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PLASTER CAST KETE
Again, referring to Kete o Te wanaga (basket of knowledge). | saw the work of artist Rachel Whiteread who casts spaces around

domestic objects, and it made me question what is in the Kete? what does the Kete hold? what's in my Kete of knowledge? the
physical action of filling the Kete makes me think of the metaphor is the cup half full or half empty... filling the basket of knowl-
edge or refilling it. | began casting moulds of the inside of $2.00 shop Kete and experimenting with how full i fill it. Unravelling
the woven shell wondering about what would be left. if you take away the basket, you'll have the knowledge.

this idea of recording an absence a usually empty, vacant unused space.
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Whiteread had been casting the space around
common domestic objects, like chairs, and the
space underneath a bed, attempting to capture the

. airaround the objects, and all the interactions and

. emotions their owners had had with them. For
Ghost, Whiteread cast the entire interior of a room
in plaster. The house was set to be demolished, and
in creating the cast, Whiteread sought to preserve
some of the memories connected to the home.

il LISA KOKIN - MARRIAGE |
il VACILLATING STATE OF

[} THE LIBIDO MIXED

il MEDIA 2001 CONTEM-

DECONSTRUCTING COLONISATION AND RECONSTRUCTING MAAORI CULTURE
metaphorically taking the $2.00 Kete as a symbol of colonisation

deconstructing decolonising what has been stolen from us and rewaving the mana
the mauri the life force back into it weaving the emotion the love the ancestory and

tikanga reclaiming our culture, decolonising our minds.
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MARICOR/MARICAR ISA ) DECONSTRUCTION OF THE $2.00 SHOP KETE
DESIGN AND ILLUSTRA- | =
o i (Ijn Ma3ori culture the kete represents a container of knowledge and wisdom, so by
ISING IN HAND | deconstructing it, ripping i St -
gl o Sl i ? klt, ripping it and destroying it, it becomes a symbol of colonisation
ILLUSTRATIONS 4 elosso ngwledge, of how to weave, how to care for them. | started to

: air them as a way of reclaiming them and giving them back the

Mmauri, mana and meaning back.
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According to psycom.net
“Trauma can leave a chemi-
cal mark on a person's
genes, which can then be
passed down to future
generations. This mark
doesn't cause a genetic
mutation, but it does alter
the mechanism by which
the gene is expressed. This
alteration is not genetic, but
epigenetic.”

PRE COLONISATION

Prior to European arrival, tangata whenua (Maaori) economy was
similar to a barter system. iwi exchanged goods. the exchaning of
goods was a ‘customary practice which distributed food and other
materials around the country.’ - te ara

so it wasnt untill westen arrival and influence that this idea of value of
currency came about.

Ashlee Tawhiti
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Historical Trauma Kg e j‘o Vernen 4 O/)/e ;
traumatic expecernces and events shared by a community or group of peopel or evern by 7

an ethnic group. Historical trauma is widespread collective suffering, and malicious

intent. it can manifest as substance abuse, suicidal thoughts, depression, anxiety, low
self-esteem, anger, violence.

Soul wounds are the past emotional injuries that manifest pain-based identities. Ir‘ %C/aé //de
pcisim is afom
Intergenerational Trauma of intecna lizes/
Dr Fabiana Franco defined Intergenerational trauma (sometimes referred to as trans- or multigenera- RS %
tional trauma) as “trauma that gets passed down from those who directly experience an incident to ‘ Sl
subsequent generations. Intergenerational trauma may begin with a traumatic event affecting an
individual, traumatic events affecting multiple family members, or collective trauma affecting larger
community, cultural, racial, ethnic, or other groups/populations (historical trauma).”

WAYNEYOULE- PLASTIC MAORI

In this work Wayne Youle examines the idea of
cultural integrity and asks is synthetic still authen-
tic? “When plastic Tikis replace pounamu pendants
and Tukutuku panels are made of computer

keyboards, can these objects keep their cultural
integrity?”

PLASTICTIKI
During the 1970s, Air New Zealand gave out
plastic Hei Tikis as souvenirs to passengers
aboard their flights. These Tikis were mass
produced and culturally appropriated Méaori
culture.

‘No Maaori allowed’ by Robert Batholomew is a
book that goes into detail of the recent history of
racial segrigation in pukekohe ( where i live). after
first reading this book i was in shock and dissgust-
ed. it completely shifted my view on life and the
town, knowing still only a snipet of what hap-
pend.

