Initiating my Investigation

New Zealand Prime Minister Jacinda Adern was at my school last year and we had the opportunity to ask her questions. | asked: “What
makes a great leader?” | was curious both for my own leadership journey as a Community Captain the following year, but most
importantly how she herself describes what she aims to fulfil. After she threw the question back on us, she said “yes” to all our answers,
“but what | would add to that list are kindness and empathy.” | think about this exchange a lot as | believe it defines what makes Jacinda
different from other leaders. Males tend to dominate high-ranking leadership positions. Naturally being a female she already sticks out,
but what makes her unique to the few female applicants in the field is that she doesn't try to embody stereotypically male traits, but
instead exhibits and emulates traits commonly associated with females like kindness, empathy and compassion. Although she has
been recognized worldwide by her actions and words of kindness, she doesn’t step away from stereotypically male characteristics such
as courage, strength and decisiveness - which is why, | believe, this combination makes her such a unique leader.

| have found the multitude of questions being asked to Jacinda on a regular basis regarding marriage, children and personal life both
surprising and a huge reality check. Because even though she is the prime minister of a whole country in a position of huge trust,
respect and authority, people are still concerned with parts of her life that would normally be deemed inappropriate to question,
especially as a leader of a country. Yet in the face of constant adversity, she once stated at the UN that “As a girl, | never ever grew up
believing that my gender would stand in the way of me achieving whatever | wanted to in life, | am, after all, not the first, but the third
female Prime Minister of New Zealand.” What | find the most inspiring about her is that she normalizes and represents a huge
population of women and mothers in the workforce. She is unapologetically female. Not only does she defy the conservative norms of
being:

Female A working mother

Young and Unmarried

(3rd female NZ PM) (2nd Female PM worldwide to give birth in office)  (2nd youngest NZ PM and the world's youngest female head of government)

But she has been recognized for having made significant decisions under pressure through huge key events such as the Christchurch
terrorist attack and her response to COVID19.

What | understand is that her responses to the negative background voices that the public and some of the media report about her are
an important part of who she is as a leader. This is displayed through the mantras she has popularized through times of need such as:
‘they are us’ or “be kind” where she has effectively addressed the negative naysayers. By her creation and handling of these two
competing voices, they textualize how she has become a role model as a young, strong, female leader in our modern and ever-evolving
day. Through Jacinda’s actions in big events, her qualities and characteristics, her voice and the community's commentary around her
are how | am going to explore her leadership abilities and how | believe she is a role model.

Proposal

To explore how Jacinda Adern is a leader through the practices of selected overseas and New Zealand artists using pictorial and
text-based imagery.

Broader Context

| started my exploration wanting to explore Jacinda's leadership journey so far. | broke down what | was most interested in exploring
and portraying into questions. | researched and tried to gain a wider understanding of everything ’Jacinda’ and began to start answering
my questions:
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Why is she so relatable?
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| knew | wanted to explore her leadership but | needed to find a starting point. | wondered if | can do this through portraiture alone or if
there is a stronger message that can be developed.

Tim Omakura

My initial search took me to Tim Omakura, a Candian artist who focuses 5n females and their relationship to identity. | found his work
relevant because of the ways he portrays women in positions of strength, placed in the central focal point of the canvas. He was
interested in the urban environment and used both text and pattern to share powerful messages.
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Subject Study

| had many questions and ideas that | wanted to explore to understand her leadership journey. But | needed to break it down so | had
more concise points to explore in-depth. | have decided to examine aspects of Jacinda's leadership by focusing on three main points
unigue to her. My decision is to split up each of these three aspects to be explored on an individual board, which will all come together

in the final pieces as a conclusion to who she is as a leader and how she is a role model towards others through her leadership journey.

Her female characteristics

Strength in devastating events

Leadership during a pandemic

The qualities that she embodies and
demonstrates such as kindness and
inclusivity alongside the typical male.

Also what makes her different to the
majority of male leaders: being young,
unmarried, and a mother in the workforce,
who's not afraid to speak and act her mind
or have ambition.

| also wish to explore the backlash she
endures for being all of the above from the
wider world.

Board 1

Her decisive and empathetic approach
following the devastating events of the
Christchurch mosque shootings in 2019.
This resulted in 51 deaths, many people
injured and less than a month later an act
was introduced into NZ to ban all
semi-automatic weapons.

Board 2

As part of the COVID19 pandemic still
raging on today, Jacinda has received
positive worldwide responses in the
actions that her government and herself
had set out. With the messages of 'Go
Hard, Go Early’ and being kind to one
another, New Zealand has had among the
lowest cases per capita in the world which
has mainly been attributed to the clarity of
the message coming from the
government.

