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Name of
choreographer

Moss Patterson

Stephen Bradshaw

Starting point,
stimulus or

inspiration for
choreography

Kura

Waves

Kowhaiwhai patterns

Movement section that draws out, then in and loops
around- with basic unison

Dramatic .
About the earth \
Inspired by New Zealand heritage — maori
Culture

Methods used to
develop
movement

Lets the dancers change his movements slightly to suit
them and their own personal style.

Unison, elongating body and cycles of movement are
often used.

Slow motion move ments
Inspiration for moves comes from trying to represent
the earth through movement.

Communication
of ideas
throughout
movement

Cycles of movement coming back on each other
Dancers touching is important communicates trust
-especially the touching of the neck

The movements communicate how the Maori saw the
earth.
Tells about their culture/heritage

Design decisions
e.g. music,
costumes etc

Plans ideas before starting the dance but allows for
change

-knew he wanted to use something red, fluid for
costume

-wanted a heavy beat to symbolise pulse, give idea of
heart pumping/blood flowing

Basic traditional simple music ( drums beating)
Costume is Maori warrior type clothes, natural and earth
like. (primitive)

Why do you
think the
choreographer
works in this
way?

Comes from history and can continue on/ has no edges
Portraying heritage

Continuing from his first two choreographies

Based on kowhaiwhai patterns

Comes from his he:art




[ Student 2 page 2: High Merit ‘

Rang, and Vapa-

0 e, T e o
r“h@{ijiﬂp*ﬂ L- TWyng & d -%I::}n'hr“g_jrc I Up toweis, ‘

f‘hﬂ’fﬁ SN Hre Avao lowes a\Cle _}b:j E";ﬂ.dE: o v b
someone Sigl ko - pushed Qﬂfwe-fd% s

) o :
(epreaems kaling o spi up dhe lovers - lovets ove
' ey Snowirmg, Hne conmecnor

uﬂﬁ@\i a. e same
i oAner 1s Shgrily 0erm () eplesent
Neng deleated The Hno overs veing upfight & dicec

Qﬁmrﬁj dne CAMmerd SNowes Eﬁ”rferf\g-\h & mﬁgﬂgﬁte at

not Deing. separared

- Dho%cg.:ﬁﬂn i Emccge{jxﬂﬂ n soparghing o lovers
~'pncte 15 P T lovers o edner sxde oY rnage - eadning
; each olher 0ol waniing 16 e SO Oner petson 16 in
dhe nddie eween Hhem DediRINy Hoem apart Angev/ |
Yension/yedlousy of smddie person © Shonn 1y ne way-
ey are” pusning Ane ohers apart The wde SHa@ betwan
A Hnree chavddes SIS0 oS Ans Tersan and have the
Yo Joves donl W€ dne tddle pesson Ouker ho ed
oo g)e.r:m E‘mf_’sﬂ g’:r}m e tmoche Qetson E}tﬁ%ﬁfﬁfg
e Adive Jorads s peson

Pm%@ﬁ Qnexing_
e pbople gﬁwa[}p _’iga}f st 1eads v :h""E'l.f:l knees , The 16&; ’.Ei:;i

4 \ack of pye (cevac) dre Mmeur ¢ Yeehrg Slene.
I T o i et s g
Me camed.” s Creges o ) E"Ilr*_n:‘? GGL) C"ua:pnﬁ}ﬁ"\m

ard Aonenes wnch @akes e Ane ghening




