets of knowledge) gifted from his
father Rangi, he left behind a putatara as a koha (gift).

. This and other legends indicate why this instrument forms an important
cornerstone of Maori practises and spiritual beliefs.

In less recent time these instruments have had a variety of roles from

- Figure 5 - signalling to ceremonial and ritual use. The sound of the pitatara

: . heralds arrivals to a marae or the birth of a child. It is also used to
summon people for formal learning or as a call to arms. These taonga
puoro had a variety of roles from signalling to ceremonial and ritual use.

Once drilled and bound together the two main component parts
represent koha from their Atua: Tangaroa (god/guardian of the ocean)
the shell, and Tane Mahuta (god/guardian of the forest) the wood.

Listen to Jerome Kavanagh playing the patatara.

https.//www.nzga.govt.nz/maori-and-pasifika/field-maori-assessment-
support-materials/taonga-puoro/30240-taonga-puoro-level-2/

. Figure 6

http//www.richardnunns.net.nz/putatara-conch-trumpet/

http://www.tahaa.co.nz/taonga-puoro-mainmenu-30/putatara-
mainmenu-40.html

PUPAKAPAKA

- Along-necked pitatara is called a plpakapaka.

¢ These taonga puoro produce a multi-harmonic range of reo puoro.

© New Zealand Qualifications Authority 2019 WHARANGI /I 47
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DEMONSTRATE KNOWLEDGE OF WHANAU TAONGA PUORO

Tawhirimatea

Figure 7

Figure 8

48 /| WHARANGI

PUREREHUA

Plrerehua are made from many different materials: - Bone, wood, and stone. They come
in a variety of sizes with usually unique korero or surface carving.

. The beauty of the sound that emanates from the pirerehua is in its ability to stir the soul
- and whirl in the deepest places of the heart, giving rise to emotion and awe.

Parerehua are blade-like and are swung over the head on a long cord producing a loud,
deep whirling that can be heard from a distance The purerehua takes its name from

- the moth. Its sound is like the whirling and hovering sound of a moth’s wings as it flies
- and flits. A rapid spinning motion will start the music of the Parerehua as it rotates and
- flutters

Traditional uses vary from luring lizards, summoning rain, communicating and attracting
- asoul mate. Traditionally, Maori used purerehua for a variety of different purposes. It is

said that as the plrerehua begins its flight, the spirit of the player (all their thoughts and

- feelings) would travel up the cord to create the sound and then it would travel beyond
. the instrument taking the dreams and wawata (desires) of the player to the listeners

of this world and beyond, up to the heavens. Therefore, the pirerehua is a tool for
communicating to others both inside and outside the earthly realm.

Other purposes of the plrerehua: some iwi used it to call the rains to help their crops.
In the south plrerehua were used to bring moko (lizards) out of hiding. Pirerehua are

- also used in lament and farewell of the dead.

The kaitiaki (guardian) of the pirerehua is Tawhirimatea, God of the Winds.

https://en.wikipedia.org/wiki/Taonga_p%C5%ABoro

POROTITI

. The Porotiti is a humming disc, often beautifully shaped and ornamented, with a cord

looped through two holes in the centre. These examples are made from wood, pounamu
(greenstone) and bone.

¢ The Parerehua is spun on twin cords to create a mysterious humming accompaniment to

singing or other music

Listen to the porotiti being played here: http:/www.teara.govt.nz/en/music/42171/porotiti

The porotiti was and can still be used as a form of rongoa (medicine). Playing the
porotiti can ease arthritis. It can also be used to help children with colds and congested
chests. When played over their faces and chests while they were asleep it would help
clear mucus from their sinuses.

The porotiti was often used as a toy by children and adults alike. The porotiti creates

quiet, soft reo puoro and can also be worn as pendants.

. The porotiti has another name: - the kororohu, and like the pirerehua belongs to the
wind family of instruments.

The kaitiaki (guardian) of the porotiti is Tawhirimatea, God of the Winds.

Listen to Jerome Kavanagh playing the porotiti.

https:.//www.nzga.govt.nz/maori-and-pasifika/field-maori-assessment-support-materials/
taonga-puoro/30240-taonga-puoro-level-2/
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Figure 11

PUTORINO

The patorino, unique to the Maori, is made from two pieces of wood or bone,
hollowed, and bound together with natural gums, and bound by fine split vines.

Its shape comes from the chrysalis of the bag-moth, known as Raukatauri or ‘te
putorino a Raukatauri’, after Hineraukatauri, the goddess of flute music, because of
the sound the female moth produces to attract the male.

The Patorino is said to possess both female and male ‘voices’. Some instruments
emit a third voice, said to be a wairua (spiritual) voice, or the voice of the tamariki.

These two distinct reo puoro can be described as an urgent trumpet call — ‘te kokiri
a te tane’, and a flute-type call — ‘te waiata a te wahine’, a long descending tangi.

The Patorino can be played with bugle technique, with closed lips which are set in
vibration by the rapid withdrawal of the tongue. Small variations of pitch can be
produced by moving the forefinger over the centre opening.

An expert horn or trumpet player can produce scale passages covering two octaves
or more but it is unlikely that the Maori explored its full range. Some pitorino are
constructed to be played from both ends — a different voice from each end. Others
can be played using both playing styles from the same end.

