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Importance of Gallery Space
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4 It is important that the art work ‘the voluntary tortures’ is positioned in this space. This is because when
/; a 1N 7 a A \/GHOUS LS , avisitor first comes to the gallery, this large artwork at the far end will catch their eye and curiosity will
; % & ViewWsr )IO wun LS an / u/!/lﬁ'}. (onN 'lE 7(‘} '} IS " draw them into the space to look at other artworks in the room.
.C?VIIO\J OV’C IS «Qom )’\ ')-?#ﬁ‘*ﬁ S)OOW { h a This gallery is a good place to show this artwork. This is because there is plenty of space and light, which
pWomsn  Can 8& 190 rz‘-c) {GO a H/Jobg}\ »} }72 E?‘PEC-!? (7) allows the viewer to easily see the artwork. Because the entire ceiling emits light, it creates a space
l oS 2 Jo e which feels open and un-confining. If spotlighting was used (instead of natural-feeling ceiling lights)
6061 o EV‘EV Wem&:) worna ’ g g + areas of intense light and dark would be created. This in turn would result in a space which feels
ynar E‘C/ a)’w) !VE }70}3” 3 aver Q‘P L T}”S 1S g unwelcoming and viewers would thus be discouraged from entering and viewing the artworks.
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