Exemplar for internal assessment resource Visual Arts for Achievement Standard 91454

National Certificate of Educational Achievement
TAUMATA MATAURANGA A-MOTU KUA TAEA

Exemplar for Internal Achievement Standard

Visual Arts Level 3

This exemplar supports assessment against:

Achievement Standard 91454

Systematically clarify ideas using drawing informed by established
sculpture practice.

An annotated exemplar is an extract of student evidence, with a commentary, to explain key

aspects of the standard. It assists teachers to make assessment judgements at the grade
boundaries.

New Zealand Qualifications Authority

To support internal assessment

© NZQA 2015



Exemplar for internal assessment resource Visual Arts for Achievement Standard 91454

Grade Boundary: Low Excellence

1. For Excellence, the student needs to systematically regenerate ideas using drawing
informed by established sculpture practice.

This involves critically analysing, evaluating, and revisiting concepts, subject matter,
problems or situations from the student’s previous artwork in order to re-form and
extend ideas into new drawings informed by established practice.

This student has generated a series of well resolved outcomes that build upon each
other to regenerate ideas relating to ‘Culture’s relationship with sea life’ (1). The
proposition is specific enough to be manageable, yet sufficiently broad to facilitate
extension and regeneration.

A series of appropriate artist models (2) are used to inform the student’s own ideas
rather than being explicitly emulated. This allows the student to show authentically
independent advancement of personal ideas.

The initial thematic and technical ideas are succinctly clarified in the eel trap works
(3). The subsequent jar pieces (4) reform and extend ideas in terms of narrative and
technical sophistication. The final sushi mat outcome (6) reintegrates the fish cut-
outs from the eel traps while progressing the conceptual ideas in a new direction.

Each stage of the practical investigation is informed by planning notes (5) and critical
evaluation (7).

For a more secure Excellence, the student could further advance the culinary,
cultural and consumption ideas introduced in the final outcome (5). This may include
a human interaction as a performative response to the thematic proposition.

The student has also identified areas for technical refinement in this outcome (7).

© NZQA 2015
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91454

Grade Boundary: High Merit

2. For Merit, the student needs to systematically extend ideas using drawing informed
by established sculpture practice.

This involves critically analysing, evaluating, and further developing concepts,
subject matter, problems or situations, in drawings informed by established practice.

This student has systematically explored issues of plane, mass and colour within the
context of an exploding architectonic form. The artist models (2) are well chosen and
highly appropriate to the particular methods and ideas being explored.

The student clarifies planar (3) and mass (4) responses to established sculptural
deconstructivism practices. The student has completed a formal analysis and
evaluation of each work (7) to support the extension of ideas. For example,
polychromatic elements of the third maquette (5) are combined with the architectural
forms of the preceding work (3) (4) to produce the final outcome (6).

To reach Excellence, the student could show regeneration by expanding either the
depth or breadth of the proposition. In terms of depth the student could reconsider
specific urban site proposition (1) by envisaging the outcomes (digitally) on a
monumental scale.

In terms of greater breadth the student could explore innovative or unexpected
alternatives that build upon the outcomes presented in the final maquettes (6). The
organic cybernetic aspect suggested in this work and the preceding outcome (5)
could be reformed to be more pronounced and explicit.

The notion of integrating architectural forms with graffiti colours is also a particularly
promising innovation which provides opportunity for regeneration.

© NZQA 2015
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91454

Grade Boundary: Low Merit

3. For Merit, the student needs to systematically extend ideas using drawing informed
by established sculpture practice.

This involves critically analysing, evaluating, and further developing concepts,
subject matter, problems or situations, in drawings informed by established practice.

This student has investigated the theme of cosmetic surgery and the beauty myth
(1). The choice of readymade strategies to investigate this proposition is well
considered and sustained throughout the investigation.

Interventionist (2) (3) and assemblage (5) strategies are explored. Aspects of both
these approaches are integrated in the final work (6) which presents sufficient
extension of conceptual and technical ideas for Merit. The level of extension in the
final work is partly achieving by introducing the conceptual ideas and technical
strategies of a new artist model (4).