Listen to Jerome Kavanagh playing the putorino.

https.//www.nzga.govt.nz/maori-and-pasifika/field-maori-assessment-support-
materials/taonga-puoro/30240-taonga-puoro-level-2/

Listen to Richard Nunns playing the patorino here http://www.richardnunns.net.nz/
putorino-trumpet-flute/

Melbourne, Hirini, 1993, second edition 2016. Toiapiapi — He huinga o nga
kura puoro a te Maori. A collection of Maori musical treasures. New Zealand,
Shearwater publishing.
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Listen to the full track of Jerome Kavanagh talking about and playing
taonga puoro here.

https.//www.nzga.govt.nz/maori-and-pasifika/field-maori-assessment-
support-materials/taonga-puoro/30240-taonga-puoro-level-2/

References:

Brian Flintoff, 'Maori musical instruments — taonga puoro - Maori musical
concepts', Te Ara - the Encyclopedia of New Zealand, http://www.TeAra.
govt.nz/en/maori-musical-instruments-taonga-puoro/pages 1-3 (accessed 1
December 2016)

Fi 15
sure Brian Flintoff, '"Maori musical instruments — taonga puoro - The family

of Papa — rhythmic instruments', Te Ara - the Encyclopedia of New
Zealand, http://www.TeAra.govt.nz/en/music/42171/porotiti (accessed 2
December 2016)

https.//www.tepapa.govt.nz/learn/for-educators/teaching-resources/maori-
culture-topic-resources/maori-musical-instruments

Note: Your akonga have been asked to provide references. Where you have referred to a book, or website, or person,
please acknowledge this in your lessons.
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ASSESSMENT SCHEDULE

Assessment Task
1

Evidence Statements

Judgement Statements

Demonstrate
knowledge of
whanau taonga
puoro

Evidence for Paetae/Achievement

It is expected that akonga responses will vary according
to the selected instruments. However, the following
components should be included in the akonga responses:

Demonstrate knowledge of taonga puoro whanau will be
evidenced through describing:

*  two instruments from each whanau - The whanau
are Tane, Tangaroa, Tawhirimatea, Hineraukatauri,
and Hineputehue.

*  their appearance.

¢ their parts.

*  their reo.

*  their playing technique.

Evidence for Achievement with Kaiaka/Merit
As per Paetae/Achieved, plus:

*  Providing information on the characteristics of each
taonga puoro.

Evidence for Achievement with Kairangi/Excellence
As per Kaiaka/Merit, plus:

+  Comprehensively describing the inter-connections
between the different taonga puoro through the atua
Maori.

Judgement for Paetae/Achieved,
Kaiaka/Merit and Kairangi/
Excellence

Knowledge of taonga puoro is
demonstrated.
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Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence

Demonstrate knowledge of the Demonstrate in-depth knowledge of Demonstrate comprehensive

traditional use of taonga puoro in the traditional use of taonga puoro. knowledge of the traditional use of

accordance with tikanga. taonga puoro.

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded depends on how well
akonga demonstrate knowledge of the traditional use of taonga puoro in accordance with tikanga.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment tasks

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.
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Unit standard 30241 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RAT ATAURANGA MAORI

ASSESSOR INFORMATION ASSESSMENT TASKS

Outcome 1 Demonstrate knowledge of the traditional use of taonga puoro in accordance with tikanga.

Range - cultural ceremonies or ritual practices may include but is not limited to — birth,
} tangihanga, powhiri, karakia and composition, rongoa, Matariki, Puanga, communication,
whakangahau, waiata, weathe;

evidence of one taonga puoro from each whanau taonga puoro stated below is required.

Assessment Task 1 — this task assesses PC 1.1, 1.2, 1.3, 1.4, and 1.5

Demonstrate knowledge of the traditional use of taonga puoro in accordance with tikanga:

*  the traditional use of one taonga puoro from each whanau is described within a cultural ceremony or ritual practice.
* the whanau are Tanemahuta, Tangaroa, Tawhirimatea, Raukatauri, and Hinepttehue.

* identify and explain tikanga relevant to taonga puoro that are unique to iwi or hapu.

The akonga must present information in their own words, and all sources of information must be
acknowledged.

Figure 1

60 // WHARANGI © New Zealand Qualifications Authority 2019



Unit standard 30241 (version 2) M@S

An example of demonstrate in-depth knowledge. knowledge of taonga puoro whanau at
the level for Kaiaka/Merit.

¢ DEMONSTRATE IN-DEPTH KNOWLEDGE OF THE TRADITIONAL USE OF TAONGA PUORO IN
: ACCORDANCE WITH TIKANGA.

- Taonga Puoro fulfilled many functions within Maori society including a call to arms, dawning of the new day,

© communications with the gods and the planting of crops. They are significant in sacred ritual and also fulfill a story-telling
i role. Many of the reo puoro of the instruments and tunes are imitations of the reo puoro of nature, including the wind,

- the seas and the natural world of birds and insects.

1. TE WHANAU O TANEMAHUTA

Karanga Manu / Karanga Weka.

Ko te ingoa whanau ténei mo6 nga momo pepe manu, tuaroria
ranei. He momo rau rakau étahi, he kakau wiwi, tae atu ki nga
karanga manu pénei i te mea koiwi nei.

Ko te karanga manu tétahi taonga whakamtharo ko te whio hai
- karanga weka. Ko te karanga weka he kakau poto tona, a, ko
. tetahi pito ka piko whakarunga. Kotahi noa te wenewene.

- I'nga wa o mua i whakatangihia nga taonga karanga manu hei
. whakapoapoa i nga manu kia whakatata mai, 3, ka patua, ka
. kaingia.

. Figure 2 . Te Pukaea.

: The Pikaea is a traditional Maori trumpet made of wood. There
. are several differing designs and lengths within the Pikaea genre.
- Pikaea were used to announce relay signals at times of conflict

. and were also used to announce the rituals associated with the

¢ planting of kumara (sweet potato) and other crops.

. The function of this instrument is to herald spiritual pathways.

- As a war trumpet, they were used in announcing an oncoming

- war-party and were dedicated to Tumatauenga (god of war).
In the announcement of harvest, they were dedicated to
Rongomatane (God of agriculture, arts and peace). Today they
can be heard heralding the visitors onto the marae or at the
opening and closing of important ceremonies.

. Figure 3 - Ko te Pikaea he taonga whakaara i nga tangata ki a ratau mabhi,
: . kia tipu ai te ora me te pai ki nga whanau, ki nga hapd me nga
iwi.

