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Scholarship Exemplar 2022

Subject Art History Standard 93301 | Total score | 16

Q Score Annotation

A cohesive and focused response, which offers a brief
description of each work and then effectively reveals
more content detail through some well-developed visual
analysis (Ho and Turner). There is some unevenness in
the visual analysis, however. Further exploration of the
work (Raphael), more development of analysis, and
avoidance of some repetition would have taken this mark
further.

The candidate has reinterpreted the question to argue that
the purpose of art is not merely empathy. There is some
visual analysis and critical response to contexts and ideas
4 4 but in the case of Freidrich this is often focused on what is
not in the work, which limited discussion in terms of the
question. Visual analysis of the works was less developed
in this response. Broad knowledge was evident.

This was an outstanding response demonstrating
sophistication and perception in its approach to key ideas.
Highly developed visual analysis of three works was
offered as evidence, its depth suggesting independent

7 7 study. More attention to the case against elevated
spirituality in Breughel and Wright along with more highly
developed interpretation of the text/ideas would have
further enhanced this mark.






