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Marker commentary

This Scholarship Sculpture submission focuses on the candidate’s family and cultural history
related to Chinese market gardening. They see their practice enquiry as an expression of
their love for their grandparents and an honouring of their combined work-life and labour.

Objects and sculptural works all connect to the vegetables grown (home/market gardens)
and the shop run by their Por Por (grandmother) and Gong Gong (grandfather). The
candidate notes they are creating works through an imagined conception of the family fruit
shop (diorama), and through stories told and photos of their grandparents at work. There is a
tenderness in the rendering of these artworks that occurred in the making processes from
the outset. Specific detailing that characterises the person, object, or site is technically well-
executed; the scale model of the house interior diagrammatically positions the family’s social
hub, and site-specific installations are made in Gong Gong’s domestic garden.

Processes employed conceptually link to family stories and Chinese market garden histories
in Gisborne, where the family lived and worked. This includes the Chinese characters hand-
painted onto the gardening tools representing the symbol for money (cin/yen), or Por Por
and Gong Gong's words/storytelling. This kind of embodiment of cultural linking is
sophisticated. (Note: including captions on the folio to contextualise some of this information
would be helpful.) Likewise, materials are treated in such a way as to connect labour and
products (the hand-built papier maché vegetables) with fortune and wealth (reflective gold
acrylic perspex is used to link to histories of gold mining and the gambling game mah-jongg).

In-depth research about Chinese market gardening and immigration informs the work in
productive ways alongside the stories garnered from family members. Time is spent in the
workbook sharing the candidate’s family tree and ‘all of its relations’ between China and
Aotearoa, market gardening and the family business, culminating in the final in-situ, family-
tree installation. Having these interconnectivities revealed in this manner provides an
enriched backdrop to the significance of the sculptural works and effectively maps the ‘why?’
of the project.

Time and care in the making meant the candidate could ‘tend’ to the work similarly to how
their Gong Gong worked his garden. The folio artworks operate through sculptural modes of
description using conventions of representation, scale, form, surface and colour. The
sculpted vegetables remain faithful to both their Gong Gong's garden and real vegetables,
i.e. a carrot is a carrot. Artist references make sense and provide the impetus for decisions
made. Experimental phases are also well-documented in the workbook to support
conceptual and directional shifts. For example, the idea to incorporate native leaves that
might be found on the ground to signal the Aotearoa context; crate baskets used in China;
and the gold bars. It was insightful to access this kind of thinking and decision-making
process via the workbook; each of these propositions/objects had the potential to
conceptualise and contextualise ideas in exciting and relevant ways.