© New Zealand Qualifications Authority 2019 WHARANGI /I 61
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Unit standard 30241 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

Kia maumahara te Kaiako

For Paetae/Achieved

Demonstrate knowledge of the traditional use of taonga puoro in accordance with tikanga:
*  the traditional use of one taonga puoro from each whanau is described within a cultural ceremony or ritual practice.

The whanau are Tanemahuta, Tangaroa, Tawhirimatea, Hineraukatauri, and Hinepttehue.

For Kaiaka/Merit

Demonstrate in-depth knowledge of the traditional use of taonga puoro will be evidenced through:
»  explaining in-depth the tikanga practices associated with taonga puoro in accordance with iwi tradition
*  kua marama ki nga tikanga e pa ana ki nga taonga puoro a iwi, a hapt ranei

*  kua marama te whakamarama i nga tikanga e pa ana ki nga momo taonga puoro a iwi, a hapl ranei (identifying iwi or
hapt tikanga relevant to taonga puoro).

For Kairangi/Excellence

Demonstrate comprehensive knowledge of the traditional use of taonga puoro will be evidenced through:
»  comprehensively explaining the tikanga practices associated with taonga puoro in accordance with iwi tradition

*  kua matatau te whakamarama i nga tikanga e pa ana ki nga taonga puoro a iwi, a hapl (explaining tikanga relevant to
taonga puoro that are unique to iwi or hapu).

© New Zealand Qualifications Authority 2019
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Image reference

The copyright in New Zealand Qualifications Authority (NZQA) publications and other materials on NZQA's websites
(together referred to as "NZQA materials"), unless otherwise stated, belongs to NZQA.

Materials in which copyright belongs to others will be noted as such. NZQA is unable to give permission for use of the materials
of others. To use that material the permission of the copyright owner will need to be obtained unless the use is allowable under
the copyright laws of New Zealand.

Further information can be found http://www.nzqga.govt.nz/about-this-site/copyright/

“Important Notice: all images and media contained within Maori Qualifications Services resources
are copyright protected. Do not reuse without permission. Contact Maori Qualifications Services.”
* Joel Komene. (2016), 094 photograph. Figure 1, page 60
*  Maori Qualifications Services. (2016), MQS TP 1312 (00) photograph. Figure 2, page 61
»  Maori Qualifications Services. (2016), MQS TP 1312 (00) photograph. Figure 3, page 61
Jo'el Komene. (2016), 022 photograph. Figure 4, page 62
Jo'el Komene. (2016), 101 photograph. Figure 5, page 62
*  Joel Komene. (2016), 044 photograph. Figure 6, page 62
Jo'el Komene. (2016), 040 photograph. Figure 7, page 63
J (2016),

o'el Komene. (2016), 044 photograph. Figure 8, page 63

WEBSITES:

Brian Flintoff, 'Maori musical instruments — taonga puoro - Maori musical concepts, Te Ara - the Encyclopedia of New Zealand,
http://www.TeAra.govt.nz/en/maori-musical-instruments-taonga-puoro/pages 1-3 (accessed 1 December 2016)

Brian Flintoff, 'Maori musical instruments — taonga puoro - The family of Papa — rhythmic instruments', Te Ara - the
Encyclopedia of New Zealand, http:/www.TeAra.govt.nz/en/music/42171/porotiti (accessed 2 December 2016)
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Unit standard 30242 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence
Construct simple taonga puoro. Construct simple taonga puoro with Construct simple taonga puoro with
skill. mastery.

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded will depend on how
well akonga construct simple taonga puoro.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment tasks

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.

68 // WHARANGI © New Zealand Qualifications Authority 2019
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MAORI

Unit standard 30242 (version 2) M@S

ASSESSOR INFORMATION ASSESSMENT TASKS

} Outcome 1 Construct simple taonga puoro.

rm<mr

N

» At least THREE different taonga puoro are to be made from natural resources. One from each of the following
whanau puoro:

Akonga must supply a photograph of each taonga puoro they have made.

*  Research and record construction techniques and measurements for the taonga puoro. Consider cutting, sanding;
shape, size, length, depth, thickness, balance, safe knots, hole size placement.

*  materials may include but is not limited to shell, stone, bone, wood, and vegetation, hue, uky, finish (oil, kokowai, glue,
kapia, feathers, lashing)

Assessment Task 1 — this task assesses PC 1.1,and 1.2 1.3 (this is a new PC but the task
still covers the criteria for 1.3)

Construct simple taonga puoro.

Tawhirimatea (spinning instruments),
Hineraukatauri (flutes), and
Papattanuku (percussion).
Hinepttehue (gourd instruments) and

Tangaroa (marine shell instruments)

The akonga must present information in their own words, and and all sources of information must be
acknowledged
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Unit standard 30242 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

Kia maumahara te Kaiako

For Paetae/Achieved

Construct simple taonga puoro.

* At least three different taonga puoro are to be made from natural resources. Choose at least 3 of the following whanau
taonga puoro Tawhirimatea (spinning instruments), Hineraukatauri (flutes), Papattanuku (percussion).

*  Research and record construction techniques and measurements for the taonga puoro. Consider cutting, sanding; shape,
size, length, depth, thickness, balance, safe knots, hole size placement and embellishments.

For Kaiaka/Merit

Construct simple taonga puoro with skill.

* At least three different taonga puoro are to be made from natural resources. Choose at least 3 of the following whanau
taonga puoro Tawhirimatea (spinning instruments), Hineraukatauri (flutes), and Papattanuku (percussion),Hineputehue
(gourd instruments) and Tangaroa (marine shell instruments).

*  Research and record construction techniques and measurements for the taonga puoro. Consider cutting, sanding; shape,
size, length, depth, thickness, balance, safe knots, hole size and placement and embellishments.

+  Skill will be evidenced through working to ensure an authentic look and sound of the taonga puoro. This will be
determined, where applicable and dependent upon the taonga puoro being made, by the elements of craftsmanship.

For Kairangi/Excellence

Construct simple taonga puoro with mastery.

