
Proposal 

The presence which someone's identity holds over all other 

aspects of their life is quite significant - having the ability to 

influence all other areas of your life. Your beliefs, values, 

friends. All factors which are heavily influenced by how you 

perceive and express yourself. 

What if the community belonging to one aspect of your identity 

seemed vehemently opposed to the other community you 

belong to which, by extension, rejects a crucial part of what 

makes up your sense of self? 

I am hoping to convey the experience of identifying as 

LGBTQIA+ whilst being raised in a Chinese household outside 

of China (in New Zealand), and the push and pull which occurs 

between the different factors of identity as they establish their 

prominence in someone's life. 

To explore this theme, I will be investigating ideas such as 

Deconstruction/Destruction, Repression, Traditional Values 

and Expectations, Gender Roles, and 

Displacement/Disconnect with Culture. 

I am aware that my experience isn't rare or unique in anyway 

as a queer person or as a child of first-generation immigrants, 

however I never really grew up hearing stories about people 

like me, which can probably be attributed to the heavy 

suppression of such a topic in Chinese households and 

communities. 

Initially, I went into this project with the desire to prove 

something - to try and draw links between two sides of my 

identity (despite how vastly different they seemed) as a way of 

justifying who I was as a person. However, as the theme 

evolved from a more comparative approach to expressing how 

both sides interact in my own life, the intention also shifted, 

formed by my desire for an outlet to explore and work out my 

own experiences and emotions. 

Why Sculpture? 
As the theme of these boards became more refined and my 

intention shifted, it became apparent that sculpture was a fitting 

vessel for the meaning and experiences which I wanted to convey 

through the work. At the surface level, my perfectionistic nature over 

the art which I produce meant that the possibility that I could 

complete three boards of painting work was incredibly low. 

Regardless, my decision to utilise sculpture runs deeper than just 

feasibility. 

Schantl (2008) makes a case for sculpture in Die Liebe zu den 

Objekten, where they express that its ability to be more in touch 

with reality is accredited to the fact that it occupies space similarly 

to humans and objects in everyday life, with painting, where the 

concept of space is left entirely up to the artists' discretion, falls 

short of this ability. I believe that painting has the capacity to 

express the experiences and emotions which I have incorporated 

in my work just as effectively as I have done through sculpture, 

however I feel that these messages can hold more weight thanks 

to the context which sculpture can provide. 

My parents' view of sculpture being 'unconventional' or 'lesser' is 

also what makes it an appropriate discipline to utilise. I think that 

sculpture, particularly the more contemporary form of it, is an art 

form which my parents will never be able to fully appreciate as it 

lacks the display of 'skill' and aestheticism which more 'traditional' 

mediums of art like painting possess. Their current mindset of art 

means that an art form which "only involves taking photos of 

something" (in reference to disciplines such as photography and 

contemporary sculpture) isn't considered as "real art" because of 

the lack of skill it may show at a surface level. 

From a more cynical standpoint, choosing to explore my idea 

through sculpture is the literal embodiment of failing to meet the 

expectations of my parents. 

By exploring my theme through sculpture, it reinforces the shifting 

of my desire and attitudes which I had going into this project. I am 

no longer trying to prove anything to anyone, with these boards 

becoming one of the first pieces of art which I am creating for 

myself. This contrasts my past utilisation of art to seek parental 

approval or as justification of my worth as a person which, in 

hindsight, made me hold art at a very low regard, even despising it 

to a certain extent as I was always under some sort of pressure 

when creating art. In a way, taking on this project has 'reawakened' 

my desire to make art, which has led me to pursue the possibility of 

studying art as a degree in future studies. 

Schantl, A (2008). Die Liebe zu den Objekten/The Love of Objects. Springer. 
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