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Marker commentary 

This Scholarship Printmaking submission establishes a proposition relating to media corruption and societal 
control. The enquiry inventively investigates in depth ideas and builds conceptually and pictorially through 
examining the idea that the media is manipulative and “shapes how we see the world, often distorting or 
controlling narratives.” 

Ideas relating to isolation, grief, and desolation are informed by examining artists, including Käthe Kollwitz, 
Shepard Fairey, Banksy, and Edward Hopper to guide both pictorial and conceptual concerns. The workbook 
includes data and statistics and documents the thinking and the artistic exemplars behind each work. At 
times there are also descriptions on how each work was made. Processes include collage, stencil, 
screenprint, drypoint, and woodcut. The final page of the workbook presents a three-dimensional 
assemblage offering possibilities for extension. 

The workbook discusses ideas about fake news, misinformation, half-truths, propaganda, manipulation of 
the truth, brainwashing, selective storytelling, media saturation, the impact of social media and algorithms 
on young people, the blurry lines between facts and opinions, and biased reporting. There are references to 
the ideas of political theorist including Noam Chomsky and Edward Bernays. Soviet and Maoist propaganda 
posters and literature including George Orwell’s 1984 are also noted as inspiration. 

The first panel sets up the idea of distortion and the media being drawn to sensation and glamour, rather 
than societal issues. The submission starts simply and builds momentum and complexity. In the smaller 
series, a hand symbolically controls puppet strings, and a figure is chained to a television. Collaged 
statements from newspapers help reinforce the proposition.  

Panel 2 starts with works referencing political posters and goes on to present an image that clearly 
communicates the researched ideas by replacing faces with television screens or blindfolds. Text is used to 
build and extend ideas.  

The focus on Panel 3 shifts to surveillance and the idea of ‘Big Brother’ watching over society. This final 
panel is provocative and creates a sense of being bombarded with billboard messages. Barbara Kruger’s 
work comes to mind with the messages to consume, work, buy, and obey. 

This powerful and dynamic submission has clearly laid out workbook pages and a portfolio of successful 
compositions and works that confidently uses a limited palette of black, white, and red to define the subject 
matter through a combination of graphic and expressive media. The mix of screenprint and drypoint 
processes enable the candidate to create bold forms and shapes alongside detailed facial expressions.  

To sit higher up the rank order in Scholarship Printmaking, the pages spent documenting and talking about 
works on each of the three panels would be better used investigating and testing further possibilities 
through artmaking. Space is valuable in the workbook so including photos of images seen on the portfolio is 
unnecessary. 

The work successfully engages the viewer in reflecting on and questioning the nature of information we 
consume. We are reminded to be aware of the control media can hold over society, encouraging the viewer 
“to question the reliability of the information presented to them.” 

 

  




