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Exemplar for internal assessment resource Visual Arts Design for Achievement Standard 91319

Grade Boundary: Low Excellence

1. For Excellence, the student needs to extend ideas in a related series of drawings
appropriate to established sculpture practice.

This involves critically analysing, evaluating, and further developing a concept,
subject matter, problem or situation, in drawings appropriate to established
practice.

The outcomes at the end of the submission (7) (8) show extension of the ideas
developed in the three initial maquettes (3) (4) (5).

The student begins the investigation by selecting a personal object (1). They then
identify sculptural practices which could be used to develop the qualities of this
object into sculptural outcomes (2). The systematic nature of this process means
that the maquettes each clarify a property of the object. These properties include:
craft work (3), repetition and decoration (4), and treasured mementos (5).

In the second phase of the investigation the student evaluates these initial
outcomes and produces plans for new work (6). The final pieces (7) (8) integrate
and extend the preceding ideas to produce elegant responses to the themes of
home craft and domesticity. The ideas extend beyond the object itself to reference
the political status of women and domestic activities.

For a more secure Excellence, the student could further refine the environment of
the installation to retain focus on the central idea. For example, the block wall (7)
is more institutional than domestic. A more domestic context, such as carpet and
subtly patterned wallpaper, or purely neutral gallery space, may enhance this
outcome.
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Exemplar for internal assessment resource Visual Arts Design for Achievement Standard 91319

Grade Boundary: High Merit

2. For Merit, the student needs to clarify ideas in a related series of drawings
appropriate to established sculpture practice.

This involves analysing, reflecting on, and further developing a concept, subject
matter, problem or situation, in drawings appropriate to established practice.

The student identifies a range of different sculptural approaches (1) that could be
used to modify their chosen teapot. The diversity of technical and conceptual
approaches provides a sound foundation for future development. Three ideas are
selected and used to develop appropriate sculptural outcomes (2) (3) (4).

The student then identifies the most promising approach and uses this as the
foundation for further planning (5). The pot-bag-pot installation (6) advances the
teabags/teapot concept in terms of scale and complexity. This outcome is a strong
clarification of this particular approach.

To reach Excellence, the student could further advance the final outcome (6)
beyond the technical strategy already established in the first maquette (2). This
may include suspending the teabags, forming them into a three dimensional
version, or fabricating giant tea bags that are larger than the original teapot.

Alternatively the student could extend technical ideas by reconsidering the wax
teapot and candle concepts from the second and third maquettes (3) (4). This
could lead to time-based outcomes that subvert the functionality of the object (i.e.
that the teapot itself could melt rather than boiling the water it contains).

© NZQA 2014



) AT I

tetlond s heoslng

‘ure,gh$ i
-
e

.Iépd&&g ‘-I‘!-cb'u
Seotah s gt thi
’I‘""‘[Nd shars thuy fad
-Za
. Biste.
= oue
! 4
,rff'}/Z‘ bhag thay
P
S5 P P
)
- Chicken

B rnnde

st

o il o

Ty g
‘kle P,

L

—— =
atiiing -

grendo s

farag Eima a_m_.dﬁ

ek he

e

i

the L, Bieherg o dhe enaiog, ol

~Letoey

Callowed ony

Bewe g fuhid)
Seod sed  Samuwbuch Gk ooy
Saem

fj Cups ol teg o

olleced , iy st P Sge
emal for e F

L™
v seellod

ek lish

o coords (he object

¢ Tea ond colee
+ Shafered

r“*" otk P s ke »(ya‘af.t . ->.w sulied

fusheal e

ongnke quees Shop —

AL

MAQUETTE ONE

Pf")-—hL& 5

Sculpture:
Task 3: Part A: Analyse your ideas.

Student 2 Page 1: High Merit

NZI@A

Intended for teacher use only

Fi

Your idea How does it relate to

“How does it nalate

Is the idea successful

Cor QFMi
B bccupy o Coin

#-d W e Senetheelond
r f?‘o:fe,l.“aui:‘?mn% A
= 1 (nns Eunden f"“""«’fr.'-;-.(,;, grondrothas ferpet Vey
: ﬂ I"{'/“er, o 5 T telleceton Tk vl e
g L= f"h-w rrndals et 8§ ¢ iy

3 5
T e ﬂé(rf s ey
Jtrce gyt Al A s gy 47

Draw it. established practice? | to your P your
qualities?
: 7 Fhrcler Ay | pet Colbeebion. | yes
(i sosects it tlocks to go woitl | 2 4 "
" Pl s
retis & widel b hg| T Sl tha cog 2L,
7 pot feoile and Sheck i ‘éh}v/ bt ,_..n/ T ke
a ‘ss&,‘;; Lol Yo gibe e . arry nd f/ru,\,.‘,/.rré...p ::-
7. af/ ulls it | Close. to broolingun the| £ Pk f could anrk 4d
o See /(ft oy mrL’mr‘_q, ey Fe Aot ":"/"'ir-'m-.
fboke 1n q,c 1. 4 aed JhH e
rade o pnpdel wifh i i e,

