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Scholarship

Subject: Art History
Standard: 93301
Total score: 15
Q Score | Marker commentary
Extensive understanding of line was evident in Botticelli and
Kandinsky and the discussion on Monet was thoughtful. There
2 06 was evidence of high-level analysis and critical response to
the question while communication was high-level, cohesive
and focused.
Perceptively redefining ‘replication’ worked well for the
manageability of this question —an approach adopted by very
4 05 few candidates. Extensive knowledge was evident over a
varied range of works demonstrating skills in visual analysis.
Some unevenness held this back from a 6.
This was a fluent argument engaging, albeit narrowly, with
some of Gayford’s ideas. Communication was clear and the
7 04 discussion would have been further strengthened with more

detail of artistic sources (e.g., Raphael, Millais), and further
explanation of the links between artists, and artists and
nature.






