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What kind of reality has been presented? What emotive or intellectual
response might the artist be inviting from viewers?
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Juxtaposition of subject matter: How does this contribute to the message the
work communicates?
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Post-production image manipulation (layering of images, cut and paste): How
does this contribute to the message the work communicates?
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What aspetts could you use in your own work? How? Why?
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Photomontage Summary

Techniques:
Use of Black & White / Toning / Colour: How do
communicate?

-The use of colour in Ava Seymour’s ‘The Wall' is minimal, but makes a statement as the only coloured

area stands out aganinst the black and white.

-Similarly, Jerry Uelsmann uses minimal colour in his work, choosing to use only black & white and sepia

es this contribute to the messages the works

tones, this helps communicate the dark, dream-like world he is creating in his work.

Juxtaposition of subject matter: How does this
communicate?

-Ava Seymour combines images that could be considerd related, such as a post-war setting of the berlin

contribute to the messages the works

wall, with images of blood, skulls and guts, to represent death.

-Jerry Uelsmann’s images have many examples of juxtaposition withing them; light and dark, air and water,

and black and white. He combines that you would not expect to see together in a real world.

Production techniques (point of focus, DOF, lighting): How do these contribute to the messages the

works communicate?

-Ava Seymour uses colour as her main point of focus, and dull lighting to create her photographs, these

techniques make her work more shocking and appealing.

-Jerry Uelsmann uses a central point of focus and large depth of field in his work. The lighting in his work is

used to create bold shadows that emphasise the subjects.

Post-production image manipulation (layering of images, cut and paste): How does this contribute

to the messages the works communicate?

-Ava Sgymour chooses to manually cut and paste photographys ontop of others, to create a bold, layerd
effect like a collage, then she scans her work into a computer and manipulates it further. This works well as

her photographs all have a strong and bold idea behind them.
-Jerry Uelsmann makes all of his photogaphs in the dark room, combining multiple negatives and

to m.
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ake his final images. His final im.

Ava Seymour - The Wall, 193

ages appear to be seamless, and look almost real.

Student 2 Page 2: High Merit

Intended for teacher use only

Concepts and common themes informing these artists’ work:

Are there ideas or themes that these artists often work with? What are these? What are these
artists trying to communicate to you or get you to think about?

-Ava Seymour appears to use themes such as war, and suffering alot in her work, and her use of colour
is quite shocking. I think she is trying to get us to think about the story behind her photograph, which is
usually political or war based.

-Jerry Uelsmann creates dream like photographs by combining beautiful nature shots with everyday
objects or scenes, such as a house, or a chair. When looking at Jerry Uelsmann’s work there is so much
to think about, and the story behind the photograph is mainly up to the viewer.

Is there particular subject matter or settings that these artists often use? What is the significance

of these?

-Ava Seymours work is generally set in post-war, or suburban places, and the subject matter is usually
war, or pain,

-Jerry Uelsmann uses natural ‘fantasy-like’ settings such as flowing rivers, skys and oceans in his work to
create alternate worlds within his photographs.

Other artists there are links to:

Who are other artists that make work informed by similar themes to these artists?

-Ava Seymour uses social political themes like many other photomontage artists. Peter Kennard uses
similar themes of war and politics in his work, but the message he is trying to communicate is more obvi-
ous, where as Ava Seymours work is abstract.

-Scoft Mutter is an American photomontage artist who uses similar techniques and similar themes to
Jerry Uelsmann. He uses contrasting images to create a dream like perfect world, and has described his

-Darla McKenna is an American artist who uses the traditional technique of cutting and pasting different

images to create her work, like Ava Seymour.
-Oscar Rejlander was a victorian photographer who had a similar technique to Uelsmann, they both had

l the idea that a final image does not have to come from a single negat.-'ve, it can be made up of many.

work as ‘surrational’. @
@ Who are other artists who use similar techniques when making work?

Jerry Uelsmann - Untitled, 1992
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Jerry Uelsmann - Untitled, 1982
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