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REACH AND REC

IDEATION

Wheat is the inspiration for Reach and recoil. | picked wheat because it has held a central place in both human nutrition
and in human hearts for many centuries. Wheat is a symbolic grain that sustains communities around the globe,
connecting us all to each other. | think wheat is a particularly beautiful plant that is easily overlooked. The

plant is delicate, swaying softly in the wind with details too intricate for the human eye to appreciate.

Yet we should not mistake this delicacy for weakness, wheat is versatile and resilient. The grains

come together, so small and insignificant on their own and they yet feed the world.
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REACH AND RECOIL
ARCHITECTURE

This restaurant in Oriental Bay, Wellington is inspired by wheat. The wheat is a metaphor for the reaching and recoiling all
people participate in. It represents connection - to ‘break bread’ with someone is to form a strong bond of humanity,
something that | aim to recreate through the architecture of this work. Reach and recoil explores the highs and lows of '
the human condition while also unveiling the invisible string between people and nature. Like wheat glowing in the sun,
people strive for growth but are inevitably blown back down and recoil into themselves. Wheat turns these

challenges into something fascinating, fields dancing in the wind as one, bending to nature but

never surrendering. Their spines arching upwards before recoiling back to the ground.
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Scholarship Spatial Exemplar 2022

Subject

Design and Visual Communication Standard | 93602 | Total score | 15

Grade
score

Annotation

General

This submission is characterised by purposeful design thinking that continues to explore
the context and move ideas forward right up until the end of the project. The final design
does not arrive until late in the project and the ideas continue to iterate and evolve. There
is a clear visual narrative that presents the thinking in a very fluent manner.

Design ideation

This submission explores the idea of wheat stalks on multiple levels. Initially the inspiration
is used to play with form, but some metaphorical aspects of wheat have also been
considered although only lightly incorporated in ideas. There is a sense of playfulness in
the exploration and form generation which freely explores many possibilities. The revisiting
of the wheat inspiration to explore ideas for the interior shows a higher level of creativity
and a willingness to extract as much potential as possible from the starting inspiration.

Design practice

The design thinking in this submission purposefully engages with its context. There is clear
thinking about how to use the site early in the development. The spatial layout is guided by
the nature of the site as well as consideration of people. The initial form ideas are then
progressed to suit the spatial requirements rather than spaces being packed into a chosen
form. The wheat inspiration is utilised well to continue to guide thinking about the design of
interior spaces and this leads to an original and suitable interior fit out.

Visual communication

The strength of this submission is in its use of visual communication techniques to express
a coherent, fluent narrative that is very easy to follow. Hand rendered sketches dominate
but paper models have been well utilised to resolve the final form and to understand the
spatial relationships.
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