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Marker commentary

The proposition for this Outstanding Scholarship Painting submission was to “use self-
reflection to explore the human condition.” As a contemplative project using a restricted
scope of self and personal surroundings, specifically home, this submission provides in-
depth analysis combining literary and artistic references to create technically fluent and
confident paintings. Early in the enquiry, the candidate identified a range of painterly
approaches they wished to integrate into their practice, alongside particular pictorial and
thematic strategies.

The development of original and authentic source imagery via staged photography was
supported by a range of established artist practices, which have been carefully chosen to
support the theme, scope, and context of the study. Choices around colour palette,
development of surface, lighting effects, and point of view are supported by close analysis of
artist reference, which include James Ensor, Caspar David Friedrich, Michael Chevel, and
Jacqueline Fahey. For the candidate, this presented an opportunity to locate themselves
within a range of practices to construct a sense of their own narrative.

Planning and careful development of composition is evident in this submission as the
candidate crafts their paintings. Narrative approaches and literary allusions abound as the
candidate confronts the vicissitudes of being. Establiswhed visual techniques of Rlckenfigur,
festaiolo, and mise-en-abyme are thoughtfully employed in image-making, while shifts of
scale, pose, and gaze allow the viewer to gain insight into the central character. The
candidate describes this as exposing the “raw vulnerability” of themself. By searching for
symbolism in the mundane and commonplace, and literal reference to the self, this enquiry
creates a particular sense of introspection. The narrative shifts between points of view,
looking at and looking with the artist as multiple representations of self, environment, and the
passage of time swing between the whimsical, imaginative, and mundane in an increasingly
dreamlike state.

A strong technical exploration into oil painting processes has taken place and is supported
by the workbook. Colour and surface decisions are underpinned by various mark-making
strategies dealing with paint consistency to achieve a particular outcome. This has been
expertly employed where the candidate skilfully combines gestural brush marks and impasto
with blending, glazing, and overpainting to vary the pace in and between phases of work.
Focal points are carefully controlled within individual artworks where brush shape and size,
weight, and speed of paint application have been carefully considered. Textured and
activated surfaces act as a counterpoint to more detailed passages that allow the eye to
travel, and rest, in paintings. The generation of images is strongly established in a process of
thinking, trialling, and construction where sketching, photography, and digital collage are
employed to create meaning within and between works.






