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Marker commentary 

This submission presents an investigation into the identity of “the artist” and the candidate’s 
recurring experience of imposter syndrome. After initial research questions, the candidate 
asserts that many creatives face this issue, and that this is something that they would like to 
address in their sculptural investigation. The candidate logically uses their own body and 
augmented face as the central device in which to communicate ideas of construction of self 
and persona. They deploy a wide range of sculptural modes of practice strategically and 
recognise successful modes to present ideas of aspiration to becoming an artist and the 
anxiety that comes with that assertion. The body of work is a mechanism to affirming the 
belief that they are an artist.  
At the beginning of the workbook, the candidate describes the work as a “love letter to self-
expression”. It is, in a way, a sculptural investigation of what it means to be an artist. The 
candidate has presented an honest, self-reflective commentary that underpins the sculptural 
work “I want this work to remind me of why I love creating”. The initial defining of the 
submission’s proposition is further clarified when the candidate confronts their own deferral 
of self-respect to those artists they admire. In this sense, the work is also a self-affirmation 
of creative worth.  
The submission then logically starts with drawings of the artist’s face as distorted caricatures 
that initiate the construction of the artist’s identity or persona. These drawings successfully 
show disproportionate features with exaggerated expressions that allude to self-doubt and a 
distorted sense of self. These self-portraits test out methodologies in small, efficient drawing 
methods including colour pencil, collage, clay construction, and a small sculptural face that is 
made from the hair of the candidate. The hair self-portrait is a great example of material as 
metaphor, referencing artists like Marc Quinn and Robert Gober. Gober also influences the 
candidate in the way in which they choose to photo-document their work. These initial works 
are photographed in a way that is cognisant of the role that documentation plays in the 
reading of sculptural work. 
These simple drawing methods also allow the candidate to move quickly through ideas, so 
they can define their next steps with clarity and ambition. Astutely, the candidate recognises 
the potential of repurposing introduction labels commonly used at formal group gatherings 
(e.g. conferences), allowing people to introduce themselves in written form and so avoid the 
potentially awkward question, “What is your name?” The candidate exploits these labels, 
using the phrase "Hello my name is ….” to create multiple personas or layers of the same 
persona through text and performance. An introduction label is used at the start of each 
page of the workbook starts with an introduction label, identifying different aspects of the 
candidates practice as an artist, e.g. “Hello, my name is… Artist trapped in a student body.” 
They use this device to examine the established sculptural practice that has influenced them, 
introducing that page with “Hello my name is… the competition”. Logically, the final page of 
the workbook declares “Hello my name is… I am an Artist.”  
The candidate also references their sense of self doubt in the history of self-portraiture in 
the workbook. They examine two famous self-portraits, suggesting the portraits show huge 
self-doubt. First, they analyse Rembrandt’s 1659 Self-Portrait, with a suggestion that his 
emotional state is clear in the facial expression of the work when considering he painted this 
work just after declaring bankruptcy. This analysis adds to the concern the candidate has 



about the financial and emotional viability of choosing to be an artist. This phase of 
idiosyncratic, small scale works then shifts towards larger scale performance, using both 
make-up and sculptural objects that augment the artist’s body in performance.  
The candidate successfully uses both the introduction labels in installation and as part of a 
suit that shows the artist wearing their anxiety on their body. This then culminates into a 
fantastic synthesis of faux body parts; facial make up and an anxiety label suit where the 
artist presents themselves as an artist with their self-doubt and distorted sense of self on full 
display. 

 

  




