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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91308

Grade Boundary: Low Excellence

1. For Excellence, the student needs to demonstrate an in-depth understanding of
methods and ideas from established practice appropriate to printmaking.

This involves identifying and documenting particular information through the analysis
of methods and ideas from established practice, in order to explain how and why art
works are related to the context in which they are made, viewed and valued.

In this extract the student has investigated the work of Emma McCleary and Terry
Winters.

The student convincingly explains how and why the art works are made in the
symbolism and meaning sections. The Emma McCleary discussion (3) explains the
meaning behind the fantail, roses and red stitching. This indicates that thorough
research has been undertaken.

The discussion of Terry Winters is also supported by sound research with the
reference to the ideas underpinning the image and reasons for the title (4).

In-depth understanding is further demonstrated in the student’s ability to make clear
connections between methods and ideas. For example, in the McCleary page, the
formal element of colour is used to create visual space and also evoke an emotional
response (2).

For a more secure Excellence, the student could ensure that all parts of the analysis
are at the same level of accuracy and depth. In the discussion of McCleary's
personal style (1), the student refers to the artist’s use of oval formats while the
example used is rectangular. This disconnection reveals the repeating of generic
ideas rather than analysis of the specific work.
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91308

Grade Boundary: High Merit

2. For Merit, the student needs to demonstrate an informed understanding of methods
and ideas from established practice appropriate to printmaking.

This involves identifying and documenting particular information about how methods
and ideas from established practice are used, with reference to the context in which
artworks are made, viewed and valued.

In this extract the student has investigated the work of Pat Steir and Georgio
Morandi.

The student presents a consistently high level of understanding of the technical and
pictorial aspects of art works. The Pat Steir analysis contains accurate and complete
explanations of printmaking procedures (2) and visual devices (3).

The Georgio Morandi page includes some passages showing the in-depth
understanding needed for Excellence. The discussion of how artworks are made,
viewed and valued (6) summarises the economics of printmaking in general, and the
particular value of Morandi’s prints. This level of understanding moves the sample to
the higher end of the Merit grade range.

The student has used social, political and historical prompt questions to focus on
how the art work relates to wider contexts (1) (5). This specific research has resulted
in a higher level of understanding.

To reach Excellence, the student could discuss the ideas in the same consistent
depth as shown in the explanation of methods. For example the Berlin Waterfall (4)
refers to the fall of communism rather than World War 2.
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91308

Grade Boundary: Low Merit

3. For Merit, the student needs to demonstrate an informed understanding of methods
and ideas from established practice appropriate to printmaking.

This involves identifying and documenting particular information about how methods
and ideas from established practice are used with reference to the context in which
artworks are made, viewed and valued.

In this extract the student has investigated the work of Rick Amor and Robert
Indiana.

The student shows informed understanding in the use of research information to
support their explanations of technical and pictorial devices. For example, in the
Robert Indiana page the student includes specific explanations of silk screen printing
(4) and colour symbolism (3).

The symbolism and meaning section for Rick Amor shows further evidence of
research from appropriate sources. The relationship between the artist’s
biographical details (1) and the meaning of the art work demonstrates an informed
understanding of the ideas underpinning the work.

For a more secure Merit, The Robert Indiana discussion would need to show the
same level of informed analysis provided in the Rick Amor page. Further research
would help the student avoid repetition, as evident with the word ‘hope’ used for
political reasons being mentioned in three different sections (3) (5) (6).

The sustained explanation of the formal elements of Armor’s work is clearly informed
by through research, including references to light, tone, imagery, composition, and
techniques (2). For a more secure Merit the Indiana formal elements discussion (5)
(7) would need to be equally sustained.
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91308

Grade Boundary: High Achieved

4. For Achieved, the student needs to demonstrate an understanding of methods and
ideas from established practice appropriate to printmaking.

This involves identifying and documenting information about methods and ideas
from established practice, with reference to the context in which artworks are made,
viewed and valued.

