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In this page | am exploring the use of 3D software to create interesting shapes that are inspired by
the ideation and resolving process. Using these 3D tools allowed me to create shapes that could
inspire or resemble buildings. | will most likely be pulling out ideas from these developments further

down in the design process.



DEVELOPMENT

Water caustics are commonly formed wnen light
‘shines through waves on a body of water. | have
explored this movement idea in'my design process
anc am using it to direct the creative direction

of the current design iterations.

Water caustics inspired design used as a facade on
front facing windows.

Ty . Top down view of what this may look like,
T incerperating characteristics of water movement

= 7

| _— Testing corner designs/wall
B designs.

Testing corner cesigns/wall

designs.
A / \_J




DEVELOPMENT

Exploring different functions and designs for the
highlighted space.

S l OPENING/WINDOW OPTION
= == ———— — b i S —— —
- I,f, - — —— — -
N The highl'gnted shope by going through
this des gn process has now become its
— own distine: shope and will probably
- function seperately from other sections.
= SR g
] I For simplicity curposes, | hove developed
the design n this page without the front
B facing facace which will og incorperated e
i e bock inte later terations of the design. y .
;e ~, On the le’t | am explering spacial positioning / v
i | in regords te the different spaces in my design o :
. so far. | am exglering the crientction and layering . .
_+ of snapes 'n order tC oceve an end result that 7s . = This space could potentially house ¢

more gractical and functions like o home/ ntended purpose.
TV3ER C_AD3ING~

hallway or serve as a transitional s¢
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OSEHTIAL OU THIUSEISEPERALEY SRETIOND This ‘block’ essenziolly serves as a divider,

_ seceroting the nouse Into two seperate

> des. It's unctiona ity will be that of o &
a

e

(@]

MEn FAMILYSRICSZATION SECTION

In thgse design iteraticns | am experimenting w'th
The posit'oring and use of the “clock’ in oroer to break
Lo the spoce dnd make it more dynariic. This ¢/sc
refiies o rore oesthetically engoging des'gn




In this page | am revolving the \
design and finding a

shape/form that more closely

resembles a functioning

building. | am paying close
attention the design
constraints, for example, the
windows are displayed here
facing the bottom of the
hill/the ocean - allowing
encompassing.



- ~ - constraints, for example, the windows are

‘ In this page | am revolving the design and
. finding a shape/form that more closely
~ resembles a functioning building:-| am
1 paying close attention the design

displayed here facing the bottom ¢
hill/the ocean - allowing foc full s
encompassing. '
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6000m™ _ 6000mm ELEVATION & FLOOR PLAN/MEASUREMENTS

These top view sections show the two different spaces and how triey mignt function
seperately from one another. Ideally, cne generation of ¢ family would use the

top section/floor wh'le another would use the bottem story/sectien. It is also
mutually ceneficiol for both families to share some spaces and interact.

11,25Cmm

8000mm

9500mm

——
T mmmaseas

2000mm T

These measurements are only a rough estimate meant to ingicate
the approximote scale of the building and s'te




RETHINKING THE SPACIAL LAYOUT

THINGS TO CONSIDER

lls where no: CURRENT SPACE FLOOR PLAN

Fare ;

resdec - This coulc ac < as
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S eapd ‘:EO Felc moke the Current IndCO"OJ deor fusion | oistinc: s'milarities with thé fow of
0o AS ol me peai £ courtycra arsc \ water, the motion that the build ng is aspred by

SPACES NEEDED FOR A MULTI GENERATIONAL HOME:

Living r
Dinging
Farily HYPOTHETICAL MULTI GENERATIONAL FAMILY OCCUPYING HOME:
Egt,ﬁ'hfxn To an extent ® rk with o var ety o mu ti genercticral farily structures
y as derensira "n the le“tis ¢ scenario of a fomiy of 5 plus the older
ze