\

koo simph i ant

Gpples a CarriS g s
Ep At

:..—“,,,t o i / : ;
E : b spote, A ? Wee ke b ey wlet i‘/
il Chhey Q&"ea&uy (J"’:u:yg daily cupsos bea |¥®
Jﬂ}f Shiflsfgete ef o | o hous roy Hep |7 Hank tuuy A Frpd
,,é‘(l/“’:{:l’“”&' S Aav | eud  hee bed, o 4 .&% it el
fage oo, fwc eple g ol
Tevould metic o modd VT o
Twite flhe Se .o//f;éﬁ /1 /
left koors ey

erlﬂfje of Fouingy ey
S,

F Aond it "
(he dmt) Jeo. w‘{;{( ¥,

M/ T eoontet Mabe o} Fodd ond ! M dnee frowd LR
Yrghten vz the colowe Yoo A F
P Pt i
Clowes ohlenban makeso Brocurls ond fewtber |2 Hm & Py Cond wurk
. Uhwally boed  obistd sopd. pe A oA wes ? Lol gt
Pact e, e
TR
t % 5 e Tl 2,
Lo Fedenld rnlie ol of fog o weptl 2 a j( .«f’d
ek "":l Fablics o trenle s ol Aie !ﬁ’: {’ e
Mo odt bl . o 4

Swoflows bualds Jpee
“r of flob layecs.

¢

;
T would bewld o

ung e Slaf mpheiol of

celbod

1T

If.
I

fe g from n-—uq ey Shop
J

Jc.f.-a-f.f,n theps obe 188

#h e e ball el ne

T ke (¥ eneld s
bud oF Ty e ok g
pel llo otk goel fayty)

S

Meret emr-'nm i w0l

A

|

rd
Mevang Srormn Seollond
£ Aus ond the chonge

For Hurn

I Aleni el '-"w/r.-’ Lewg)
as o weukl lesk sHI
bl dile o deapet Bl adk
felbye

s




MAQUETTE THREE

UL SO (S X temel Llleos ..
' l']c“_‘ ey {GC\ 'G"‘\% HO‘{' boo.'ief .OQ‘HIL
' J bGj : with c:éwcue
L = e
IR
v T = Co- bt ond pupes
ﬂ’ | CT&‘ h’) 5 Geel Igr:‘m{ 9&6 ﬁ'di ] C_Q,;.—E&Lﬂ'ﬂfo'
String T S$ beanns nes o &
J_ (ien 3“ e l} +{ |I | . CL%L'!-HM bﬁ(ﬂ::.{&g Pop SI‘\,J.:, oo ber bedle.

b Fe

KR ] ™

J.raﬂr

Mgk |Lil ot bers OL @ e wﬂ%gk'd ok
1 hangine. 'I @? Ogeant 3W % bw b

b L
T ook lsueoe
Op EM:ADL_ﬂ \‘I‘Hd\fk

topf& .”
O} (_L‘,sgm&m"e pOSJLP N Yeia

n o oL

'1.

/ ﬂ%-{’ / /&i o ks,

foge
howadl |2 s, 979 e Shutid itk T

j_;‘? 3 Sleged the  Co-baoccl

o losie

Qa LUL-je chL

Et;fenb“lsu'o” \ peoole r(:_c‘cé is.vd o

k- Cugh o See Gy 5 5

ol y ond Lo Df“f("'fe'
Z e bl poria s " > osh v
| Kol wnfe bottle owr of i

bl Phshe- éﬂ./ry/ Gt d?zésb.r/ |

Occufy spoce “"Ld'ﬂm { o bhof | il ol Lol % |

LUC‘I

| WQ,{ Gt 7‘%«& Lot
| | pee Pon one (ailip, Gbod
a.

Finol Tdeo-

|

Me eoithy condles

- I | 1T
lﬁ[‘f; ]Hf ;—'5}_1_77’«21@1@ | LlJ

A\
%8“3 Hm*%*a—[‘ —]

4]
IQJ{ £l
& (3]

1114 ey

@

i

Student 2 Page 2: High Merit

MZOA Intended for teacher use only




Exemplar for internal assessment resource Visual Arts Design for Achievement Standard 91319

Grade Boundary: Low Merit

3. For Merit, the student needs to clarify ideas in a related series of drawings
appropriate to established sculpture practice.

This involves analysing, reflecting on, and further developing a concept, subject
matter, problem or situation, in drawings appropriate to established practice.

