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Marker commentary

This Painting Scholarship submission presented a sophisticated self-portrait and personally
relevant enquiry about gender fluidity. A high level of engagement and ownership is present
in the folio and workbook. Holistically, these two sites of evidence combine to engage in an
intensive exploration of self and identity.

The candidate employs compositions and figurative elements from other artists’ works, such
as Frida Kahlo, rendering their own image in Kahlo's androgynous persona in Se/f-Portrait
with Cropped Hair, 1940. This symbolic gesture affirms their own story and representation of
“transgenderism”. In the portrait, raw handwritten words of perception hover above them as
they hold a pair of scissors (also commenting in the workbook that “Mum kept my hair”),
whereas Kahlo’s hair lies strewn on the ground. This work is an influential piece; it is a
signifier of the beginning of their “transition and freedom from binary perception”,
characterising this moment as an emotive expression of their resentment of such
perceptions.

Artistic references are carefully selected and well-utilised and make sense of their chosen
strategies and devices used to create the controlled and complex folio works. They also look
to Rita Angus’s paintings as an example of masculine-styled portraiture; Guido Reni's Saint
Sebastian, created in 1620-1639, to convey ideas of transgender persecution; and Jacques-
Louis David’'s The Death of Marat, 1793, to speak of their personal loss and betrayal. The
adaptation of these artists’ work as a kind of metaphoric symbology is powerful and
communicates the determination and strength of the candidate’s willingness to share their
stories.

Every media process, motif, and stylistic characteristic is a representative part of the
candidate’s identity and lived reality, such as the collagic, fractured compositions to confuse
the portrait structure, the inclusion of top surgery scars on a traditional figurative pose and
the birth certificate held in their hand in the bath. Colour is a crucial symbolic and
representational element utilised to embody their frustration and pain, thus introducing olive
green into the palette to give the works a murky and ill-at-ease edge.

The candidate understands the fluidity of paint media to represent gender fluidity (a symbol
of their fluid state). They employ methods such as marbling that rely on unpredictability and
chance patterning to create abstract compositions, blocked areas, and motifs in paintings.
The direct nature of the painting compositions, poses, perspective, and the rawness of
media is well-handled; we are left with no doubt about the candidate’s feelings and state
(body dysphoria, dissociation). The blank stare that persists throughout the works assumes
an immediate challenge to the viewer; they are asking for respect and want their art to
provide comfort for their community, stating in the workbook, “I want it to impact your
thoughts on queer identity and the boxes constraining it within your mind.” This painting
submission is an original and self-determined Scholarship exploration of trans identity and
experience that is technically refined and mature in its synthesis and perspective.