In this extract the student has investigated the work of Dick Frizzell and Marian
McGuire.

The student demonstrates understanding by summarising key information in their
own words about Marianne Maguire’s personal style (1). The student then supports
this explanation with relevant quotes (2) which shows the understanding is beginning
to be informed by appropriate research.

Further understanding is shown in the connections between art works and wider
contexts. For example in the Frizzell page the student shows awareness of the
artist’s pop influences and irreverent use of commercial icons (5). This wider context
places the sample at the higher end of the Achieved grade range.

To reach Merit, the student could ensure that all explanations are consistently
informed by appropriate research. For example, Frizzell’s Mickey to Tiki Tu Meke
work (4) was the subject of some controversy as being culturally insensitive. This is
a key aspect of the work for a discussion of the context in which art is made, viewed
and valued.

The student could also extend the discussion of features beyond simple descriptions
of technical (3) and visual features (6). For example, in the formal features section
(6), the student could explain how the Maori colours and wood grain relate to the
ideas that underpin the image.
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91308

Grade Boundary: Low Achieved

5. For Achieved the student needs to demonstrate an understanding of methods and
ideas from established practice appropriate to printmaking.

This involves identifying and documenting information about methods and ideas
from established practice, with reference to the context in which artworks are made,
viewed and valued.

In this extract the student has investigated the work of Robert Rauschenberg and
Richard Hamilton.

The student correctly identifies a variety of printmaking processes and technigues. In
the Richard Hamilton page, the origin of the image and the process of creation are
accurately explained (4).

Understanding is demonstrated in the connection between visual devices and a
communicative intention. For example in the symbolism section of the Hamilton
page (5) the student begins to explain that repetition has been used to create a
narrative.

For a more secure Achieved, the student could move beyond generic descriptions to
explain the particular methods and ideas of the identified art works. For
Rauschenberg, the student provides an accurate summary of the lithography
process, but not how it has been used to create misaligned layers in For Ferraro (1).

The student could also explain the purpose of particular technical or visual features
rather than simply identify them. For example, what pictorial effect or symbolic idea
has been created by the transparent quality of the statue of liberty (2)?

For a more secure Achieved, the student could ensure that all information was
relevant. While ‘combines’ (3) are important to understanding Rauschenberg’s wider
oeuvre, the student could make a connection to Rauschenberg’s lithography work.
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My Marilyn is a print derived from photographs of the screen actress
Marilyn Monroe (1926 - 62) that Richard Hamilton saw in Town
magazine in November 1962, not long after her death that August. e
then repeated these images in various dimensions in a collage,
painting over Monroe’s markings on the rejected shots in various
shades of oil paint. For this screen-print

Hamilton repeats each of the original contact prints three times in two

different dimensions. m
- L

NZOA Intended for teacher use only

Student 5 Page 2: Low Achieved
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Richard Hamilton's colour scheme is mainly pinks and a bit of blues.
His cholee ol colour was very wise as it is feminine which contrasts
greatly with Marilyn Monroe being the main image of this print, His
overlaying of Marilyn Monroe on to the blacks is effective as it brings
out the picture. We find him combining disparate elements from
popular culture, their appearance together in one piece imbuing the
work with a narrative a ‘message’. The masterpiece is a mixture of
elements drawn from glossy magazines.

Symbolism & Meaning

Richard Hamilton’s obsession with pop
culture is seen via this artwork,

‘My Marilyn’. In this work he uses a
recognizable image or symbol and uses
repetition to suggest a story or
narrative. The crosses represent images
that have been rejected or eliminated
and in this way tell their own story. It is

a little like a story board. @

Personal Style

Production Values

Title My Marilyn
Medium Screen-print
Sheet Size 64.8 x 84 cm

Description Screen-print in colours, Printed on TH
Saunders paper by Kelpra Studio, London.
Published by editions Alecto, London.

Year 1992

Dealer Sims Reed, London UK IFPDA




Exemplar for internal assessment resource Visual Arts for Achievement Standard 91308

Grade Boundary: High Not Achieved

6. For Achieved the student needs to demonstrate an understanding of methods and
ideas from established practice appropriate to printmaking.