* At least three different taonga puoro are to be made from natural resources. Choose at least 3 of the following whanau
taonga puoro Tawhirimatea (spinning instruments), Hineraukatauri (flutes), and Papattanuku (percussion), Hinepltehue
(gourd instruments) and Tangaroa (marine shell instruments).

*  Research and record construction techniques and measurements for the taonga puoro. Consider cutting, sanding; shape,
size, length, depth, thickness, balance, safe knots, hole size and placement and embellishments.

*  Mastery will be evidenced through working to refine the authentic look and sound of the taonga puoro. This will be
determined, where applicable and dependent upon the taonga puoro being made, by the elements of craftsmanship.
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Unit standard 30242 (version 2) M@S

MAORI
NGA RATO!

Image reference

The copyright in New Zealand Qualifications Authority (NZQA) publications and other materials on NZQA's websites
(together referred to as "NZQA materials"), unless otherwise stated, belongs to NZQA.

Materials in which copyright belongs to others will be noted as such. NZQA is unable to give permission for use of the materials
of others. To use that material the permission of the copyright owner will need to be obtained unless the use is allowable under
the copyright laws of New Zealand.

Further information can be found http://www.nzqga.govt.nz/about-this-site/copyright/

“Important Notice: all images and media contained within Maori Qualifications Services resources are copyright protected.
P g pyrignt p
Do not reuse without permission. Contact Maori Qualifications Services.”

* Joel Komene. (2016), 085 photograph. Figure 1, page 70
Other Rauemi:

WEBSITES:

Hangaia he kdauau. Making Maori flutes

https:.//www.youtube.com/watch?v=j_ EUDHTxJY8

Making taonga puoro with our future generations

https:.//www.youtube.com/watch?v=EcrQw9_KICE
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FIELD MAORI ASSESSMENT TIKAROHIA TE MARAMA
SUPPORT MATERIAL REALISE YOUR POTENTIAL

TAONGA PUORO

UNIT STANDARD 30243 (version 2)

Describe the relationship between te taiao and taonga puoro, and incorporate into
performance using simple taonga puoro

(Level 2, Credits 4)

ASSESSOR BOOKLET
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Unit standard 30243 (version 2) MQS

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence

Describe the relationship between Demonstrate in-depth knowledge of Demonstrate comprehensive

te taiao and taonga puoro, and the relationship between te taiao and knowledge of the relationship

incorporate into performance using taonga puoro, and incorporate te taiao between te taiao and taonga puoro,

simple taonga puoro. into a performance. and incorporate te taiao into a
performance.

Assessment criteria

There are TWO (2) assessment tasks that the akonga must correctly complete to gain credits for this standard. Once the
akonga has correctly completed the tasks, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded will depend on how
well akonga construct simple taonga puoro.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment tasks

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.
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Unit standard 30243 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

ASSESSOR INFORMATION ASSESSMENT TASKS

Outcome 1 Describe the relationship between te taiao and taonga puoro, and incorporate te taiao into
performance using simple taonga puoro.

L
E Assessment Task 1 — this task assesses PC 1.1
\'
E Describe the relationship between te taiao and taonga puoro.
L
Describe the relationship between te taiao and taonga puoro. The relationship between te taiao and taonga puoro is
2 described in terms of sound. The reo puoro may include nga kararehe, nga timomo rakau, nga tdmomo manu, nga kaitiaki,

nga ngarara, nga atua, nga taniwha, nga hau, nga wai, nga maunga - evidence of at least THREE is required.

Outcome 2 Express and play reo puoro inspired by te taiao into performance using simple taonga
puoro.

Assessment Task 1 — this task assesses PC 2.1 and 2.2

Express and play reo puoro inspired by te taiao into performance using simple taonga puoro.

Give a performance using simple taonga puoro that demonstrates playing skills that reflect te taiao in relation to sound.
The reo puoro may include nga kararehe, nga timomo rakau, nga timomo manu, nga kaitiaki, nga ngarara, nga atua, nga
taniwha - evidence of three different reo puoro from one taonga puoro from each of the whanau taonga puoro. The
performance must generate an sense ihi, wehi and wana.

Akonga must provide a video recording of their taonga puoro performance.

Figure 2

Figure 1

Figure 4
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Unit standard 30243 (version 2) M@S

MAORI QUALIFICATIONS SERVICES

Listen to taonga puoro performances that incorporate reo puoro from te taiao here

https:.//www.nzga.govt.nz/maori-and-pasifika/field-maori-assessment-support-materials/taonga-puoro/30243-taonga-puoro-
level-2/

rm<mr

N

Note: Your akonga has been asked to provide references. Where you have referred to a book, or website, or person,
please acknowledge this in your lessons.
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Unit standard 30243 (version 2)

M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

ASSESSMENT SCHEDULE

Assessment Task
1

Evidence Statements

Judgement Statements

Describe the
relationship
between te taiao
and taonga puoro.

Evidence for Paetae/Achievement

It is expected that akonga responses will vary according
to the selected instruments. However, the following
components should be included in the akonga responses:

Describe the relationship between te taiao and taonga
puoro, and incorporate te taiao into performance using
simple taonga puoro.

+  Describe the relationship between te taiao and
taonga puoro. The relationship between te taiao and
taonga puoro is described in terms of sound. The reo
puoro may include nga kararehe, nga timomo rakau,
nga timomo manu, nga kaitiaki, nga ngarara, nga atua,
nga taniwha - evidence of at least three is required.

* Incorporate reo puoro from te taiao into
performance using simple taonga puoro. The
performance demonstrates playing skills that reflect
te taiao in relation to sound. The reo puoro may
include nga kararehe, nga timomo rakau, nga
tdmomo manu, nga kaitiaki, nga ngarara, nga atua, nga
taniwha - evidence of three different reo puoro from
one taonga puoro from each of the whanau puoro.
The performance generates ihi, wehi and wana.

Evidence for Achievement with Kaiaka/Merit
As per Paetae/Achieved, plus:

* incorporating reo puoro from te taiao into taonga
puoro performance with purpose

*  kia hangai te whakatangi oro ki te wairua o te
taiao, a, kia tika te tu (performing with deliberate
reo puoro, which are relevant to the chosen
sound and setting from te taiao)

*  kia puta te ihi, te wehi, me te wana.

