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Resource 1: Task 1.1: Summary Sheet for Neville Brody

SUMERCONTEMPORARY

Title: Date: Title: Date: Title: Date:
Techniques Concepts and common themes informing Neville Brody’s work

How does colour contribute to the messages the works communicate? Who or what influences have informed Neville Brody's work?
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What ideas or themes does Neville Brody often work with?
How does the juxtaposition of subject matter (including focal points created, TSz Moules —music - msdern Ve -
complexity and postion) contribute to the messages the works communicate?
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How does the text (including size, weight, and placement) contribute to the
messages the works communicate?
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Links to other artists:

What similar techniques does David Carson use?
How does image manipulation (including layering of images and cut and
paste) contribute to the messages the works communicate?
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What other artists use similar techniques?
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Resource 4: Task 2 - Design Analysis Sheet — Neville Brody
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Title: Date:
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TEXT
1 - Heading2 — Subheading and/or pullout quotes
3 — Body text
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IMAGERY
Digital processing
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CONSTRUCTED ELEMENTS
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