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How is the pictorial space arranged (foreground, background, points of focus)?

Tle cyicci~x is Cenired orb~as? rFechly i~ e i iclell€ ("_[ mﬂ( -there is no Do F
‘H»( InA~ola p,(-f'u-b_. X goclsdad |4 g 1= e czyﬁr'fu"' o ik e “-":’l/a’d‘ff(ﬂp& § "o

disfEnce 1 {le [aack roy~cl g ot o emorron on The repns Faces, rfau,‘f_x)
no plstanae I~ e Yback, o ;7}“ gty Fhe pictne mone Udengy ) pakes i#
'fj\ é:"rd rothes }»J"L[ﬁ.ﬁr Ja/.ﬁvt‘ to

g b ren arl 0N [(res of }L”a/ ae~of
on G chgf,am’/ﬁ* o oo, Surthor Chot, o,

Glovr Tie €. 2C black ard Lhibe (n #s pichre AddS rmo0d Ong prpar ot He
7oA ﬂ‘; NI feces [f ol (reater o Sense of goele g, ;(éﬂ, B v
Surpoca- - IR 62 ([ Ak fhe black s Wi~Fe g, et 4

Ligl-+ GlAmG A A prefire fe : 0 Ha A piroake

etV R o A:; f)y Kl EMcIEN T Koo bz ar Sha ale
Tove  Tere S :7 G He ppgn s faCes pan kel

How are the vizrual elerhents used? 7€ 4

~/
5 o S L F oRRvhure i Jflas plfevt. T /]
Hogir (ko ”f‘% Iz *"_“3 fo ‘ffwg f"ilb()(*( ¥ 61“07,7%‘4, f‘f[‘?,/\j,M JKG Ml/f& Q/\_'fi—ﬂ_
4 i Y oaiFT .

Techniques

Use of Black & White / Toning / Colour / Digital: How does this contribute to the
the work communicates?

T hlack el wdail fOres add m«_@c‘c/ anrel
{ gt He erdion on The f<@s, Afe g

" - prhoéle S0l oo Corvmuin—rCen/y) e
c9E. (r’-,(r‘crinn{/\(«acaééj 4{1‘71/ ‘" /&ZC -
P .4'4(/,-\_ ) \ - J?

Limoe ’ 2 =Ll

Juxtaposition of subject matter: How does this contribute to the message the

work communicates? N
Tlere & & _,axfa.'-/q:d/}«-,an bofaen Tle ) toled~
It Crahix grod +A2 e e S T

e Mlc;(/ﬂef e eIer (b vlr @pﬂé@
AL Lo redr Gon g"‘a’esch »bﬂz‘iﬁeifff’. TEent '
” ?X}o o 11 #7 i J,ez.een ANCCCARR Cimer
9ultigced s Loof Cossing Ha acools

Production techniques (point of focns:‘gOF, lighting): How do these contribute to
the message the work communicates?

on Ho mem &qu ot then

P

Date

Artist Dran g M ccha e/
Title

Photographer details:
Briefly outline what you have found out about their life and career.

vane Mickaels born Felswary |S7& Jc732
18 an American pletogapler. He faig/

MICIF pl#ﬁjfﬁa M3 worE€ uses ploto
J‘Z‘}"”—ﬂm, often incoffporad -5 Fext fp
exomiing erohon Qo /g.c’.\./ouap&y_ Jm
1968 [, SUCls Fully pleol97Pphed 4ho
Lﬁg\b/);q_ He peolied” sy She (/nﬂfeffj e~

Ver A Amors ca,

S

Meaning/intention

What kind of reality has been presented? What emotive or intellectual
response might the artist be inviting from viewers?

A pf._.."ﬂjap/\-l-cﬂ/ religovs redsmg e Chons
7'[\.“— Toctror refigron Pregsrey opon ‘@
Peefe jfor (S Goe’ Llod Jleg bals e

' Goot ' Says & a9, He AP 'M-J-

rlifmge FHOGt Crél7O~ OX Ha [facof, janoctncd
T Ay
s e AT TG 1 uni€ate £y ;fl%ci]'l’r‘?dn(;ﬁhltcoﬁlgihh be? , d

o] rQ?fj:vn [RATEC A Girdd oTfemplt b apdtia
,Z nilh Yiginno S TRGT M S wrong
A 0Flen Otturs in sociehy - Alse 127

hamblcs oF rebigreo L5 Dresty Art GrggenT
rof pol'exe Thatfluy ove - gLt #o

o 2epls {1 reko Aflem feel ywly.
%ﬁ én,cf:ﬁ)‘ jo Ao beaod ,._.-.—‘] ~oon JHoas

/“?/fﬁfﬂ!\ iy g Fha man

The Jfoged /;f?w'y 5 sl
re(forsr q o aD( 7 e Fo Sfleir Ce { - orvndot-5
,%cenua G~ gulf. 7’\? cn the loFf s ey,

He o (enlobl =
" e -f'r'I:\EJ foc s q"”‘h,_ ‘agtently C‘; T"q Evaluation
s Mgsa o ¢ s FeA L Tlere s
re D7 | -f‘LMJg 7 :?.‘;‘? V[: adted 1 What do you think about thework?

AT I'-‘}‘ l! g‘i?a. a
43 J}a—’iﬁ;ﬂ_:—y f;uf of Jocf€hs  noleqfands

Post-production image manipulation (layering of images, cut and paste): How
does this contribute to the message the work communicates? -/L
a4 70

/ 7‘1...,/\‘: He onl Wfpv!’d%-h'o/\ [P
Lotd be ac{,u/;u ;fgﬁd /gahraﬁ.w pagl
the plack ardd LALTE- The manipL lefecs

wogul ol Lbe jcad’ LA~ overals

ok

AP G TR B R T 2 Ml e iy Sl

Mickacl s Sends ~cg be a bif Ih A0

?/\OG_L& )i

’ ,@fpm:ufe CACAXC] g ~nY ws s Qe

,}'\waoﬂl?-ﬂ/ a; i+ g
| Jnk #s resage/ilea Dionse

ight For~crd o4 pore myftet,
‘\quj:i._,, P;’dxme Oy wn{g picharli

o=

/7.
7.

ol f

levals of [ el add 4o thie Jleder V;\'}iasl:;tzco%iﬁou usein YOU";W}:"V"‘;{““'?W"Y?
ard Gpregeion 0N the FAcLs  (pevmu(Corhing ’{{9'_“{ epmbols.
e omolive mesagesy ro o philagpl,, He sz

f Home ove ek popl
The . close lpckgrovhe L2229

/iGhtig on ety ho Caphrs dhotn and jpocenie of
Glado s 4 a0l 4o &riﬁ ovt il peer y._%?-.}t"’"b,

iwck g~ wbde A Crect€ 'J/:GCQ:bVJ ﬁg@{.—y
2!

Aistance befen amatlor Joxlcpose good #<

é{f'ff ovt  peoof orol




	91307-EXP-student1-001
	91307-EXP-student1-002