Board 3

| started studying Jacinda imagery. | looked at her character through how she holds herself and her expressions in different situations
and how she altered when feeling: love, sadness, empathy, strength etc. | also studied her structure, features, clothing, hairstyles and

accessories through various mediums so | could understand her form and replicate it recognisably. | first used pencil so | could focus on

the shapes and form before moving onto paint and colour.
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>olour & Mood

| explored how colour affects mood and how it can express
leadership, strength and vulnerability.

| studied the colours that Jacinda herself wore and how she
created her own appearance. | found that she wears a variety
of natural earthy colours in particular blues, greens, burgundy
and orange. She tended to wear colours that reflected the
mood of the circumstance. For example, during the terrorist
attack, she donned sombre colours with the rest of the country
in support and empathy, whereas during the ongoing
COVID19 response Jacinda has been seen to wear both
darker business-like tones. | decided that a selected colour
palette of this variation would reflect my subject matter as the
audience would associate the colours with what the population
have and continue to see on their TV screens and newspapers
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When studying Omakura | identified that he uses bold colours with
an array of rich tones. He focuses on high-contrast backgrounds
vs foregrounds that brought attention and focus to the figures. He
also uses controlled amounts of gold to give the presence of
angelicy and strength to his characters. For the portraiture, |
decided to use a rich mixture of earthen tones Jacinda wears
alongside Okamura colours with dashes of gold to symbolise a
Madonna-like Jacinda.

OMAEIRAS A INTINGS

My study showed me the importance of how many colours can affect
and transform the mood. For example, when | was studying Jacinda |
worked with a variety of expressive colours in order to loosen up. |
found this experiment gave me the opposite effect of intentional
mood because my pieces portrayed Jacinda in a child-like manner
with no urgency, seriousness or feeling.
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Political Artists

| went on to explore Political artists because of how they use their aesthetic abilities to portray the impact of political issues.
Upon research, | discovered various ways political artists tended to praise or criticize a subject.

Shepard Fairey

| discovered Fairey and his ‘Hope' campaign for Barack Obama in 2008. | was
interested in the physical placement of the portrait and the way the words intersected
with the figure. | liked the way he portrayed Obama in a position of strength and
authority which | wanted to carry across while still retaining Jacinda's visible femininity.
| decided to use his piece to help influence one of the key traits | wanted to get across
in my board on female characteristics - kindness. Through this | discovered text as a
means to convey a message as Fairey did with ‘Hope.’ | am interested in further
exploring a textual component that can play a part in my art to help reinforce Jacinda's

Tk {%\A’I{ AI messages and delve into how she is a leader.

My OWN WTERPRETATION
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Banksy
| was drawn to Banksy's work through the tangible feelings that they emote: anger,
despair and innocence. | wondered how | could make the audience feel emotions
through various portrayals of Jacinda. Banksy also recently
demonstrated how famous paintings can be 'reused' to make
contemporary statements. He recreated a Monet painting by adding
various rubbish under a bridge as a comment on the lack of respect
we have for our environment. | thought it was intriguing to see current
artists reusing historic artworks and that the public not only applauded
his decisions but that the painting was expected to sell to up to five
million dollars. This was of great influence on how | could reuse other
famous paintings to make contemporary statements of my own.

QMAYURKS PAINTING

Tim Omakura MNW’S HUWEQTH INTEQPQETA'NON

Omakura became one of my focal artists as | studied portraiture and saw how realism could
help to convey recognisability and emotion, which were really important features to my
board. Omakura also introduced pattern work. He used patterns to represent cultures and
diversity - | wished to do the same with both Maori culture (of which Jacinda represents as
head of New Zealand) and also Islamic culture referring to the terrorist attacks. | looked into
what patterns best represented these two cultures and came up with two simple and
recognizable patterns: one of an Islamic geometric tile and a second of a Maori koru. | made
them into stencils with the initial idea of repeating them throughout the board representing an
interconnectedness. However, as my board progressed, patterns became less relevant as
the figures and text took shape and dominance. Omakura's work was heavily influenced by
text, most commonly in the form of graffiti and stencils. | played with different ways to create
graffiti but found it really challenging to create what tends to be a large art form with spray
cans down into a smaller scale. | found that paint pens were an interesting alternative
because they are highly pigmented colours with an excess of ink which | could use to my
advantage. Although graffiti did not feature heavily throughout my board because it
represented the opposite of controlled phrases repeated on a regular basis. Upon my
research into my community and its relationship with graffiti, | found it became a great
medium to represent insults as the writing emoted an
angry feeling.
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Feminist Artists

My search took me to feminist artists. | thought this genre would be both interesting and relevant to explore because Jacinda represents
what a feminist embodies - equality. | also found that feminist artists tend to present women in positions of strength or place in society
and question and use typically feminist traits in their work.