Critical analysis and evaluation is demonstrated in the advancement of pictorial
ideas evident in the visual evidence as well as the written annotations that
accompany each maquette.

For a more secure Merit, the student could further extend ideas in terms of
complexity or sophistication. This may mean integrating features or ideas of
preceding work in subsequent outcomes.

For example, the drawing elements (3) or caked makeup (6) could be applied to the
Barbie ‘Trophy Wife’ readymade (5). This would result in a more cohesive
systematic investigation rather than a series of one-off outcomes connected by a
common theme rather than building upon each other.

© NZQA 2015
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91454

Grade Boundary: High Achieved

4. For Achieved, the student needs to systematically clarify ideas using drawing
informed by established sculpture practice.

This involves analysing, reflecting on, and further developing concepts, subject
matter, problems or situations in drawings informed by established practice.

This student has clarified ideas around the use of colour to represent how people
are judged by their ethnicity. The student explores a range of different conceptual
and technical approaches to the theme.

The hand series (3) could be read as a generic celebration of ethnic diversity, while
the latex pealing skin (2) speaks more directly about the issue of alternating identity.
The egg concept (4) potentially implies a range of metaphorical associations (new
life, peas in a pod, genetic engineering, supermarket standardisation) to
communicate the idea of progressive racial homogenising.

This final outcome (4) succinctly clarifies the ideas of the progressive reduction of
cultural diversity.

To reach Merit, the student could show extension by building upon a clarified
outcome in a new direction. This could include exploring alternative responses to the
underpinning ideas. For example, the student’s idea to illustrate the life of the victims
of racism could be explored.

Alternatively, the pealing skin concept (2) may also provide new directions to extend
ideas into time-based or performance practices.

© NZQA 2015
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As mentioned before it is part of
human natuve 1o posses the tend -
€niy 1o judge others basedon their
Physical features  The face has mest
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Cemmonly Comments on. eyes nose
1ips, SEin celour; these are Some of
- many  bod .y featuves that we gen-
9_”‘"‘3 comments on, My imitial aim was to illustrate how
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e Shares equal quali Thus incrdey to lustratbe Obvicus
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vite vevsa for the ASTGN face . Howevey wading 4he melded face
was o problem . | had 2 failed waxed moid . However +he one of
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However Ahrough +his failed work, | have tveaved e« Soulp tural
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gays : r :
Yonan .l'-llp\{.“'lﬂ Waitvaies the Sence of destyuction wail ¢ £he
Foa'm‘:mq{ wWrike plaster (\rjm(.@s The destre fo nide the phys Tea
Yes LoT) § ¥
s g ot pecple er[(.lltj ‘)\,\ch(J Thut  +his (L_ulpruvai
Wrk demenitrate g ersen o Lot .
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otk 1 e 1 judged 'Dbj otheve on his phusical
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_tame o i - i . A - )
._-(; 1‘0.(. se I1W‘:'r This EAJ.DH.( Bllowed Some of the aspects of
Davi _Alﬂume)dswurx how fne purpose fully de strous Some pav s
of his work fooreake Yhg feey\ing of destruction ghich | alsc
depiched inAnis Lok '
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It is our natural inStinct to gudge others bpased on certain definite hand gestures and appropriate chojce of colours,this
physical features. Racism 15 when You YecogniSe the diffe- work follows some of the works of David Al-tme_‘,d\ and Marc
rence in races.commonly through Colours of +he sgin,and  Quinn Both Altmejd oand Quinn produce Sharp gestural works
[ﬂree*s those who you believe are move inferior 4o yourserf, that cleoriy express ceetain emotions. Thus . | followed these
£yes,nose, heignht, skin colours are +he common features that OYTists Yo create an ocbvious feeling of hate fowards racism
people ‘jq(lge others based on. In order todepict 4+he main  In MY WOrk | Ahink This 1S a positive Stulpture work as it
idea of racism, the centval theme of my folio,T decided depicts the +heme of racism follow'mg some of ne Key elem -
Yo paint my hands and gesture the word "colour” [ chose €nts of my artist models .