Gorags e
Medid room 5
Balhrecoms/tlo'la: speces
Bedrooms
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generction, ¢n tf

cse f’s,v ardrobe
‘ice
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THESE SPACES WILL BE COUPLED:

Kizchen + Panlry
Becroom - ensiite
Bezcrocm - wic

| auncry + gore
Possioly bdth-clm + to let

he spaces ir olue will be le pe
~max'mise the presence of the view
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Cedar Plank Flooring

[ R

Light Oak Flooring

Srocin “salue

| |
- ———

Dark Oak Flooring

smagth Taalure

Tne fioor on tre uoper and lower levels wil
e matches the pallete and the overall oesthet
o light and neutra tone.

use gt oak floorng. [
¢ while nelpi~g to maintair

Marble Tiles
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The Tatomi mats ' be used n tress sections of the nouse around tne incoer/cutdoor garden os demaonstratas
“~ order to stoy wThin the souncaries of the Jaconess aesthetic Tatom' mats are alse More curable and eas’er to
clean than requaar focring, making the gerfect composition for the space leading drectly into the cytdeers as
ceogle moy enter the house over the atam’ mats with dirty snoes or feet :

Organic Material Flooring
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In these this improve
flcor plan layeut, | have
made the space functioncl

while working in the context of the
design. The fron ocreas are left spacicus
and coen plan in ordertc moximise

the view
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FINAL ELEVATIONS ALL ANGLES
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MULTI GENERATIONAL HOME - COUSTICS HOUSE
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FINAL CLEVATIUND ALL ANULED
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Flexible, spocious and refined. This muiti-
two floor layout plan thaot can funct

crecting ¢ harmonious livin

erational home features a
dividually or together,
all those within its walls
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FINAL EVALUATION

a conn
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FINAL EVALUATION

My multi - generational home design features @ metal facade
inspired by the natural motion and shape water takes and is
?ched in front of the windows faocing the view of the ocean.
his design language provides a connection between the
environment and the home my using the coastline that is o
rominent feature of the location ds a direct inspiration for
he design direction and process The home also features two
separaté livable areas that can function independently from
one another, with the aim of sustaining a multi-generational
family, but is also connected to each other through the
shared use of some spaces such as the inner courtyard
inspired by traditional Japanese architecture. Some of the
opportunities and constraints | have encountered throughout
my design process include the slqpm%_noture of the terrain |
had to work around and the way in which the space would
function. This is probably what chollen%ed me the most -
knowing what spaces are necessary and what spoces are not
within @ multi generational home.
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Marker commentary

06

Design ideation

The ideas in this submission draw on several influences that work well
together. The concept of caustics and the shimmering distortions created by
sunlight in water is the dominant influence and is revisited often throughout
the project. The distorted and flowing deconstructivist forms of Zaha
Hadid’s work is also an influence as is the site itself. The quality of the ideas
increases throughout this project as the continued exploration and
experimentation leads to an increasingly complex and interesting design.

06

Design practice

The design thinking in this submission is strongly tied to its context. The
location and site for the house is always at the forefront of the designer’s
mind and continuously influences ideas and decisions. The project shows
intentional thinking in the way it weaves together a range of influences to
create a building that is well integrated into its site. The design practice
focuses on the big ideas and exploring how the parts work together as a
whole. Visual techniques help to explore and refine the design as it
continuously evolves and increases in complexity. People are lightly
considered throughout the project. The outcome demonstrates the use of
intentional thinking to create a complex and interesting building.

07

Visual communication

The visual communication of the narrative is a strength of this submission. A
range of sophisticated techniques have been used to convey the thinking
embodied within the design practice. A range of sketching and digital
techniques have been used to express the development of ideas. The
visuals help to show how the thinking weaves together exterior form, interior
space, and site considerations. A range of viewpoints and rendering styles
have been used masterfully to give a convincing portrayal of the design
ideas and outcome. Each page of the submission is interesting, purposeful
and has a well-balanced layout that enhances the communication of
thinking.
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