Judy Chicago
| discovered Chicago’s 'Dinner party.’ | was transfixed by the lack of presence at the table and realised
it was a comment on women's positions in society. The piece made me feel both sad and grateful that
today | could make a comment on a powerful female role model without people being shocked and
surprised. It made me wonder If instead of removing all subjects to make a statement, | could purely
have just Jacinda amongst female portraits because she is representing women. | was also intrigued
by the use of a gold pen on the floor, where hundreds of names of women left out of history are etched
for people to walk over. | realised how the use of gold has been throughout history, often to represent
preciousness and being angelic.

CHICAGOS PINNER PAR-ty

Frida Kahlo

| was initially drawn to Kahlol's work through how she
questioned femininity and roles. She depicts herself in
vulnerable situations, through heartbreak, infertility and
medical treatments. | was interested in the way she emotes
often her sadness in these events, and shares parts of her
personal life normally kept under the covers as a woman.
She reminded me of instances where Jacinda shares
moments of everyday life, playing with her child, home-
cooked meals, moments where you see she's normal -
different than any of us. Which is why, like Frida, | believe
she is so relatable and a role model to many - Juggling

motherhood, and a career as a successful working woman. KP\ HLO,S PP«INTING\S

Rosie The Riveter

we_ Can DO If ! In my search of feminist artists, | came across Rosie the Riveter who was a huge cultural icon in the second
4 world war because she represented the working woman. | was more interested in the original Rosie
because it displayed a woman in masculine clothes representing a country with confidence. Although she is
from a completely different era, she was an icon of huge liberal change (women doing physical work) which
related directly to Jacinda as a working mother who has huge responsibilities as Prime Minister and is a
harbinger of change. | looked at how Rosie displayed a manner of strength which made me reflect on which
iconography | could use to display Jacinda in a position of strength and courage while still retaining her
femininity. Although | did not want to replicate the literal arm flex that Rosie is so well known for because of
its lack of relevance | decided on a motif of halos which often represent religious icons. | decided to interpret
the use of a halo as a being who has gained a lot of respect - a Mother Teresa like figure. Duccio created a

: famous painting ‘Madonna and Child’ painted in the 1300s and expresses the emotions of love and caring
?OWLAR‘ZED QOS’E between mother and child. | decided to use this as a representation of both the love between Jacinda and

her child, but also as the love, commitment, strength and care between mother and country like Rosie once illustrated.

ﬁ.n L i)

TRt ) 5

0Q16INAL MADOINA AND MY |NTERPRETATIONS
Ros|E THE CHILD
RIVETER

'M




Feminist Text-Based Artists

Throughout my research, | began to notice how much text became a part of both political and feminist art, like with ‘Hope’ on Shepard
Fairey's work or the gold inscriptions in Chicago’s and the graffiti and stencilling in Omakuras. | found it intriguing that some of these
artists had used a combination of portraiture and text to work off each and say stronger messages to the audience. | decided to lead on
from my feminist artist research and find feminist artists known for their use of text within their pieces.

Barbara Kruger

When | first discovered Kruger's work | wondered how the artist could

let go and put bold captions of text across their hand-painted pieces or

in her case photography. | found it challenging to cover up portraits but
as | experimented | realised that the captions added a bold layer of depth.
| could use them as labels for identity and social commentary. However,

| loved the bluntness and unapologetic impact about their overpowering
size and scale - the labels are, stuck down, a part of the image reminding
us that this is who she is, and there is no apology for it.
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“I work with pictures and words because they have the ability to determine who we are, what we want to be and what we become.” - Kruger

Shirin Nashat

Neshat's work explores the relationship between women and the religious and
cultural value systems of Islam. What interested me most in her art was the
relationship between text, clothing and the body. She has a distinctive black
handwritten islamic font which she pastes across the curves and planes of the
monochromatic people she photographs. In some of her work text envelopes the
subject or brings attention to a particular part of the body or clothing. | found the
relationship of the text really interesting because even though | don't understand
the language she writes in, | can understand a sense of urgency and importance
in the placement of the text. With her influence in mind, | incorporated the
negative namesake given to those who ‘idolise’ Jacinda (‘jacindamania’) and
used the graffiti text from Omakura to wrap the phrase in repetition around the
body of Jacinda and a younger female fan. | find it sad, hypocritical even, what
our society won’t term a positive phrase for people appreciating a successful
woman.