fo paint my own hand with & different colours including

The 4 colours that we steveotype +o illustrate the 4

Mmajor races around the wovid . (eg Yellow fo represent

Typical Asian skin celour)  Celouring my own hands demo-

Nstraies iy personal disappreval on ygcism With sharp.

| personally +think eggs Symbolise (ife. \developed +the idea of racism and decided to
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Jradvally The eg9s are” gainted with 4ne same colour except one. The pictuves of closed
age ilustvares Ane motien of regetition of opening the cage and vecognizing the didferen
n colours of 4ne e99s . Through this, the viewers Will £ind Now tney recogmze Tne diffevence
>{ each 2995 based on the colours they are painted wwh. Thus proving themseives of their
UbloNStious INSTnet Yo judge people based on tneir colour o f the skin. | Hhink This
saniptura) ork 1S posinive as i+ cleariy depicts My cenfral Ahemwe of racism . Maybe
\ can dove Anis idea fuvthey and Create o Stulptural work That will {llustrale miserabl ¢

\Wko of vichm of raciem ond 4heiv  Jestyvuction of (€e .




Exemplar for internal assessment resource Visual Arts for Achievement Standard 91454

Grade Boundary: Low Achieved

5. For Achieved, the student needs to systematically clarify ideas using drawing
informed by established sculpture practice.

This involves analysing, reflecting on, and further developing concepts, subject
matter, problems or situations in drawings informed by established practice.

This student has begun with the proposition of ‘nature fighting back against the
dominating world’ (1) which is sustained throughout the investigation. The final
outcome (6) builds upon the two preceding works (4) (5) to enhance the
effectiveness of the idea. This demonstrates that the conceptual and technical
approaches have both been reflected upon and further developed.

The systematic nature of the investigation is clearly demonstrated in the artist model
research (2) and concept drawing stages that precede the maquette making (4) (5)
(6) and supporting annotations (7).

For a more secure Achieved, the student could further advance the ideas by
reviewing the generated outcomes, or by introducing of alternative approaches to
the proposition. The reliance on teacups and hot glue could be enhanced with
inclusion of additional domestic or organic elements. A stronger clarified outcome
would build upon the ‘nature fighting back’ narrative and the environmental
installation potential of the approach.

The accompanying annotations (7), which tend to describe appearances or
summarise the process, could provide more insightful comments that propose
refinements or new directions. This would enhance the student’s opportunity to show
that the student has clarified the initial proposition in a more significant and
sustained way.

© NZQA 2015
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91454

Grade Boundary: High Not Achieved

6. For Achieved, the student needs to systematically clarify ideas using drawing
informed by established sculpture practice.

This involves analysing, reflecting on, and further developing concepts, subject
matter, problems or situations in drawings informed by established practice.

This student has begun to develop work in response to the proposition of the
connection between living things (1). This provides a set of conceptual parameters
with sufficient room to explore a range of visual responses. The developmental
approach is systematic in the use of concept drawing (3), maquette making (4) (5)
(7) and reflective (6) stages.

Established sculptural practice in terms of the primary artist model Jackie Brookner
(2) is clearly referenced in the sculptural outcomes. The annotations (6) begin to
identify the positive and negative aspects of the sculptural outcomes

To reach Achieved, the student would need to fully clarify the conceptual and
technical aspects of the sculptural outcomes. This may include using some of the
reflective comments (6a) to inform a revised version of the sculptural outcomes.

The student could also identify other ideas in the conceptual drawings that offer
potential for richer and more significant outcomes such as the hand emerging from
the land (3a). This idea offers opportunity for multiple readings, and provides a
fabrication challenge that aligns appropriately with the curriculum level expectations
of the standard.

© NZQA 2015
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