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Marker commentary 

This Scholarship Printmaking submission is a personal project about Trans/Queer identity 
and the feelings and raw emotions that arise through repression of identity. The workbook is 
raw in its delivery of the thoughts and ideas that the candidate wrestles with daily, both in 
living life and when drawing and making prints. It is significant that they have chosen to bring 
the viewer into their world to both share and educate through their own lived experience of 
queer suppression.  
Compositional spaces within the prints communicate the poignancy of the candidate’s 
experience and speak to loss, isolation, repression and intimacy. The candidate exercises an 
ethic of care in the way they make marks and compose each work on the folio. Evidence of 
the plate edge on prints is impactful and locates the image in space and the subject 
(themselves) in time within a scenario. The poses utilised throughout the work are 
authentically composed; looking at the work, we see into the figure’s world and understand 
and feel the nuance and tensions being communicated.   
Visual devices are employed that conceptually nod towards the complexity of emotions and 
purposefully disguise their identity and presence through tactics like shielding and burying 
oneself. This ‘hiding in plain sight’ is established through figure poses and gestures, the 
absent figure and silhouette, subtle visual references to the ways they feel the pain of 
masking their identity through the imagery of everyday activities (e.g. drinking depicted 
through cans, bottles, a single glass and bottle, and red wine stain on the floor). There is a 
strong sensitivity to tone and form, light and contrast, including restrained use of colour, 
which is well-managed through printmaking conventions and technical care. Tonal shifts in 
ink and line equal a change in emotional state or mood. Likewise, when the image becomes 
jumbled with multiple line drawings layered onto one another, we visibly understand the 
tension and an audible shift of perception.  
The workbook is predominantly notational, with many images of experiments and works in 
development and other exploratory processes/works that led to folio works (or were being 
made in parallel: painting and photography). Artist reference is relevant and provides ways 
for the candidate to think about mark-making in relation to emotion and how they can build a 
heightened sense of character, feeling and actions. The pace of the folio works beautifully, 
emphasising the tension of the felt emotions through its calm and spatially-considered 
format. 

 

 