Guerilla Girls
| liked the way Guerilla Girls stuck with a minimal font selection to ONHE?v‘ERMSAo.:IYE¥|?|'g|E“|5IASD AT
highlight the importance of the words - often written in bold to highlight a NY CPMUSE“MS |. AS;YE%R"
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message. | used a similar font to write ‘WE DON'T NEED ANOTHER
HERQ' in my piece above to add tension between figure and text like

how some of their pieces featured guerrillas and females. G genheim 0
As | moved on from the Guerilla Girls opened a new door in the use of M'gropoliiun o
text as a singular subject matter. Although some of their pieces featured Modern

portraits | found the works of art that just had text and stats the most Whifﬂey 0

powerful and confronting.
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Do women have to be naked to 0
. | was inspired by the way that from the text alone the
g.' II||'0 “IG Me'o Mll“llll‘l? audience could come to their own conclusion about the

subject beneath. | want to explore how | can use text as a
more domineering feature to get messages across.

Less than 5% of the artists in the Modern

Ari Sedtions are women, but 85%
of the nudes are
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The Three Jacinda’s

Throughout my exploration, | initially wanted to explore three key elements in Jacinda's leadership journey. | found this was a really
good way to stay on track and break up what | felt were the most important ideas and messages to portray. | discovered, however, that
when | began to put the portfolio together my journey did no

t feel grounded or have a sense of togetherness which | needed to have as the progression
includes one person going through numerous events but acting as one leader through
different means. | looked into how Omakura displayed oneness in diversity. | found he had
created a series of portraits featuring three women often
positioned or linked together to show unity.

| determined to follow this idea, but instead, the three subjects
were Jacinda. Each figure representing an individual phase in
the journey; when Jacinda met the queen, representing New
Zealand and its culture as well as being a pregnant working
woman; Jacinda wearing an expression of solace and steel
and wearing a hijab in support of the terrorist attack; and
finally Jacinda during the ongoing COVID19 response, holding
a folder representing a strong plan with an expression of
concern and steadfast strength.

{
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| decided to place this piece in the middle of my portfolio to
hold the pieces together from the inside out. | felt that this
painting really met the need for a grounding focal point, as an
interconnected triptych.

My attention then turned to the background. | wanted to make a statement behind these
three strong, powerful women about her combined actions. | decided on the words ‘THIS IS
LEAD HER SHIP.' | chose this because to be a leader the person tends to be a role model in
the field they are in. The pronoun was an important addition to the phrase because | wanted
to draw attention to the uniqueness of a female in this position.
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Text-Based Artists

René Magritte

MAGRVTTES TREACHERY Of | MAGES

| wanted to understand the origins of where text-based art began. | discovered ‘The

Treachery of Images’ by Magritte created in 1929. | tried to imagine why this piece was so
shocking at the time. | think | had the same feeling when | first slashed letters over my
carefully painted faces. It felt shocking to spend so many hours replicating and illustrating a
portrait only to almost undo it with text on top. But what | began to realise is that the outcome
of the text and image combo made the work stronger and the message clearer. Like with
Magritte's | read an article where a critic pointed out that the pipe would mean nothing
without the text underlying it and vice versa. This made complete sense to what | was trying
to achieve because | originally needed the image of Jacinda so that the audience can
understand and relate to the subject, to the words spoken - because the text became, just as
important as the imagery, if not more important to the question | was exploring but needed the subject
for it to make sense. This exploration of text lead me to study more text-based artists - their work,

unique styles and purposes

| also thought the juxtaposition of which ‘The Treachery of Images' clearly portrays (an image of a pipe,
captioned ‘not a pipe’) could be an interesting idea to be played with the idea of images overlaid with
text portraying contrasting ideas to tell two sides of a story. An idea being a strong youthful, feminine
Jacinda overlaid with negative text illustrating the opposite of what she is depicting to make the
audience question the adversity a leader has to go through in order to become a role model and the
hate one receives in doing so. | experimented with this idea on top of my ‘hope’ influenced image and
found the smiling face coming through contrasting commentary a really effective effect.

DON'T TALK DOWN TO ME. DON'T
ME. DON'T

BE POLITE TO ME.
TRY TO MAKE ME FEEL NICE.

