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Marker commentary 

This Scholarship Photography submission focuses on sites of significance for the candidate 
and her whānau, setting the scene for their family migration story. Their investigation into 
this family history began at primary school (revisited in 2017, 2020, 2023). Utilising this 
familial search as a beginning point for a photographic enquiry provided many inroads to the 
nature of the unfolding image-making.  
Seeking out stories and spending time in the town’s chapel, ‘imagining’ these spaces and 
places where their grandparents once sat, was a pivotal move in developing a connected 
relationship with the past. The workbook effectively documents the journey taken in 
honouring the family story through a mix of the candidate’s own conversations with family, 
recording and telling (written text and old photographs), and thereby establishing a modus 
operandi for seeking out new ways of seeing whakapapa in the context of their creative 
discovery process. 
In conjunction with their pursuit to know more, the candidate started asking questions about 
aesthetics and collections. They understand the productive tension between the aesthetics 
of a handwritten mark, the fade of a well-worn page and the significance of holding an object 
once held by their ancestors. We know this via their own photographs on the folio and the 
accounts in the workbook. These were productive prompts for reflecting on family 
ephemera/printed matter, old photographs and artefacts found or gifted and how these 
elements/subject matter could be used to stretch out the imagined content across time. Due 
to the lived experience component of the enquiry, the project remained active and inquiring 
throughout. The candidate’s Nana was able to share various treasured objects, such as the 
family bible (containing a hand-drawn face) and two silver/gold pocket watches, which 
became the central subject matter for later photographs. 
Various photography practices are employed; cyanotype, pinhole and darkroom (including 
stencils and glass negatives) position the work across and in time. Experimentation with non-
digital processes conceptually supports their interest in looking into the past, such as using 
the pinhole camera to take a contemporary family portrait akin to the qualities of the 
historical family photograph and working with family-owned film slides and glass plate 
negatives. Incorporating these found images/processes into their own work trajectory 
created a rich layer to the work that both honours and makes the past present. 
Links to artists’ work like Robin Morrison and Robert Frank inform processes and aesthetic 
decision-making. The candidate was analytical and thoughtful in how they engaged in their 
artmaking, in parallel with their ongoing experience of learning and knowing more through 
each iterative phase and artwork made. The folio work evidences an authentic journey 
through an articulately composed and well-executed body of practice. 

 

 




