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Marker commentary

This Scholarship submission establishes the concept of the city and its moving nature
through time and space. Coming from Shanghai and arriving in New Zealand, the candidate
has a strong familiarity with cities and makes connections through their research to colonial
history. Referencing ideas of the city to portray beauty that is often overlooked and
neglected, the candidate connects with research to investigate questions such as “is change
always a good thing?” and “is architecture photography an art form?” Answers are presented
throughout the photographic enquiry using different camera positions and creating
photographs that demonstrate the ability to visually articulate buildings, cityscapes, and
spaces.

The portfolio has a sense of “unrealising” and forming confusion for the viewer. This strategy
employs a point of curiosity for the viewer as the candidate links this idea to M.C. Escher
who assembles the impossibilities of space and time. The intention of the proposition
positions an interest around the notion of cities and motorways, spaghetti junction, the
busyness in a city, surfaces, and decay using the macro versus wide-angle lens. In the
workbook, the candidate explains their process in curation of imagery by explaining
conventions and references to established practice. An example is the images on Panel 1
that explore decay and deterioration and shift towards abstract surfaces of architecture.

There is a consistent level of analysis and insight to the local cityscape that has enabled the
candidate to sustain an in-depth investigation into the natural world and the human-made
infrastructure. The workbook contains work from behind the scenes that supports the
sequences on the portfolio and forms a parallel commentary about the portfolio work,
reviewing decisions about image-making, editing, and sequencing formations. The candidate
presents a high degree of technical fluency on the portfolio with further work in the
workbook offering experimentation and testing of conventions. There is breadth of
engagement, skill in specific editing, and creative thinking within the proposition.

The handling of colour, composition, and lighting of different spaces within the city is
sophisticated. The candidate does not rely on trying to create symmetry post-production but
rather looks for it in the camera first. Tessellations move beyond the flips as they reference
established practice but find purpose to change and own decisions made through research
and investment in the project. Light is explored in depth with the move into changing
shutter-speed settings to capture light trails within the city to portray the rotation of the
Earth and its relativity to the stars. The juxtaposition of star trails balances the exploration of
the natural world (star trails) with the human-made structures; the stars light up the city. The
portfolio and workbook submission are driven by a photographer that is interested in the art
of “looking”.