The student develops ideas from the initial research (1) through concept drawings
(2) into two maquette outcomes (3) (4). The student evaluates the strengths and
weaknesses of each maquette (5) with the strongest features then integrated into
a final design (6). The final product (7) clarifies ideas about scale and the
animation of inanimate objects.

The systematic and cohesive nature of the investigation meets the related series
requirement of the criteria. The management of drawing and fabrication skills
shows understanding of the characteristics and constraints of the identified
sculptural practice (Explanatory Note 5).

For a more secure Merit, the student could further refine the scale and form of the
life size nesting doll concept. This may include more rigid construction materials or
even an architectural approach to scale as implied in the second maquette (4).

The student could also extend the narrative ideas beginning to emerge in the
documentation of the final work (7) where the doll interacts with students. For
example, a storyline could be developed that references the pseudo family
dynamic of Russian nesting dolls.

© NZQA 2014
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Exemplar for internal assessment resource Visual Arts Design for Achievement Standard 91319

Grade Boundary: High Achieved

4. For Achieved, the student needs to develop ideas in a related series of drawings
appropriate to established sculpture practice.

This involves responding to and building on a concept, subject matter, problem, or
situation, in drawings appropriate to established practice.

The student has based their sculptural investigation on the relationship between
the bracelet and the hand (1). A variety of sculptural responses to this theme are
generated (2) that make reference to ideas of constriction and line versus mass.

Three ideas are developed into sculptural outcomes (3) (4) (5) using appropriate
materials and techniques. Each idea focuses on a different aspect of the
hand/bracelet relationship. The most evocative of these ideas are the bound and
connected fingers (4) and the hard back wire cutting soft white wax tension (5).
All maquettes have been appropriately documented.

The student focuses on the linked finger marquette (4) to undertake planning for a
new outcome (6). This new outcome, once constructed, would present the
clarification of sculptural ideas needed for Merit.

To reach Merit, the student could fabricate a final outcome that resolves the
conceptual and technical potential of the maquettes. The three initial outcomes
clearly develop ideas, but further refinement of a particular approach is needed for
Merit.

Clarification may involve combining or refining the aspects of technical
approaches undertaken, or further resolution of the symbolic ideas suggested by
the hand and bracelet combination.
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Student 4 Page 1: High Achieved
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Exemplar for internal assessment resource Visual Arts Design for Achievement Standard 91319

Grade Boundary: Low Achieved

5. For Achieved, the student needs to develop ideas in a related series of drawings
appropriate to established sculpture practice.

This involves responding to and building on a concept, subject matter, problem, or
situation, in drawings appropriate to established practice.

This student has chosen to base their sculptural investigation on a treasured bone
carving (1). This object offers numerous developmental opportunities in terms of
sculptural form and cultural metaphor.

The initial maquettes focus on the autobiographical (2) and cultural (3) properties
of the Taonga. The materials and techniques of these outcomes demonstrate
sufficient control of fabrication processes to realise the intended outcome.

The third maquette (4) explores the shapes and forms of the hook. The
enlargement and wall installation of the later work (5) is intended as a
development of the preceding outcome in terms of scale and design complexity.

For a more secure Achieved, the student could further develop the lighting and
shadow potential of the third maquette (4). A more neutral setting for the final work
(5) may also enhance the aesthetic qualities of this outcome. For example, a pure
white wall would show consideration of the effect of the background rather than
the distracting concrete blocks.

The use of more substantial materials such as painted plywood would show more
sustained development of the concept. This development could also include forms
that adhere to more regular geometry, or to the cultural context of the original
object.
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Exemplar for internal assessment resource Visual Arts Design for Achievement Standard 91319

Grade Boundary: High Not Achieved

6. For Achieved, the student needs to develop ideas in a related series of drawings
appropriate to established sculpture practice.

This involves responding to and building on a concept, subject matter, problem, or
situation, in drawings appropriate to established practice.

The student identifies a number of sculptural conventions (2) that can be used to
generate ideas using the chosen object of a personalised ring (1). The student
then produces three sculptural outcomes (3) (4) (5). These outcomes use
materials appropriate to the maquette function of testing two dimensional
concepts in a three dimensional form.

To reach Achieved, the student could reflect and build upon at least one of the
three outcomes generated. This could be either through the technical or
conceptual aspects of the work.

Technically the outcomes could be more refined in terms of the physical
construction. The student could show more considered use of sculptural
processes, procedures, materials and techniques (Explanatory Notes 4 and 5).

Conceptually, the outcomes could move beyond the rendering of the ring in
different materials and scale to suggest a more developed symbolic idea. For
example, the relationship between the ring and owner, or the typographic aspect
of the letters, could provide directions for the development of narrative or
metaphor.
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