No part of the candidate’s evidence in this exemplar material may be presented in an external
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Scholarship

Subject: Visual Arts — Printmaking
Standard: 93309

Total Score: 16

Marker commentary

The premise of this Scholarship Printmaking portfolio investigates concepts of belonging and
identity through the central inquiry, “Where is my home?”. The Portfolio and workbook
examine places of personal and formative experiences shaped by time spent in contrasting
environments. The candidate grows up with a Dutch mother and Kiwi father in the central
city in Amsterdam and later moves, at the age of ten, to a remote rural town in Canterbury.
This geographical and cultural shift forms the conceptual foundation of the portfolio,
informing subject matter and process-based decision-making.

The workbook provides insight into the emotional and cultural complexities of this transition,
including sadness around leaving friends and whanau, the challenge of learning a new
language, and the adjustment to a slower pace of life in Aotearoa. These experiences are
examined through visual experimentation and written reflection. The artworks respond to
specific sites and memories, considering how place contributes to identity formation. This
inquiry is strengthened through reflections on ambiguity around belonging, including the
annotation, “When I'm over there, New Zealand feels like home, and when I'm here, Europe
seems like home.” This tension becomes a recurring conceptual thread across the portfolio.

Initial works on Panel 1 employ high-contrast observational drawing to record places of
significance. The candidate uses controlled mark-making to depict architectural forms and
landscapes from past and present homes. A range of drawing and printmaking processes,
including white pencil on black paper, monoprint, photo transfer, and collagraph, is used with
technical fluency and purposeful selection. The inclusion of a large A1 mixed-media work,
documented photographically, shows an intention to expand beyond conventional Portfolio
formats.

As the portfolio progresses, perspective and viewpoint are increasingly manipulated to
extend the inquiry through layering. Prints incorporate maps, architectural motifs and the
canals of Amsterdam, combined with aerial views of hills, paddocks and peony fields from
Sheffield. The peony flower operates as a metaphor for personal development and resilience,
signalling the candidate’s growth as they navigate feelings connected to dislocation and
disconnection. Through Panel 2, previously distinct worlds begin to merge and weave
together.

The workbook demonstrates sustained inquiry and critical engagement with process. It
contains the candidate’s own photography, layered photograms, drawings on New Zealand
and Netherlands passport pages, collages, colour studies and extensive print trials using
solar plates, monoprints, collagraphs, pronto prints, transfers and drypoint. Processes are
not approached superficially but are revisited, combined and refined. This iterative approach
shows an understanding of how making informs thinking, with each experiment contributing
to decisions evident in subsequent works. The practice is driven by inquiry, analysis and
reflection, resulting in a substantial and cohesive body of work.

Artist references are integrated meaningfully across both sites of evidence, informing
conceptual approaches and supporting shifts into new pictorial directions. The use of gold
leaf, inspired by the monogram on the Netherlands passport, is particularly effective. The




candidate uses colour symbolically to add light and signify connections to place, aligning
conceptually with the philosophy underpinning kintsugi repair, where gold is used to highlight
breaks. These connections reinforce the overarching inquiry into identity and belonging.

On Panel 3, the works shift into more abstract and integrated compositions constructed
through layered processes. Elements from both countries interweave: organic forms of
foothills and mountains merge with canal bridges, architectural structures and pedestrian or
cycle crossings. Peonies cross over maps, while aerial views of farmland layer over and
under former homes in Amsterdam and France. Subtle tonal shifts construct dreamlike
spaces where forms dissolve and re-emerge, suggesting the fluid nature of memory and
identity. Material and technical decisions, including printed cardboard forms, collagraphs,
flooded and bleeding transfers, stencils and translucent layers of tracing paper, are
purposeful and conceptually aligned, supporting meaning across the Panel. These works
bring together the contrasting urban and rural environments in a cohesive manner.

Progression of ideas, lines of thinking, decision-making and pictorial shifts is evident across
the portfolio, demonstrating sustained inquiry, refinement and critical development. The final
pages of the workbook show further extension, including a three-dimensional work, a
layered photogram and proposals for installation-based outcomes that expand the
investigation into notions of layering, transparency and opacity. These directions support
further exploration of the concept in depth and range.

Overall, a key strength of this portfolio lies in the thorough investigation of processes and the
fluent synthesis of varied media. The Portfolio and workbook together present a cohesive
and resolved body of work that demonstrates a sophisticated understanding of printmaking
practice and a personal, critically engaged inquiry into identity, place and belonging.