Judgement for Paetae/Achieved,
Kaiaka/Merit and Kairangi/
Excellence

Knowledge of the traditional use of
taonga puoro in accordance with
tikanga is demonstrated.

82 // WHARANGI
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Unit standard 30243 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

Notes:
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FIELD MAORI ASSESSMENT TIKAROHIA TE MARAMA
SUPPORT MATERIAL REALISE YOUR POTENTIAL

TAONGA PUORO

UNIT STANDARD 30244 (version 3)

Demonstrate knowledge of factors that led to the historical demise, renaissance, and
revival of taonga puoro

(Level 3, Credits 6)

ASSESSOR BOOKLET
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Unit standard 30244 (version 3) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence

Demonstrate knowledge of factors Demonstrate in-depth knowledge of Demonstrate comprehensive

that led to the historical demise, factors that led to the historical demise, knowledge of factors that led to the

renaissance, and revival of taonga renaissance, and revival of taonga historical demise, renaissance, and

puoro puoro revival of taonga puoro

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded will depend on how
well dkonga demonstrate knowledge of influencing factors in the historical demise or revival of taonga puoro.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment tasks

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.
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Unit standard 30244 (version 3) MQS

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

ASSESSOR INFORMATION ASSESSMENT TASKS

Outcome 1 Demonstrate knowledge of factors that led to the historical demise, renaissance, and
} revival of taonga puoro
Range - demonstration includes the following periods — period of demise - pre-1970, period

of renaissance - 1971 to 1999, period of revival - 2000 to current.

Assessment Task 1 — this task assesses PC 1.1, 1.2, 1.3, 1.4 and 1.5

Describe the historical demise, renaissance, and revival of taonga puoro by:

* depicting on a timeline the historical demise, renaissance, and revival of taonga puoro, spanning the three time-periods
(pre-1970, 1971 to 1999, 2000 to current)

L *  explaining TWO factors that led to the demise of taonga puoro pre-1970, e.g. political, social, economic, technological,
3 media, people, events, religion, organisations

\E, * religion may refer to missionaries, tohunga suppression act

L * an event may refer to urbanisation, land loss/land wars, colonisation, native schools act

3 » technological factors may refer to new instruments, jewes harp, new tools, metals, brass bands

*  media may refer to radio and American/British influences, brass bands

*  explaining TWO factors that led to the renaissance of taonga puoro (1971 to 1999) e.g. political, social, economic,
technological, media, people, events, religion, organisations.

For example: Hirini Melbourne’s research, te reo renaissance, Brian Flintoff’s expertise in the making of taonga puoro.

*  explaining TWO factors that led to the revival of taonga puoro (2000 to current) e.g. political, social, economic,
technological, media, people, events, religion, organisations.

For example: Haumanu, and wananga that were held to learn about taonga puoro.

* the student’s description of their own vision for the future development and revival of taonga puoro.

The akonga must present information in their own words, and references must be provided.

88 /I WHARANG| © New Zealand Qualifications Authority 2019



Unit standard 30244 (version 3)

An example a response at the level for Kaiaka/Merit.

PERIOD OF DEMISE: PRE-1970

Music was seen as vital to the welfare of the community, and required a reason

Missionaries and teachers
discouraged the use of taonga puoro
because they did not understand
them (or understood their spiritual
nature all too well).

© New Zealand Qualifications Authority 2019

and an occasion to be played. Taonga puoro were, and still are, used for
healing, sending messages, marking the stages of life and for other ceremonies.

In 1807 it was noted that ‘every man was his own musician’ and with such small
and portable instruments ‘they were never at a loss for entertainment’.

After European settlement and colonisation, Maori were faced with land wars
and land loss, the implementation of colonial Acts, and urbanisation. All of
these factors contributed to the decline of the use of traditional instruments,
and led to the near-demise of use of taonga puoro.

Maori musicians were swift and
adept at adopting a wide range of
new instruments including banjos,
pianos, bagpipes, brass-band
instruments and, perhaps most
popular of all, the guitar. Maori put
aside their traditional instruments in
favour of introduced versions such
as the jew’s harp, which replaced its
equivalent, the roria.

M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

Many of the ceremonies at

which taonga puoro were played
disappeared with the introduction of
Christianity.

Some became children’s toys,
and some were hidden away or
destroyed

because they were deemed too
precious and special to be denigrated.

As traditional instruments became
rare, they were acquired by museums
and private collectors, and later
generations of Maori did not learn
the art of playing them.

Locked within all the instruments
are many mysteries. Some playing
techniques are so complex that they
are, for now, lost.

WHARANGI /I 89
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Unit standard 30244 (version 3)

PERIOD OF RENAISSANCE: 1971 TO 1999

rm<mr

w

In 1974 kaumatua Joe Malcolm (of Ngati Tarawhai) hosted a hui at his
home marae at Te Araroa on the East Coast. It aimed to revive the
arts of making and playing traditional Maori instruments. Some of those
present, such as Hirini Melbourne, Brian Flintoff and Richard Nunns,

became central figures in this revival.

In 1991 Nga Puna Waihanga, the
Maori Artists and Writers Society,
held a hui at Te Araroa on the East
Coast to recall what was still known
of taonga puoro. Among those
taking part were Hirini Melbourne,
a composer, musician and linguist
of Ngai Tuhoe; Richard Nunns,

a teacher and jazz musician; and
Brian Flintoff, a Nelson carver and
instrument maker.

With support from various
elders, Melbourne drew
together others from around
the country with different
areas of expertise, but the
common intention of creating
a human resource that would
foster the revival of making
and playing the instruments.
This movement grew under
the name Haumanu, which
means ‘breath of birds’. It also
means ‘revival’, and this is the
aim of the group.

90 // WHARANGI

1991 Hirini Melbourne’s Toiapiapi is
published as an audio cassette with a
booklet by educational resource company
Te Whare Whakahirahira.