"T RELAX. I'LL CUT THE
SMILE OFF YOUR FACE. YOU
THINK I DON'T KNOW WHAT'S
GOING ON. YOU THINK I'M
AFRAID TO REACT. THE JOKE'S
ON YOU. I'M BIDING MY TIME,
LOOKING FOR THE SPOT. YOU
THINK NO ONE CAN REACH YOU,
NO ONE CAN HAVE WHAT YOU
HAVE. I'VE BEEN PLANNING
WHILE YOU'RE PLAYING. I'VE
BEEN SAVING WHILE YOU'RE
SPENDING THE GAME IS
ALMOST OVER 50 IT'S
TIME YOU AC‘.KNGWLEBGE ME.
DO YOU WANT TO FALL NOT
EVER KNOWING WHO TOOK YOU?

HOLZERS PlECE
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Jenny Holzer
Holzer mainly creates huge neon light art installations or reflected :
LED pieces v:ith bold abrasive text, similar to Kruger with M\I \NTHQPRE'TATID m
commentary on society and its irony. She does this using capital text with either statements or
paragraphs, often with inferred angry tones of statements of hypocrisy.
| found this work most interesting because you can feel the artists anger and confusion through just
the choice of text. | find the phrases “don't talk down to me” the most relevant to my background
negative commentary. Also exciting because they are liberating in a sense that there are people
out there both defying and questioning the norms. Jacinda too is defying and questioning norms.
What | mostly get out of Holzer's work is the emotional aspect - particularly anger and confusion.
Although | am not wanting to portray emotions of confusion, I think it is relevant to understand how
artists use text and colour to show such feelings. | tried to replicate Holzer's emotions in the text on
my piece stating the response to the terrorist actions (no parole & no name). When | wrote them |
tried to envision the sadness, pain and anger that a government making these decisions must feel
knowing their citizens had acted terribly.

Mel Bochner

Bochner created paintings often_featuring a single word repeated in painterly capital letters.

| liked the repeated use of one word multiple times with one changing feature, for example gradient
background, or words that change colour for exaggerated effect. | thought this was a really powerful
use of text as it forces the viewer to be confronted with an idea or
message over and over again. | tried this concept to get Jacinda's
messages and slogans across in a more powerful way. | liked the
idea of repetition because the reason why Jacinda's messages are
so powerful is that not only has she repeated them a multitude of
times but they have created a shockwave of use all around the world
in different communities and countries. | thought the popularised
slogan ‘They are us’ behind a thoughtful head with a subtle gradient
background would be a powerful message in portraying the
‘togetherness’ that our country became during that time period due to
the response from Jacinda, the community and government.

Bruce Nauman

Nauman is an American artist who created an interesting neon light piece titled ‘One
Hundred Live and Die.' | found this really interesting to interpret because there are so many -
messages one could take out of it. The one aspect that anchored the whole installation e o
together was three words: ‘live and die’. It made me question how | was anchoring my -
board, what was my repeated message that held my ideas together. It also made me think
of interpretation, that | am trying to get across a message, a narrative, an abstract idea but
that it is up to the audience to interpret what they want from what | create. This made me
think about deliberate choices to make the viewer think or feel a certain way. For example
how the bright colours of the neon piece that Narman created confused the intention of what 4 g
he was creating, but then again maybe it was a deliberate choice to bring to light the - o A T
extreme array of choices we have in life or death showed by the rich array of colours

chosen or that maybe we take life and death too seriously, hence the bright colours. NAUMANS ONE HUNORED
Through Narman's work | thought about the word that best represented Jacinda’s journey and decided that it was about being kind.

| wondered how | could conclude my board with a message on kindness and still link it back through the more subtle messages of ‘ata’
and ‘atawhai’ (kindness in maori.)

Ben Eine (Benjamin Flynn)

Eine creates bold murals of huge scale lettering in either alphabets or a selected few words or letters. His work
influenced the way | thought about font types and selected word choice. For each of my pieces, | thought about
what text reflected the mood | was trying to portray or the emotion and story | was telling. Eine tends to use
circus-like fonts which give off bright ecstatic carnival vibes. | used his work to reference the mood - the majority
of my work featured more serious topics so | chose fonts and typefaces that replicated the mood as well as fonts
used by my artist models.

Eine also influenced my word choices. The majority of text-based artists | have researched into
tend to incorporate sentences or longer passages. Eine does not. He uses a word or two or even a
letter to get across an idea. His simplicity of content became more and more relevant as | narrowed
down what | believe Jacinda represents and the message | wanted to get across.

