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Marker commentary 

This Painting Scholarship submission demonstrates a sophisticated, personal inquiry 
exploring bi-cultural and multi-cultural concerns. The candidate positions themself at the 
centre of the study, investigating commonalities between cultures, symbolism, and imagery 
in a post-colonial Aotearoa New Zealand context. There is a high level of engagement and 
understanding in the workbook and folio, where the candidate develops well-
considered strategies to convey their ideas. 
The candidate researches and develops a range of symbols and motifs in their drive to 
eventually create works that will communicate cross-cultural harmony. Intentional references 
to damage are made in the initial stages of the project in the form of a smashed mirror and 
broken pounamu, deliberately employed to allude to Aotearoa New Zealand’s colonial past. 
Decorative elements of rococo carving and pearls, employed to suggest an imposed 
European aesthetic, are juxtaposed with native birdlife, landforms, tukutuku, and 
kōwhaiwhai, which are referenced to represent the natural beauty and established cultural 
narratives within Aotearoa New Zealand. Panel 1 culminates in a large work that combines 
Renaissance religious symbolism with distinctly Māori iconography. In this work, a young 
wahine is depicted to personify beauty in a cross-cultural context. She is surrounded by 
sumptuous green fabric and blue kōwhaiwhai with an “immaculate heart”, a reference to 
biblical Mary showing love and compassion for humankind; an icon for a harmonious future. 
Subtle and purposeful juxtapositions are made throughout the submission, which are 
reinforced with solid research and exploration within the workbook. Artist models, 
movements, and techniques are combined with research where the candidate has visited 
sites of personal significance. References to Māori and other cultural motifs are employed 
with sensitivity as the candidate explores ways to communicate a contemporary multi-
cultural Aotearoa New Zealand. Kōwhaiwhai motifs, including mangōpare and koiri, are 
combined with topographic contour lines to suggest the strength and nurturing of the 
whenua, and Japanese kintsugi repairs the distinctly British signifiers of teapot and cup.  
Varying approaches to media, processes, and format are explored by the candidate and are 
used purposefully where the form of the artwork matches its meaning. Collage works are 
explored to capitalise on tearing, cutting, and sticking together, both as a technique and as a 
metaphor within the visual language. Images are thoughtfully constructed and produced with 
high technical facility, aligning subject and atmosphere to communicate ideas with clarity. 
Motifs are advanced, repeated, and re-framed at each stage of the process to create 
passages of movement and stillness. 
In the early stages of the proposition, the candidate states clearly their intent in key 
statements: “Personal point of view as a young female Pakeha” ; “Analyse the conflict in New 
Zealand’s history” to explore the “harmony that could exist” and to “explore New Zealand as 
a multi-cultural society and...my place as a European New Zealander in that society”. As 
such, this submission is an authentic and refined personal investigation. It is thoughtful and 
analytical, and seeks to communicate issues of importance. 

 

  