In 1994 Hirini Melbourne and Richard
Nunns, leaders of the revival of traditional
Maori instruments, were invited to record
the first ever CD devoted entirely to these
instruments. Te ki te whe (loud and soft)
was recorded at Rattle Records’ Auckland
studios in a day and a half. It featured
some 19 instruments, and extracts later
reappeared in other sound recordings
and numerous radio and TV programmes,
documentaries and advertisements. Te
kd te whe became ‘the soundtrack to just
about all media allusions to the Maori side
of national life.

© New Zealand Qualifications Authority 2019
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Unit standard 30244 (version 3) M@S

NNNNNNN

Factors that led to the historical demise, renaissance, and revival of taonga puoro

Use the guide sheet below to help you draft your responses for this activity and expand the boxes where
necessary.

DESCRIBE THE HISTORICAL DEMISE, RENAISSANCE, AND REVIVAL OF TAONGA PUORO.
COMPLETE THE SECTIONS BELOW.

Present a timeline of the historical demise, renaissance, and revival of taonga puoro, spanning the three time-periods (pre-
1970, 1971 to 1999, 2000 to current).

Explain TWO factors that led to the demise of taonga puoro pre-1970 e.g. political, social, economic, technological, media,
people, events, religion, organisations.
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Unit standard 30244 (version 3) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

Kia maumahara te Kaiako

For Paetae/Achieved

Demonstrate knowledge of factors that led to the historical demise, renaissance, and revival of taonga puoro will be evidence
through:

*  depicting the historical demise or revival of taonga puoro, spanning the three time- on a timeline
*  explaining two factors that led to the demise of taonga puoro pre-1970

*  explaining two factors that led to the renaissance of taonga puoro (1971-1999)

+ explaining two factors that led to the revival of taonga puoro (2000 to current)

* adescription of the student’s own vision for the future development and retention of taonga puoro.

For Kaiaka/Merit

Demonstrate in-depth knowledge of factors that led to the historical demise, renaissance, and revival of taonga puoro will be
evidenced through:

* identifying and describing a significant environmental influence in the demise or revival of taonga puoro

* identifying and describing a significant influence from any one of the sociological factors in the demise or revival of taonga
puoro

* anin-depth description of the students own vision for the future development and retention of taonga puoro.

For Kairangi/Excellence

Demonstrate comprehensive knowledge of factors that led to the historical demise, renaissance, and revival of taonga puoro will
be evidenced through:

* identifying and linking the environmental influence with specific changes and transformations in the demise or revival of
taonga puoro

* identifying and linking the influences from one sociological factor with specific changes and transformations in the demise or
revival of taonga puoro

* acomprehensive description of the students own vision for the future development and retention of taonga puoro.
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Unit standard 30244 (version 3) M@S

Image reference

The copyright in New Zealand Qualifications Authority (NZQA) publications and other materials on NZQA's websites
(together referred to as "NZQA materials"), unless otherwise stated, belongs to NZQA.

Materials in which copyright belongs to others will be noted as such. NZQA is unable to give permission for use of the materials
of others. To use that material the permission of the copyright owner will need to be obtained unless the use is allowable under
the copyright laws of New Zealand.

Further information can be found http://www.nzqga.govt.nz/about-this-site/copyright/

“Important Notice: all images and media contained within Maori Qualifications Services resources are copyright protected.
P g pyrignt p
Do not reuse without permission. Contact Maori Qualifications Services.”

* Joel Komene. (2016), 072 photograph. Figure 1, Title page
* owner name. (Date taken), NAMEOOO photograph. Figure 2, page 7

FURTHER RAUEMI:

1. Taonga Puoro — Voice of the elements (Jerome Kavanagh)

https:.//www.youtube.com/watch?v=_SBbNtx1cew

2. Music to Maori Ears — Tales from Te Papa episode 119
https://www.youtube.com/watch?v=kXUb1YzQRvU

i. Brian Flintoff, 'Maori musical instruments — taonga puoro, Te Ara - the Encyclopedia of New Zealand, http://www.TeAra.govt.
nz/en/maori-musical-instruments-taonga-puoro/sources

ii. Flintoff, Brian, 2003. Taonga Puoro: Singing Treasures. Nelson, New Zealand: Craig Potton Publishing.
3. Horomona Horo — Taonga Puoro

http://www.radionz.co.nz/national/programmes/teahikaa/audio/201799747/horomona-horo-taonga-puoro

4. Taonga Puoro

http:.//www.radionz.co.nz/national/programmes/nz-society/audio/201795197/taonga-puoro

5. Kete Aronui — Richard Nunns

https:.//www.nzonscreen.com/title/kete-aronui-richard-nunns

6. A new generation carries on making music with singing treasures

https://www.nzonscreen.com/title/kete-aronui-richard-nunns
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Unit standard 30245 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence
Construct and refine taonga puoro. Construct and refine taonga puoro Construct and refine taonga puoro
with skill. with mastery.

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded will depend on how
well the taonga puoro is constructed and refined.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

° assessment tasks.

Akonga assessment tasks

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-konui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

+ consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.
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Unit standard 30245 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

ASSESSOR INFORMATION ASSESSMENT TASKS

)

Outcome 1 Construct taonga puoro.

Range - taonga puoro are made from natural materials that include but are not limited to
wood, hue, bone, or uku;

evidence of one taonga puoro is required.

Assessment Task 1 — this task assesses PC 1.1, 1.2, 1.3, 14, 1.5, 2.1, and 2.2

Construct and refine a taonga puoro using natural materials:

rm<mr

w
.

recite simple karakia;
describe the materials used in terms of their qualities;

describe traditional collection sources and processes; Range of materials may include but is not limited to wood, stone,
bone, shell, vegetation, hue, uku, finishes (oil, kokowai, glue, kapia, feathers, lashing).

prepare materials for the construction process; Evidence of at least three Tikanga and/or health and Safety
requirements is required.

use tools in accordance with tikanga and/or health and safety regulations;
refine taonga shape according to tradition;

refine the aesthetic appeal of the taonga..