This involves identifying and documenting information about methods and ideas
from established practice, with reference to the context in which artworks are made,
viewed and valued.

In this extract the student has investigated the work of Sabina Ott and Jasper Johns.

In some parts the student is beginning to demonstrate the understanding required
for Achieved. For example, the section about Sabina Ott’s symbolism states that the
layering is used to create movement (2).

The student also provides correct descriptions of specific technical processes (1).
This indicates that some appropriate research has occurred.

To reach Achieved, the student would need to provide more sustained explanations
of how the visual and technical methods relate to the ideas that underpin the work.
For example, the student could explain exactly what meaning is created by the
choice of colour and dripping technique in Mater Rosa #2 (3).

Further research could ensure that the explanations are more complete and
accurate. For example the idea that Jasper Johns’ Three Flags is about pride and
patriotism (5) overlooks the far more interesting and complex ideas behind these
works.

An investigation of prints rather than painting (4) could provide the student with a
better opportunity to show the understanding of printmaking methods and ideas
needed for Achieved.
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Student 6 Page 1: High Not Achieved

NZOA Intended for teacher use only

Processes & Techniques
A monotype is a one off print and Sabina Ott uses Monoprint and @)
digital processes to make a lot of her art works. She has a very f
painterly approach and likes to build her images with a lot of different
layers.

Formal Elements

This print is a beautiful masterpiece by Sabina Ott it shows that her
colour scheme is mainly in blues and greys. Sabina Ott has
chosen the colours, which drip down the print to expose the meaning

®

Symbolism & Meanin
Sabina Ott makes images that layer up
many different objects and ideas to
create a feeling of movement and time in

a world she has recreated.. @

Personal Style

Sabina Ott is an artist and educator
living in Oak Park, IL, Her work merges
painting, sculpture, digital media and
installation to explore cultural topics,
maps, text and abstracts creating a kind
of virtual world, Like Alice through the
looking glass, the viewer tumbles
through images that assemble into new
forms and relationships. This is strongly
influenced by the literary projects of
Gertrude Stein;

Sheet Size

Dealers

Title Mater Rosa #2

Artist Sabina Ott

Year 1992

Description Pencil Signed and dated

Colour monotype on wove
paper sheet.
41x29 % in (104.1 x 75 cm)

Haines Gallery San Francisco,
California.




Student 6 Page 2: High Not Achieved
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Processes & Techniques "

This work is a painting but Jasper Johns did many prints using a Jasper Johns cleverly uses overlaps the famous American Flag in this
similar approach. He mostly used woodcuts and lithographs. print. His use of colours are the bold red, blue and white American
colours,

Symbolism & Meaning e ok kok ok ok : Personal Style
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* X : : :;:: :::: : Jasper Johns is a strong contender in the
**_* Je| SRR KRRk : world of modern art. His personal style
Ak e e e e e kA - — challenges the way that Americans look
** A ALESRE ~ T T at their world famous icons. Jasper Johns
has used many images from popular

culture,

This work is about American pride and
patriotism as represented by the
American flag. Jasper Johns recreates the
image into an art work by overlaying the
flag symbol on top of each other with
each layer getting smaller and smaller. I
think his idea and use of the flag in this Found
work is so the American public will materials, such as crumpled up

respect the flag, appreciate it more and o R : : newspapers etcetera, would play heavily
l‘lot take lt fOI' gl‘anted. — ll‘ltO lohns Work. Thls is because Jasper

. Johns would make a point of
Production Values incorporating the world as it is into the

Title Three Flags pieces of art that he would produce.
Artist - Jasper Johns

Year 1958

Description A 50t anniversary gift of the

Gilman foundation, Inc. the
Lauder foundation, A. Alfred

Taubman.
Photography Geoffrey Clements
Material Encaustic on Canvas
Dealer The Whitney Museum of

American Art NYC.
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