“Plastic Maori”- A derogatory term used
to describe Maori that don't speak the Te
Reo or that has fair skin.

In this work | wanted to explore this feeling of being
encased, trapped, smothered but being released,
revealed. | used the $2.00 shop woven matt as a
reference to western society and colonialism envelop-
ing maori culture | wanted to document the overcom-
ing of colonisation, of letting the light break through
-and exposing itself gradually over time just as we are

in society slowly changing the narrative and starting
to embrace our culture.

Hei Tiki has lost meaning through the
means of mass production and cultural

appropriation.

Lissy cole and Rudi cole '
Wharenui Harikoa is a prism of tdpuna-inspired light that shines across the sky like a
rainbow. Transforming intergenerational trauma into deeply felt joy one crochet
loop at a time.

i went to a crochet workshop lead by them and learnt how to crochet for the first
time

Y4

Arielle Walker

MY OWN WORK
" Re-appropriating the

stereotype

“plastic Maori”

playing with the idea

of reclaiming ownership.
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As Kennedy Warne, Editor for New Zealand Geographic,
explains “Where European ontology (the nature of being)
is linear and hierarchical, Maori ontology is circular and
reciprocal. European thinking leads to separation and
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objectification; Maori thinking leads to relational \ : ; 5 °O .
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| enrolled as a dual student at
the online school Te Kura to
study Taniko as my school
didnt offer it as a subject, my
weaving ability was more
advanced they what they were
teaching so they reached out
to Veranoa Hetet, Maori
weaver and contemporary
artist to get feedback.

| feel drawn to
creating art with a

haptic, tactile and
touch element.

Pacilic Sisters:
Pacific Sistegs; He

Pacific Sister show at Te Papa 2019 [

MAUREEN LANDER,
String Games

b

Neals practice mixes weaving and printmaking to creat

Flat-Pack Whakapapa

lander explores the idea that “our
Whakapaka is always with us, Lander’s
installations can be packed down into
individual weavings” “Her approach
symbolises how Whakapapa grows with
us, and how our genealogy is inherited
by our descendants, who continue our
heritage lines.”- the Dowse

MAUREEN LANDER, Wai o Marama
” | was mesmerised by this work ‘Wai o
= Marama’ and how the UV light

e new interacts with the woven threads.

fqrms . The mix of the printed Hahnemiihle paper combined [& : 1
with Raranga whakairo . The act of pattern making is repeti-

tive, exploration of materiality and form.

VERANOA HETET: CREATING POTENTIAL2020

In the exhibition “Creating Potential”, Veranoa
explores the idea that each of her woven works
holds the past. She takes traditional methods,
patterns and stories of Whakapapa in a trans
customary approach. Her works also hold an
element of the future, “potential of creating

something new, using contemporary materials,
colours and techniques.”




I am fascinated by the shadows made by my works, both intentionally and unin-

tentionally. | experimented with light and shadows to show the Mauri- life force.
That intangible element.. that life embedded into our sacred taonga.

o

When experimenting with new mediums and materials, | discovered Gel Medium and found#
that by spreading it out onto plastic and set to dry, it hardens and becomes this skin like
form that can be manipulated like fabric. It drys clear, but when combined with light, it has
this illuminating effect. | played with casting different things in the Gel Medium like roots |
gathered from my ancestral grounds, from PapatUanuku. Experimented with manipulating
the material, weaving it, wearing it, drawing on it, adding colour, creating shapes and
shadows and | ended up with these living paint collum, | say living as they droop, fall ever so|"
slightly or slowly, almost like a slow exhale of breathe.

Last year | visited the Toi TU Toi Ora exhibition and one
work that stood out to me was “the beauty of invisible
grief” by artist Jasmine Te Hira who cast a necklace
pendant in ice and documented it melting slowly onto her
chest. Her time-base sculpture practice documented as it
melts from hardened, tangible thing to an “ungraspable
elemental compound. ‘inspired me to create these works

weaving myself
{ together,
weaving the pieces
of my identity
together, putting the
pieces of a puzzle
together to reveal a
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""“»: k ' & /h };’.L
=) by i [ licated and challengin Rl
’/'y;/ ! LED I|ght SAfaGe WRLE VETY SOmphcated oy dg f% These works were inspired by artist Jasmine Te Hira who cast a necklace pendant in ice and docu-
- material to weave with asit is physically thicker an 'tstt' Er mented it melting slowly onto her chest. Documented as it melts from hardened, tangible thing to
ANNA-ROSE CARPENTER than my normal synthetic when-u (string) meaning it too . an “ungraspable elemental compound.”
For Anna-Rose, experimenting and material play is an important part of her longer and took more of a physical toll on my hands, leaving
sculptural work which “Reveals a visual narrative of thinking through making. them callused and sore. i also found that the lights would