The akonga must present information in their own words, and references must be provided where applicable.

100 // WHARANGI © New Zealand Qualifications Authority 2019



™M

-l > W

10L

IMONYYHYHM 610C AloUyINY suonedyIfend) pueeaz MaN @

"9dUe[Rq
u3ISap JO MOJ4
ssauUyo0Ws

suolsuawip

10} poyWl| 30U 2JB NG SPNPUI YoIym diysueLUSIeUDd JO SJUDLRIR a9y} Aq ‘Opewl Sujeg oJond e3uor) ay3 uodn juapuadap
pue 9|gedljdde suaym ‘paulwiIap a9 [IM siy | oJdond B3UOB] 943 JO PUNOS PUE 3OO JIFUSYINE DY} dUlJJ OF SUPIOM

:ySNoJy3 padUSPIAS 39 ||IM AU3SBW Yim oJond B3UOE]) Suljod PUB 19NJISUOT)

9Jud||93x3/18uedIR)| J04

oJond oau

sj0Uy

Sallil|cle

3uipues

padeds pue pade|d Aj309.402 e s9joy
oz

adeys

10} poyWl| 30U 2JB INg SPNPUI YoIym diysueLusijeud JO SJUaLR|R ayl Aq ‘@pewl 3ujeg oJond e3uor) ay3 uodn uspuadap
pue 9|gedljdde auaym ‘paulwiIsp a9 [Im siy | oJond B3UOB] SY3 JO PUNOS PUB 3OO| JIFUSYINE UB 24NSUD O3 SUPIOM

:ySNoJy3 padUSPIAS 3q ||IM [IPS YUM odond e3uoe] auljod pue 10NJ43SU0D)

B eRIRY| Jog

‘oJond e3uory sy Jo [eadde d39Y3se 2y Sululad

‘UOIIPEBJ} YUM 2dUBpI0dE Ul 9deys e3uoe) ayi uiulad

'SUONIBINS. A19JeS PUB Y3[Bay JO/pUE BSUBXI} UM 9DUBPJIODDE Ul S|O0] Suisn

‘ssenoud uol1dNJisuod ayi Joj sjeldajewd JO UO!lEJEdSJd

'59559204d pUB $924NOS UOI123]|0D [BUOIHIPEJ] SUIgIIDSSP

‘sanfenb Jipy3 JO swudl Ul s[eluatew SuiqLDsop

‘epfeuey a|dwis jo dudad

1ySnoJy3 padUBPIAS 39 ||IM oJdond B3UOE] SUSU PUB 1ONJIISUOD)

PaAaIYdy/aeIae J04

oyjerey| 93 edeyewnew er)j

PHOYW YONYANVLY NHOL VONOLVE YON
SIDIAUIS SNOLLYDHITYND IHOYW

S’@W (7 UoISIaA) GHZOE PJEPURIS HUN



M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

ASSESSMENT SCHEDULE

Unit standard 30245 (version 2)
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Assessment Task
1

Evidence Statements

Judgement
Statements

Construct and
refine taonga
puoro using natural
materials.

Evidence for Paetae/Achievement

It is expected that akonga responses will vary according to iwi traditions.
However, the following components should be included in the akonga
responses:

Taonga puoro is constructed and refined according to the following:

reciting of simple karakia;

describing materials in terms of their qualities;
describing traditional collection sources and processes;
preparation of materials for the construction process;

using tools in accordance with tikanga and/or health and safety
regulations;

refining the taonga shape in accordance with tradition;

refining the esthetic appeal of the taonga puoro.

Evidence for Achievement with Kaiaka/Merit

As per Paetae/Achieved, plus:

working to ensure an authentic look and sound of the taonga puoro.

This will be determined, where applicable and dependent upon the
taonga puoro being made, by the elements of craftsmanship which
include but are not limited to:

¢ shape
*  size

*  holes are correctly placed and spaced

*  sanding
*  balance
*  knots

° reo puoro

Judgement for
Paetae/Achieved,
Kaiaka/Merit

and Kairangi/
Excellence

Taonga puoro is
constructed and
refined using natural
materials.
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Unit standard 30245 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

Notes:
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TAONGA PUORO

UNIT STANDARD 30246 (version 2)

Whakatangi taonga puoro

(Level 3, Credits 4)
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Unit standard 30246 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence

Whakatangi taonga puoro Whakatangi taonga puoro with skill. VWhakatangi taonga puoro with
mastery.

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded will depend on how
well the taonga puoro is constructed and refined.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment tasks

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.
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Unit standard 30246 (version 2) M@S

MAORI
NGA RATO!

ASSESSOR INFORMATION ASSESSMENT TASKS

Outcome 1 Whakatangi taonga puoro.

Range - evidence of one taonga puoro is required.

Assessment Task 1 — this task assesses PC 1.1, 1.2, and 1.3

Play taonga puoro

* inaccordance with the tradition and tikanga of the taonga puoro;

*  with accurate timing, volume; and te piki me te heke o te reo puoro is performed in accordance with the performance
style and tikanga of the taonga puoro;

»  performance generates a sense of ihi, wehi, wana.

Taonga puoro for the purposes of this standard include kdauau, ponga ihu, poi awhiowhio, hue puruhau, patangitangi,
nguru, porutu.

The akonga must present information in their own words, and references must be provided where applicable.

Listen to an example of taonga puoro being played at the level for Kairangi/Excellence
below.

https:.//www.nzga.govt.nz/maori-and-pasifika/field-maori-assessment-support-materials/taonga-puoro/30246-taonga-puoro-
level-3/
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Unit standard 30246 (version 2)

M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

ASSESSMENT SCHEDULE

Assessment Task
1

Evidence Statements

Judgement
Statements

Whakatangi taonga
puoro

Evidence for Paetae/Achievement

It is expected that akonga responses will vary according to iwi traditions.
However, the following components should be included in the akonga
responses:

Taonga puoro is played according to the following:

*  playing in accordance with the tradition and tikanga of the taonga
puoro;

*  accurate timing, volume, and te piki me te heke o te reo puoro is
performed in accordance with the performance style and tikanga of
the taonga puoro;

. performance generates a sense of ihi, wehi, wana.
Evidence for Achievement with Kaiaka/Merit
As per Paetae/Achieved, plus:

*  producing the appropriate reo of the taonga puoro with awareness,
and according to the intended purpose of the occasion.