Christopher Wool
Wool came into play as | was coming closer to the end of my journey. | liked the way he

£ incorporated stencilled words to say strong often abrasive phrases. | also like the aesthetic of the
NV INTERDPRETAT (ON words bunched together, unreadable until you concentrate and look closer. | decided to use his
work to influence when Jacinda is speaking during Covid. | thought the phrase ‘Our Team of five million’ made complete sense in the
context because the words are connected together like we are as a country bearing the virus. Like how each text-based artist chooses
text, shape, format, colour etc to say a message | thought this message was clear in its portrayal of togetherness
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Text Exploration

The use of text as a subject matter became a huge part of my art, as | discovered different ways to use it effectively for meaning. |
decided to explore various ways text was used around my school, community and home. To pay attention to the colours, fonts,
placement, sizing and its effect or purpose in the choices made by the designers or artists.

| found many uses of text through numerous signs around the school.
The majority were mostly in black and white in bold text font. They
tended to be signs of caution or instructions. | was interested in the pure
simplicity of these creations - possibly down to making them readable or
laziness! Although the fonts did not have any direct links to my art | did
experiment creating stencils using Arial bold but the outcome wasn't
aesthetic and held no meaning.

NEW ZEALAND

== ki
SIGNS NQOUND wy SCHOGL
| went on to look at how text was used in everyday objects. Like logos, brands,

newspapers, campaign handouts and cultural objects. | find it interesting that in
this day and age text defines so much of what teenagers buy and wear. A Nike or §=-{& keep

Apple brand would have insured your popularity at school in Intermediate. It's movmg )

interesting how a line of text or a slogan can be so powerful in marketing. Like

how the words that Jacinda has coined have reappeared, resonated and are / . Labour

known all around the world. In terms of the text | used in my work from everyday B 3

objects, | played with newspapers. It was an interesting media to explore because QQPUMD- 8‘%”“5 o 3} v T
every few days | was getting new material as campaigns drew closer as well as through the various ; » enses

events she was in. COMMM MANO K

Stencils became a huge component of my work. This was because many of my artist models
incorporated this feature into their work. Even though it was an especially time-consuming
feature, designing, printing and cutting the stencils into plastic | found the effect that the stencils
gave was really clean and professional. It was also a functional effective technique because |
could test different colours and materials numerous times to discover the best combinations.
Hanging on the wall above our dining table was this huge stencil number plate which my farmer
grandad used to use to mark bags of wool. | found this became really helpful when
experimenting with how to make both the number of deaths in the terrorist attack and the

numbers within both levels and statistics during Covid. GQAFFl'ﬂ M ﬂ"E
| moved onto graffiti. | went around both the school and my END OF M\{ ROAQ

community finding graffiti that people had once done. | was
curious about the different fonts that people used and the
reasons they decided to do them. The most popular place |
found graffiti was on the back of bathroom doors. | wondered
why an artist like Omakura decided to use an art form so
negatively associated with vandalism, like on bathroom
doors.

STeNCIL FOR wWoolL BAGS

| wondered if it was a representation of the tension behind
these strong African American women that he tended to
paint. | wonder if | can explore negative graffiti behind
Jacinda to represent the tension created by the media and
naysayers.

N\maf PANTFD G\QAFGITI AT
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The influence of my artist models such as Omakura, Wool and
Hotere lead me to use stencils all throughout my journey as | used
them as a means to connect and communicate messages across
my various pieces. | chose a typeface called ‘Northern Army’
which | used continuously because | liked how it fit into the genre
of a stencil font but had unique seifs that set it apart, which |
thought perfectly represented the uniqueness of Jacinda's

messages.

MY PAINTINGS WITH STENCILTEXTIME’

| went on to explore Omakura’s graffiti. | experimented with paint
pens and how the negative commentary and how graffiti could
represent different emotions - particularly anger. Although graffiti
was not a very clear way to get messages across | thought the
indistinctness of the graffiti molding together was an interesting
effect when thinking about background chatter and the
unimportance of the individual messages. | really liked the freeing
feeling of scribbling graffiti across a surface without trying to keep to
a font or size.

| oMAthA EP.AFFlﬂ INTERPRETATION

| experimented using text based resources such as newspapers to create a
textual background like how Omakura demonstrated in some of his earlier
paintings. As Jacinda has been in the news a lot recently it was easy to find
articles and text relating to her or events she has been in. | pasted these textual
components across background planes and played with bringing various
messages forwards. Although | liked the added textual elements that the
newspaper brought to my pieces | did not like how it brought away from the
figure and complicated the messages. With that in mind | decided that the
stencils were a much more powerful method to get messages across.
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New Zealand Text Based Artists

| next moved on to explore New Zealand artists. As my subject was about our country and its leadership | thought it would be a logical
resting place for my exploration. | visited our national museum, Te Papa because | thought this would be a good starting place for my
search as it is home to many of our country's national art. Two of the artists | was most drawn to in the exhibitions were Ralph Hotere
and Colin McCahon. Both artists had extremely unique styles quite different from each other and what | had previously explored. But
the similarity that they both had in common was the use of text.

