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Outstanding Scholarship

Subject: Visual Arts — Painting
Standard: 93306

Total Score: 22

Marker commentary

The premise of this Outstanding Scholarship Painting submission was to depict fa‘asamoa,
fa‘asinomaga (Samoan way of life, Samoan identity) and share the “beauty and complexity”
of everyday practices and traditions through the candidate’s diaspora lens. As a personal
project about identity (they identify as a queer, New Zealand-born Samoan), the candidate is
deeply invested and engaged in the proposition, which they negotiate through solid, in-depth
research and integration of their thinking into technically expert paintings. From the outset,
the folio works interweave complex pictorial strategies that provide navigation for the
storytelling and signifiers utilised.

The artwork is beautifully rendered and powerful in its visualisation. Intentionality is a vital
factor in the conception of the paintings and analysis of motif and compositional structure.
The candidate utilises symbolism to situate their culture as the subject matter and vehicle;
architectural references such as the shape of the fale tele enacting the sky (heavenly /
biblical association) or the use of tatau to communicate the story of their grandparents’
immigration to Aotearoa from Samoa. All visual aspects are considered equally: line, tone,
pattern, figurative, perspective, paint stroke, and colour palette.

Artistic reference is excellent; the range of practices from senior artists to younger
generation practitioners serves to provide a community of voices and an apt neighbourhood
of contextual references. The candidate investigates Christian art, historical representations
of sacred subject matter, traditional processes of tatau, lalaga, siapo, fale, and siva, and
images of ancestors and family to create imagery that speaks to Samoan culture. For the
candidate, this approach to traditional art forms and histories addresses the influence of
colonial forces in Samoa and their own “feelings of inadequacy and disconnection, being
culturally assimilated, being disconnected from the church, and being queer”.

The workbook documents a thoughtful, well-researched, and critically focused journey. At
every step, they are self-reflexive about previous steps taken and consider how learnings
can be utilised to make the following passage of work. They combine the personal with
collective and inherited knowledge; the workbook intelligently frames the candidate’s line of
questioning. Throughout the enquiry, they discuss the selection, relevance, cultural
significance, and meaning of symbols in both their own artwork and historical contexts. The
methodology is thorough and holds close to the candidate’s intent to make work exploring
their familial history through symbology and pattern.

The folio layout is structured incredibly well. There is a symmetry and rhythm to the linear
and patterned compositions reinforced by the movements between the individual artworks
of the stained-glass works and the images of Samoan people / family (ancestors and
themselves) performing and making. This is an important aspect in the communication of
fa‘asamoa and fa‘asinomaga and the cultural value placed on performance and crafting,
intergenerational knowledge and making by hand. The folio paintings skilfully communicate a
celebratory honouring of Samoan culture and the candidate’s story.