Evidence for Achievement with Kairangi/Excellence
As per Kaiaka/Merit, plus:

+  kia pakari te whakatangitangi me te td, a, e puta ana te ihi, te
wehi, me te wana (performing with awareness and intention);

*  producing the appropriate reo of the taonga puoro,
demonstrating rhythmic flow, and playing in collaboration with
others or as an individual..

Judgement for
Paetae/Achieved,
Kaiaka/Merit

and Kairangi/
Excellence

Taonga puoro is
played.
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Unit standard 30246 (version 2) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

Notes:
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FIELD MAORI ASSESSMENT TIKAROHIA TE MARAMA
SUPPORT MATERIAL REALISE YOUR POTENTIAL

TAONGA PUORO

UNIT STANDARD 30247 (version 3)

Construct, refine, and embellish taonga puoro

(Level 4, Credits 12)

ASSESSOR BOOKLET

M®& S

SERVICES
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Unit standard 30247 (version 3) M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

Assessor Information

This unit standard can be awarded with Paetae/Achievement, Kaiaka/Merit, and Kairangi/Excellence grades

Paetae/Achievement Kaiaka/Achievement with Merit Kairangi/Achievement with
Excellence

Construct, refine, and embellish Construct, refine, and embellish taonga Construct, refine, and embellish taonga

taonga puoro. puoro with skill. puoro with mastery.

Assessment criteria

There is ONE (1) assessment task that the akonga must correctly complete to gain credits for this standard. Once the akonga
has correctly completed the task, the assessor must complete the assessment schedule for each akonga.

As mentioned above, the grades for this assessment include Paetae, Kaiaka, or Kairangi. Grades awarded will depend on how
well the taonga puoro is constructed, refined, and embellished.

Akonga booklet

The akonga receives this. It outlines important information for the akonga including:
* assessment and other information

*  assessment tasks.

Akonga assessment tasks

These sheets and any other evidence should be collected by the assessor and retained for assessment and moderation
purposes.

You will need to discuss with the akonga the length of time they have to complete the assessment. He ture-a-kénui: one
credit equates to 10 notional hours of teaching, practice and/or study, and assessment.

Authenticity

As per NZQA requirements, the assessor must:
»  verify that the work submitted for assessment has been produced by the akonga

»  consider (and manage) the potential for work to have been copied, borrowed from another akonga, photocopied from
a book or downloaded from the internet.

Akonga may work with and learn from others to gather information from a variety of sources. However, you must be clear that
the work to be assessed has been processed and produced by the akonga.

To help manage authenticity of akonga work, where the akonga is asked to complete any written tasks, the akonga is asked to
use their own words as well as provide reference/s for their information. Please ensure you discuss this with your akonga.

114 // WHARANGI © New Zealand Qualifications Authority 2019
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Unit standard 30247 (version 3)

M@S

MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAORI

ASSESSOR INFORMATION ASSESSMENT TASKS

Outcome 1 Construct taonga puoro.

wood, hue, bone, or uku;

evidence of one taonga puoro is required.

} Range - taonga puoro are made from natural materials that include but are not limited to

} Outcome 2 Refine taonga puoro.

} Outcome 3 Embellish taonga puoro.

Assessment Task 1 — this task assesses PC 1.1, 1.2, 1.3, 2.1, 2.2, 31, 3.2, 3.3, and 3 4.

Construct, refine, and embellish taonga puoro.

hue, uku, finishes (oil, kokowali, glue, kapia, feathers, lashing);

»  refine taonga shape according to tradition;
»  refine the aesthetic appeal of the taonga;
*  embellish the taonga puoro appropriately;
*  apply appropriate surface finishings;

*  attach appropriate adornments;

*  explain designs and embellishments

*  recite appropriate karakia at the start and completion of taonga puoro construction;

*  prepare materials for the construction process range of materials may include but is not limited to shell, wood, bone,

*  use tools and equipment in accordance with tikanga and/or health and safety regulations;

that a complex design is applied to simple taonga puoro.

The akonga must present information in their own words, and references must be provided. It is expected
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MAORI QUALIFICATIONS SERVICES
NGA RATONGA TOHU MATAURANGA MAGRI

ASSESSMENT SCHEDULE

Assessment Task
1

Evidence Statements

Judgement
Statements

Construct, refine,
and embellish
taonga puoro.

Evidence for Paetae/Achievement

It is expected that akonga responses will vary according to iwi traditions.
However, the following components should be included in the akonga
responses:

Taonga puoro is constructed and refined according to the following:

*  reciting appropriate karakia at the start and completion of taonga
puoro construction;

*  preparing materials for the construction process;

*  using tools in accordance with tikanga and/or health and safety
regulations;

+  refining taonga shape according to tradition;

+  refining the aesthetic appeal of the taonga;

*  embellishing the taonga puoro appropriately;
*  applying appropriate finishings;

*  attaching appropriate adornments;

+  explaining designs and embellishments.
Evidence for Achievement with Kaiaka/Merit
As per Paetae/Achieved, plus:

» working to ensure an authentic look and sound of the taonga puoro.
This will be determined, where applicable and dependent upon the
taonga puoro being made, by the elements of craftsmanship which
include but are not limited to:

*  shape
°  size

*  holes are correctly placed and spaced

* sanding
*  balance
*  knots

° reo puoro

Judgement for
Paetae/Achieved,
Kaiaka/Merit

and Kairangi/
Excellence

Taonga puoro
is constructed,
refined, and
embellished.
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