Ralph Hotere
| was drawn to Hotere's circles, the precise evenness made out of multiple colours to
create an almost shape. | wanted to explore his circles but found it very challenging to
repeat. Getting the exact evenness of the circles was crucial to the appearance but found
almost impossible to replicate. | first tried using a compass attaching various drawing
materials to get different colours and thicknesses but due to the different sizes and tape
slipping that idea fell flat. | then went on a search around my house for circular objects.

In order to achieve Hoteres look | needed nearly more than 30 circles each a few
millimeters bigger than the last. | found this process

quite enjoyable as | watched colours bounce off one n “ R
another to complement or contrast the circle before.
.| found that the effect that the final look gave was a
focal point on Jacinda’s mouth as if | could hear the M ll
words coming out. It was interesting to learn how \
just one shape repeated many times can transform l- M 1 3
an entire space. L L ;

NW lNT@WEETATION RAPH HOTERES
‘BLALE PAINTING'

What | loved most about Hotere's work was the subtleness of his text
and linear work. How he managed to make his art disappear and come
into view with very sparse tones. | wanted to recreate his unique text
using Jacinda's face and body as the background. | experimented with
different media as to what was the most effective to achieve subtlety. |
found that although | liked how the gold pen gave off a shimmer and
went in a different direction to Hotere's work using a simple graffiti
pencil in various shade densities had the most subtle effect. | blacked
out the majority of the background and left a panel down the middle so
Jacinda was recognizable but not dominating the image. When |
applied the pencil through the stencil | created, | found | achieved a
similar subtle effect to where the text
melted into the clothing but shone in the
background.
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Colin McCahon

As my study developed, Colin McCahon was able to present a solution for me.

Text became a huge component of how | understood and portrayed Jacinda's

leadership. Although her face, her presence, her actions and events she

influenced were all big parts of who she is as a leader, the messages, the words -

and her mantras became the most significant part of Jacinda being a role model.

In Te Papa | discovered pieces by McCahon dominated entirely by text. IN TRUTH v vy bl
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When | delved further into his artistic career | discovered the ‘Teacher Aid’ and ‘|
AM’ series. McCahon engaged people with big questions about life, faith and
place. Some of his most powerful, influential and controversial pieces focused
around just the singular use of text or numbers. His | AM pieces were huge
paintings with massive capital letters, featuring scribbled calligraphy surrounding MY PHOTO of A MeCAHON PIECE
the statement. The words have been brushed on rapidly, reinforcing the urgency TN TE PAPA

of the message. Whereas the capital letters held the focal of the piece, uneven and painted in gradient, two-metre-high architectural
letters that changed the direction of my work. Each of the three letters held huge depth which further reinforced the importance of this
message. These words blew me away. The momental words left no doubt as to their meaning. The removal of image and colour was
what | wanted to pursue. | decided to use his piece to influence my final painting.

The | AM painting looks deceptively simple but the range in tone and huge hard-edged letters were extremely challenging to experiment
with. | also found it hard to free up and paint cursive letters with urgency, so | really struggled to complete my final piece. But | felt that
the fundamental message of Jacinda's leadership is based on a foundation of kindness and strength. She
shows a strong inner core but is flexible enough to spontanecusly adapt to new
circumstances. Through this exploration, | have learnt that there are so many ways
to explore leadership qualities through painting. However, until | started the
exploration journey | couldn’t see a clear vision of what | wanted to say.

My journey has taken me into many different directions as | tried to clarify where
Jacinda’s strengths were and which qualities made her a role model for others. |
was surprised that text became so important throughout my board but felt it
provided a way to articulate her key messages. Keeping a background of young,
vibrant, smiling Jacindas reminds the viewers about who she is. Overlaying her
image with text made the work stronger and gave me an opportunity to develop
some of the research | had done.
Removing her image from the final
work left her core message.
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Further Exploration

b | ® ) .o ) My final year's school ball was held at Te Papa this year. The dance floor was on the VOID
(J (,ll(:lll SI()I[ & l{(—}i.l(-} (:1)1()11 - a big illuminated circle, an art piece made by Bill Culbert and Ralph Hotere in 20086. | had
been to Te Papa many times in my childhood or even earlier that year in the search of artist
models and had stood on the Void. But | had never once thought to look up, until that night.
When | glanced up at our hands
dancing to the music | remember vividly feeling a sense of excitement and surprise when |

| knew going into this project that | admired Jacinda's leadership a heck of a lot, focusing on what she does and says because she is
defying past normalities. As a teenage female looking up at female leaders it is becoming easier to find females in powerful roles,