Selected objects were used to inform repeating patterns for digital print, investi- | break as i wove and the wiring would snap.
gating a transition from 3D to 2D.”
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“In Sometimes Making Something Leads to Nothing", 1997, by Francis
Alys pushed a block of ice through the streets of Mexico City until it
completely melted. After nine hours, the block was reduced to no
more than an ice cube suitable for a whiskey on the rocks, so small

| took a stone cUIptur class where | learnt how to carve and sculpt soft that he could casually kick it along the street. This is time based art
stone. | wanted to explore different mediums and techniques of sculpture. §that lasts as long as the ice- in this case 9 hours.

MY WORK IN RESPONSE
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| have entered and been selected to
be a part of the RingaToi exhibition
for the past 3 years and this year the
exhibition was held inTe Papa. my 3
pieces that | entered were selected
to be a part of the show i gained
: ; : . highly commended in the photogra-
] ‘ - 0. = - R mE Y - phy section, commended in the
: | || o L L Lt Pfintmak'n? SeCt'O"' a"th?S | was one of 6 artists that were a part of exhibition ‘as above so below’ location’d at railway street studios in Newmarket. The
. Sl e— S i ' ;w:rzrs LA show explores “ancestral connections and the felt-sense of ‘me’ in a relationship with a nature-connected environment. Like the
’ complex root systems of our native and non-native trees, the work in this shared space aims to push beneath the dermis; to be
in a symbiotic relationship above and below the surface, in conversation with the forces around us.”
Having been able to experience working and collaborating with established artists in a space with rich and deep conversations
was truly inspirational.

| entered the youth : R : wiT

[ f the frankli “ 3 b R SR SR ‘ 2 > | This piece 'Kaitiaki' looks at the idea of guardianship
SREL R IS R il Ti" » ;oo - 4 Y ¢ v S8 Kaitiaki is the guardian of the forest and oversees
art awards again this K i : ' ed to iy . X3 the whenua (land), he responsible for the passing of
year and came first ' 3 knowledge. Wearing the Huia headdress as a symbol

i of his wisdom and a reminder of his tipuna.

with my photography A , . e
piece ‘Hikoi for ! 4 a8 Barde : 2 § Kaitiaki understands that the forest provides his iwi

' ’ 2 - 3 N with the necessities of life. He also understands the
harmony’, and s o) ‘ SIMRBIRE] ' orests mauri (life force) needs to be preserved. The
received a merit : SR LT L3 S TR R Lol (<5kahu he wears signifies his links to the land and
award for my lino cut ¥ A Tk RSkl 3 his connection with his whenua. The circle illustrates
‘hui i’ CR ORISR ; Hakeddh : the spotlight he is under to pass his knowledge and
huia and tui" . o 3 | SN ok - wisdom onto his mokopuna, just as it was passed

k! : onto him.

‘a3 aﬂ A Ml T bR\ L ” This year | had the opportunity to participate in the
| B — } behind the walls project with Auckland art gallery.
Where we visit the gallery 5 times over a year meet
and have conversations with artists draw from ideas
discussed in the exhibition and make work in response
to it. The exhibition we visited was “"Declaration- a
Pacific feminist agenda.”

In my piece He Tamahine a Papatdanuku | bring to life a

garment inspired by traditional weaving practice and

materials gifted by Papatianuku. | have sought to create

a garment befitting a daughter of Papatdanukuy, if she

was to walk along the land in human form. Embodying

the strength, beauty, and power Papatdanuku holds. The

materials used are harakeke miuka (flax fibre), hessian

string, recycled Kauri wood, recycled Pohutukawa wood | | was selected as a finalist for the national
and peasant and rooster feathers. Her garment is made youth art wards this year and won the

of na'iural materials reminding us to reuse, reduce and printmaking award for my work "Whatu".
recycle.

meeting a range of Maori and Pacific artists and
learning about what they do and being able to have
enriching conversations about themes to do with
colonisation and identity was really inspiring.
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