(especially compared to my grandma Val's generation - she said that ‘young girls only had people like the Suffragettes as role models, saw an illuminated line suspended beneath a dense black circle 6 floors above us and
but that they didn't hear much about them and that they had little importance in their day-to-day lives. Womens' roles were mainly instantly connected it to the illuminated linear circle beneath my feet. | really liked the idea
hidden in the home.’) However the majority of the women that we are shown to be role models are Hollywoodized pop stars who work that the Void was both suggestive of space and empty of materiality at the same time and
in the entertainment industry. Although it is super important to see women living their passions and inspiring others to do so, it is rare to that | could dance upon it but that it was also a silent place—a void. After that night, when |
see females making serious decisions about our country and futures, who are not just trusted, but chosen by millions to do so. ltis got home and researched I discovered that Cuthbert had said:

refreshing to see someone that never thought gender, her relationship status, or her age would be an obstacle in what she wished to
pursue. In her short 3 years of being a PM she has; normalized motherhood sharing pictures of baby food on her clothes or
breastfeeding at the UN; she has set an example of how to respond to terrorist attacks, volcanic eruptions and sexist comments; she
has shown to the world that you can be both young, a woman and a mother and you can make real significant change; and she has As my exploration commenced | became intrigued with the Void as | discovered that my
spread mantras of kindness, empathy and more. Through all her acts of normality, decisiveness, kindness, inclusivity, compassion and own work had once started with an initial idea of portraiture, colour and pattern, and headed
strength | believe she is a role model on what can be achieved despite adversity and how people should act towards one another. through various text types and events but had concluded with an extremely limited colour

“The further you abstract something, the simpler you make it, the more engaging it becomes.”

palette and limited text, heading towards less and less form, colour, subject matter and text.
| wonder what would happen if | removed colour and text and for example had only a white
circle. What would it express? Would it be the opposite of a Void, or something entirely

Throughout my board development, text became the most important subject matter as the slogans, commentary and words that
detailed Jacinda as a leader became more important than Jacinda's image herself. | found that the more | took away from the

competing background noise of primarily Jacinda's face, the architecture around her, the variation in clothing she wears, the noise of different?
the naysayers and the objects that are associated with her such as her jewelry or microphones the stronger the pieces became as the
messages became clearer and more forceful. As the board developed and as | honed in and focused on text based artists - in particular | decided to further explore this concept. | looked at the Conceptual Art Movement because

McCahon and Hotere - | discovered that the scaled-back colour palettes prominent in their work also reinforced the power of the
messages. When | was nearing my final pieces | too attempted to reduce my previously selected colour palette to more muted

contrasting tones of monochromatic colours in order to share the significance of the messages shared. | realised that by doing this, the | came across Olaf Nicola, a German conceptual artist. | was interested in the way he used
removal of colour, the work became so much more powerful and compelling. | think the singular message of kindness was a good place :

to conclude my journey.

they expressed the view that ‘the essence of art is an idea.

a range of conceptual themes from political and cultural critiques to his inquiries into human
perception. His work ‘Welcome to the Tears of St Lawrence’ was an invitation to watch
summer meteor showers in a search for the idea of silence. His accompanying booklet (with
illustrations, drawings, ideas and interviews) documents the locations of Perseids (also
known as the Tears of St Lawrence), which meant that the artist didn't in fact make an art

Could J&Clnda Ardern's 'pohtlcs Of g\[I‘ZAel'lggL(?:‘:]‘;Ii'gg']ﬁ:v%l;éif]tagghind work, but used a stellar phenomenon to explore the idea of silence.
kindness' Worl( in ()tl]er Countries? For my next work, | could explore the opposite of the Void - a white circle and write an

accompanying booklet about it. It could include for example what | know about circles, what
they have been used for historically and how they could represent the opposite of a void. |
could include interviews with people viewing the circle to get their critique and ideas. | think
it would be interesting to continue the exploration of removal to see what | am left with.

New Zealand's prime minister has led the Labour party to its best result in
50 years. Her campaign was run on polite politics and a rejection of
misinformation. Eleanor Ainge Roy looks at Jacinda Ardern’s rise and what
other countries can learn from it
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FALLING STARS. THEY ARE THE »TEARS
OF 8T. LAWRENCE«.

'Be kiﬁd‘ - Jacinda Ardern urges people to
“dsupport one another as coronavirus alert
system level rises
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Julia Gillard admires Jacinda Ardern's power of
kindness
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